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FRENCH DEVOTION 
IN THE SAINTE-CHAPELLE

W
A

S
H

IN
G

T
O

N
 B

A
C

H

C
O

N
S

O
R

T

D
a

n
a

 M
a

rs
h

, A
rt

is
ti

c 
D

ir
e

ct
o

r



FRENCH DEVOTION IN THE SAINTE-CHAPELLE
CHARPENTIER’S MISSA ASSUMPTA EST MARIA

FRIDAY, OCTOBER 15, 2021 AT 7:00 P.M. | Live! at 10th & G, Washington, DC
SATURDAY, OCTOBER 16, 2021 AT 7:00 P.M. | St. Paul’s Episcopal Church, Alexandria, VA

Dana Marsh, Conductor & Artistic Director
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Anonymous, underwriter

Missa Assumpta est Maria, H 11      Marc-Antoine Charpentier (1643-1704)

 Kyrie
  Simphonie devant le premier Kyrie
  Kyrie
  Couplet de Kyrie pour l’orgue: Fantasie, OL 48  Louis Couperin (1626-1661) 
  Christe       Charpentier
  Simphonie devant le second Kyrie  
  Second Kyrie

 Gloria
 
 Évangile: Ouverture pour le sacre d’un évêque, H 536  

 Credo

 O�ertoire: Pour un reposoir, H 508    
  Ouverture
  Tantum ergo
  Amen
  Allemande grave

 Sanctus

 Benedictus pour l’orgue: Fantasie “Duretez,” OL 1  L. Couperin

 Agnus Dei       Charpentier

 Antiphone: Domine salvum fac regem, H 303    

PROGRAM

Dessus (Soprano)
Margaret Carpenter 

Haigh
Amy Nicole Broadbent

Haute-contre  
(Alto/Contralto)
Sylvia Leith
Andrew Rader

Taille (Tenor)
Jacob Perry, Jr.
Matthew Loyal Smith

Basse taille (Baritone)
Aaron Cain
Ian Pomerantz

Basse (Bass)
Mark Duer
Edmund Milly

Flute
Colin St-Martin
Kathryn Roth

Organ
John Walthausen

�eorbo
William Simms

Viola da gamba
Joanna Blendulf, 

pardessus de viole
Leslie Nero, 

haute-contre de viole
Niccolo Seligmann, 

taille de viole
Amy Domingues, 

basse/quinte de viole
Jessica Powell Eig, 

basse continue

MUSICIANS



Marc-Antoine Charpentier (1643–1704) is one of the 
leading �gures of the French Baroque. In many ways he is to 
French music what Henry Purcell is to English. His output, 
some 550 works, is conserved in a series of manuscript 
volumes, all in his hand. Only his opera Medée was 
published. For Charpentier, an opera was something of an 
outlier; his focus was largely on liturgical or sacred music. 
 
�e Missa Assumpta est Maria is one of his undisputed 
masterpieces. It was composed towards the end of his 
life, in 1702, when he was employed as music director at 
la Sainte-Chapelle in Paris, on the Île de la Cité. �is was 
his last appointment, and the most prestigious. In earlier 
times he had worked in the Private Music of Mlle. de Guise; 
he had also been employed by the Jesuits to direct the 
music at their principal church in Paris, St. Louis-le-Grand. 
La Sainte-Chapelle crowned these previous appointments, 
and his Missa Assumpta est Maria crowns his liturgical 
compositions. We may safely assume it was performed 
on August 15, 1702, for the Feast of the Assumption, 
arguably the grandest of all the Marian feasts in the year. 
Charpentier certainly didn’t disappoint the clergy and 
congregation of la Sainte-Chapelle, either in the richness of 
his invention or in the ambition which lay behind the work.   
 
Like all masses, it is a setting of the Ordinary: Kyrie, Gloria, 
Credo, Sanctus, and Agnus Dei. In this performance, the 
vocal setting is articulated by some instrumental pieces. 
Following the instructions given by Charpentier in his 
manuscript, organ versets are provided for the Kyrie and 
the Benedictus (where the verset in e�ect replaces a 
sung setting). �en two independent instrumental items 
serve elsewhere, the Ouverture pour le sacre d’un évêque, 
H 536, for the Gospel, and Pour un reposoir, H 530, for the 
O�ertory. �ese items employ the same instrumental 
ensemble as we hear used in the mass setting, for indeed 
this is a “messe concertante.” Within the mass, the strings 
provide independent “simphonies” (most obviously in the 
elaborate Kyrie), in addition to extending the textures of the 
vocal writing. �e sequence of Mass movements ends with 
the prayer for the King: Domine salvum fac regem, H 303. 
 
Many things stand out in Charpentier’s music, not least what 
we might call the visual. Using a dazzling range of scorings, he 
presents us with one cameo a�er another, curating an entire 
gallery. His resource in this regard is remarkable, and hugely 
e�ective. We might be tempted to read it as a re�ection 
of the medieval glass of la Sainte-Chapelle, each musical 
vignette reaching out to one of the lights forming the very 
walls of the building. Take for instance the opening pages 
of the Gloria: a slow-moving descending tetrachord in each 
voice settles on “pax hominbus.” �e dominant chord of this 
caesura is extended in a wonderful play of stasis (“peace,” 

indeed). A�er this veritable Christmas scene (the text is 
the one proclaimed by the angels at Christ’s birth), a whole 
bar of silence prefaces the gayful outburst of “laudamus te, 
benedicimus te” before, a�er only �ve measures, melding 
into “adoramus te.” But not for long; just four measures 
this time before the unbuttoned rejoicing recommences at 
“glori�camus te.” Here Charpentier allows himself a little 
more elbow room, elaborating the text with melismas. �e 
sense of swinging thuribles and plumes of incense billowing 
in the air is captured in the following “gratias agimus.” �e 
broader harmonic rhythm and textural grandiloquence 
make for a �tting climax. At this moment we are only 56 
measures into the movement, but we have traversed 
�ve distinct dramatic scenes. Charpentier’s diversity of 
invention is remarkable—his music a veritable kaleidoscope. 
But there is no loss of coherence: the almost vertiginous 
switches of direction have a strong cumulative drive.   
 
Similar features characterize the beginning of the Credo. 
No-one can be unmoved by the translucence of “visibilium 
omnium,” or the pathos of the trio “cruci�xus etiam.” On 
the level of new ideas, and changes of texture and pace, we 
have the grandest of feasts for the grandest of feast days. 
What also needs to be said is that Charpentier is a cra�sman 
of the highest order. We hear this in his contrapuntal 
mastery and harmonic virtuosity. �e counterpoint is 
never so strict that it takes over; rather it is a vehicle 
for managing the texture in an engaged and intelligent 
fashion. As for Charpentier’s harmonic practice, it places 
him alongside Henry Purcell as one of the most innovative 
and sensational harmonists of the Baroque period.   
 
�e word sensational is a good one to describe 
Charpentier’s music. As with all French music of this 
period, the intention is to trigger an emotional response, 
vivement et à propos as Le Cerf de la Viéville calls it. 
Nuance and subtlety play their part here. So does allusion.  
�e listener must have a heart for a melting port de voix, 
a gracious tremblement, a lively pincé. �e details in the 
music are legion, and it can be a connoisseur’s business 
to pick them all up. �at said, Charpentier’s brush is 
also broad enough to appeal strongly to the listener 
who may be coming to this music for the �rst time.    
 
As regards performing forces, it is very likely that the mass 
was sung by solo voices, as it is this evening. Each of the 
voice types, dessus (soprano), haute-contre (alto or “high 
tenor”), taille (tenor) and basse taille (baritone) and basse 
(bass) are allotted solo lines within reduced textures (duos, 
trios, quartets). At the same time, Charpentier divides his 
vocal ensemble into �rst and second “choirs” (à 5), thus 
adding to the spatial opulence of the work. Following suit, 
the strings (a viol consort) and �utes are also single players, 
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supported by theorbo and organ. Such a disposition by no 
means makes a madrigal of this music, which carries he� 
as well as displaying delicacy. Any notion that the French 
style is somehow e�ete is so wide of the mark as to be 
risible. �e instrumentation looks over its shoulder, back to 
Renaissance models, but the style strikes out bravely into 
the uplands of the Baroque. Charpentier’s Missa Assumpta 
est Maria is one of the most striking monuments in this 
landscape.  

Edward Higginbottom

ABOUT THE PROGRAM (cont’d)
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Dana Marsh began his musical 
training as a boy chorister at St. 
�omas Church Choir School 
in New York and at Salisbury 
Cathedral in England. He 
earned his undergraduate 
degree in organ performance 
at the Eastman School of 
Music and received masters 
and doctoral degrees in 
historical musicology from 
the University of Oxford. 
Praised by �e Los Angeles 
Times as an “energetic and 

persuasive conductor,” and by �e Washington Post as “a 
superb choral conductor, energetic and precise,” Marsh 
has entered into fruitful collaborations with the London 
Mozart Players, Studio de musique ancienne de Montréal, 
the Choir of St. �omas Church Fi�h Avenue, the Portland 
Baroque Orchestra, and the Musica Angelica Baroque 
Orchestra, among others. As an acclaimed countertenor 
soloist and consort singer (1992-2008), he performed with 
the American Bach Soloists, Concert Royal of New York, 
New York Collegium, Seattle Baroque Orchestra, and the 
Academy of Ancient Music. As a singer/soloist with the 
Choir of New College Oxford while undertaking his D.Phil. 
research, he toured frequently with the Academy of Ancient 
Music, Orchestra of the Age of Enlightenment, and the 
European Union Baroque Orchestra, recording 15 discs with 
New College Choir, one of which won the Gramophone 
award in early music in 2008. Marsh was Assistant Director 
of Music and Director of Chapel Music at Girton College 
Cambridge, and he currently serves as Director of the 
Historical Performance Institute at the Indiana University 
Jacobs School of Music.  

ARTISTIC DIRECTOR
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David P. & Margaret Condit
Shannon & Jim Davis

Susan Dillon
Marilyn Wong Gleysteen

Neil Graham
Jill E. Kent & Mark E. Solomons

Dr.† & Mrs. J. Reilly Lewis
Mary Elizabeth Lewis

Tamera Luzzatto & David Leiter
Dr. Brian R. McNeill & 

Kathryn McKenzie

Julia O’Brien
Michael Ochs

Bradley & Martha Olson
Laura E. Phillips†

Charles Reifel & Janie Kinney
James E. Rich, Jr.

Cecil “Cy” & Pearl Richardson†
William T. & Sally Semple

Margaret Shannon
Bernice & Reynold Stelloh†

Lynn Trundle
Pierre & Claire Wagner

Isabel T. Wallop
Margaret W. Webb

Dr. Elizabeth Weisburger† 
Sally Wells

John C. Wiecking
Stephen C. Wright & 

�omas Woodru�
Colonel Ronald VillaFranco †

† In memoriam

Members of the 1685 Society have made a planned gi�—a gi� through a will, revocable trust, retirement 
plan, or life insurance policy.

A�er your lifetime, your gi� will continue to support a cause that has been important to you and will 
extend the legacy of your interest and values. Contact us to learn more. 

The Washington Bach Consort wishes to thank its generous donors: 
August 1, 2020 - September 24, 2021

Angels: $25,000+
Paul M. Angell Family Foundation
Robert Beizer & Janet Risseeuw
Reverend Elizabeth L. Carl & Ms.  

Victoria Hill 
DC Commission on the Arts and 

Humanities
LEDC Entertainment Bridge Fund
National Endowment for the 

Humanities
National Capital Arts and Cultural 

A�airs Program
Prof. Klaus Nehring & Dr. Yang-Ro Yoon
�e Millstream Fund
�e Honorable & Mrs. John D. 

Rockefeller IV 

Trustees: $15,000+
Brent & Norma Bozell
Clark-Winchcole Foundation
Shannon & Jim Davis
Mid Atlantic Arts Foundation
�e Morris and Gwendolyn Cafritz 

Foundation 
National Endowment for the Arts
Stephen C. Wright & �omas Woodru� 

Conductors: $10,000+
Margarita (Ari) Brose*
Mary Ann Gardner 
Tamera Luzzatto*
Hope P. McGowan
Charles Reifel & Janie Kinney
Catherine Ann Stevens

Directors: $5,000+
Admiral & Mrs. Charles Abbot*
Richard & Beth Ayres
C. E. & S. Foundation
Capitol Hill Community Foundation
Jill Kent & Mark Solomons
Suzanne R. & Robert L. McDowell, Jr.
J. McKim & Susan Symington*
James E. Rich, Jr.*
Mr. Hans N. Tuch
Sally L. Wells* 

Artists: $2,500+
C. John & Janet C. Buresh
Toni Codinas
Dimick Foundation
Neil E. Graham*
Michael Horowitz & Devra Marcus*
Anna Karavangelos
�omas & Erna Kerst
Alexandra & �omas MacCracken*
Dr. Brian R. McNeill & Kathryn 

McKenzie
Rosemary Monagan
Bill & Annette Reilly
Arina van Breda
Pierre & Claire Wagner
Anita L. Woehler 

Patrons: $1,000+
Irene L. Berns
Kate Blackwell
Caroline Brethauer
Dr. O. Robert Brown, Jr.

Mary Martha Churchman*
Mr. David A. Churchill
Alan F. Co�ey & Janet S. Potts
Kirk Dearden
Susan Dillon*
Ms. Joan Filson*
David & Katherine Flaxman
Greg & Susan Foster
Major Joseph J. Francis
Glen S. & Sakie T. Fukushima
Marilyn Wong Gleysteen 

in honor of Dr. Michael Marissen
Martha Harris 
Edward & Evamaria Hawkins
Frederick S. Hird
David A. Klaus 

in honor of Dana Marsh
Alan Kriegel
Christopher Koontz
David & Becky Legge
Reverend & Mrs. Wayne J. Lehrer
Emmy Lewis
Dr.† & Mrs. J. Reilly Lewis*
Ms. Priscilla Little
Hanna H. Marks
Walter & Lisa Maher
�omas Manteu�el
Ritchie Marsh Fund
Nancy & Herb Milstein
Barbara Meeker
Laurel Montgomery
William B. Munier, MD
Paul Murray
Julia O’Brien
Bradley J. Olson, K.N.O. & Martha A. 

�e Washington Bach Consort honors the members of the 

 

*Contributed to the 
J. Reilly Lewis Legacy Fund
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Olson*
Lilian M. Penna*
Frances H. Pratt
David G. Post & Nancy Birdsall 

in memory of J. Reilly Lewis
Mark & Jean Raabe
Peter D. & Connie Robinson
Ingrid Rose
Rotary Club of Washington DC
Fred Schirrmacher
Mrs. Heike Terrell
Lynn Trundle
Gretchen Van Pool
Barbara Piquet Villafranco 

in memory of Ronald Villafranco
Drs. Richard & Elizabeth M. 
Waugaman
Dr. Elizabeth Weisburger
Dorothy B. Wexler
Dr. Katherine Williams
Jack & Susan Yanovski
Margot Young* 

in honor of John D Van Wagoner & 
Beth A.V. Lewis 

Benefactors: $500+
Anonymous
Barbara Banko� & Robert Crandall
David & Nancy Barbour
Laurie Barthold
Kathleen A. Brion
Erica Brown
Howard M. Brown
Miss Maureen R. Bozell
Michael F. Butler
Michael Calingaert
Mr. Bruce Carrie
Michael Canning
Kay Chernush
Carol Clausen
Mr. & Mrs. Frank Correl
Ellen & Michael Cronin
Michael Cushner
John Curley
Mary T. Di Muro
Sharrill Dittmann
Mark Duer 

in memory of Scott Auby
Dr. & Mrs. Barry Eisenstein
Ms. Laura Feller
Ms. Stephenie Foster and Guest

in honor of Tamera Luzzatto
Elisabeth French 
Howard E. Frost
Mr. Philip R. Frowery
Signe Gates
Richard E. Hardy
Pat Henkel
Steve Jackson & Cynthia Wayne*
Robert H. Kessler & Swanee Busic
Charles L. Kinney
Cathy & Mark Knepper
David W. Lankford
Mr. & Mrs. Terry Lenzer

Jan & Elizabeth Vickery Lodal
Dr. Elizabeth H Maury
Susan McCloskey
Dr. Helen H. McConnell
E. Wayne Merry
Dan & Pat Moore
Michael J. Ochs*
Barbara Negri Opper 
Mark & Martha Orling
Laurence Pearl
B. Dwight & Suzanne Perry
Elizabeth A. Peterson
Mr. John A Purnell*
James Quinn
Linda & Richard Roeckelein
Kathryn Seddon
John & Linda Sibert
�omas M. Sneeringer
Irene M. Solet & Adam C. Powell, III
Carmela Veneroso & John 

Odling-Smee
Mr. & Mrs. Viguen Terminassian
Mr. Frederik van Bolhuis
Joyce B Walker
Herbert & Judith Weintraub
Kathleen Wells
John & Joan Westley
Elsa B. Williams
J. Victoria Williamson
Mr. & Mrs. Roy Woodall
Linda & George Woolley
Leonard & Karen Zuza 

Friends: $100+
�omas & Margaret M. Adams
Ross & Judy Ain
Anonymous
Anne Alexander
Mr. Leigh Alexander
Michael W. Ambrose
Eric P. Anderson & W. David Young, II
Sue Anderson 

in memory of Larry D. Anderson
Ray & Elizabeth Arndt 
Kathleen Bacskay 
Ms. Pamela Baldwin 
David Basset
Trey Bayne
Catherine H. Beauchamp
Jean P. Bedenbaugh
Carol Beebe
Amy Berger
Reverend Dr. Bernard & Mrs. Nass
Michael O. Billington
David Bindley-Taylor
�omas Bleha
Marcia Blisard
Stephen Bokatuer
N. Prentice Bowsher & Sally 

Steenland
Andrew Bretha
Jill D. Brett
James & Judith Bromley
Carlton Brose

Esther Brown
Philip C. Brown 
Dorothea Brueckner
Bill & Michele Bukowski
Geo�rey L. Burkhart
Dr. Gail Burnaford
Mr. Richard Byess
Heidi Byrnes
Barbara Carboni
Vickie Carlson
Ms. Merrill Carrington 
Oriana Casadei
Dr. Eve Chauchard
Sarah Coakley
Karen C. Coe
Clark Conkling*
Douglas Cochrane
Ann Collier
Charles Collins
Marcia P. Crandall
Albert & Nancy Currier
Paul Decker
Margot & David deFerranti
Stanley & Ann Degler
Josephine F. de Give
Hampton DeJarnette
Dr. Albert Del Negro
Nelson C. & Ruth S. Denlinger*
John H. Doles III
Lynne & Paul d’Eustachio
Elizabeth Dickinson
Patricia Ta�e Driscoll
Alison Drucker & Tom Holzman
David & Elizabeth Edminster
Ms. Jessica Powell Eig
Jon Eisenberg
Phyllis & Murray Eisenberg
Frank Eliot
Emerson & Joyce Elliott
Jo Ellen & Mark Roseman
Daniel Elmer & Christopher J. Hoh
Barbara Fairchild & George Newman
Eve Fernandes 
Joan & Richard Fidler
Jane Finn
Mr. & Mrs. Karl Flicker
Bitsey Folger*
Jeanne Folstrom
Richard Fouts
Nadine Gabai-Botero*
Dr. Mitchell Gail
Emily Gammon
Edward Gardner
Nancy Garrison
Dr. Marjorie Ginsberg
Paula Goldman
Margaret Gonglewski & John Heins
Natalie Granger
Tom & Margaret Greene
Roger Gri�s
Dr. Elizabeth Gri�th
Susan Grosser
Corrado Gurgo
Frank Guzzetta
Eric Hager



Hanna M. Hall
Ms. Janet Hall
Donna Hamilton
Mary Hamilton
Sally Hargus
Robert Harlow & Caroline Wolf 

Harlow
Dr. Judith M. Harper, Oberlin 1967
Ms. Polly Harrison
Dr. Miriam Harrington
Mrs. Frederick Hart
Barbara Harvey
Sheridan Harvey
Caroline Hayes
Lane Heard
Kristine E. Heine
Scott Hempling
Patricia Hevner
David Hoover*
�e Honorable Eric L. Hirschhorn
Melissa Hockstad
Gretchen Horlacher
John Howe
Joseph & Embry Howell
Joyce E. Howland Charitable Fund
�eodore Hirt
Rebecca Hoecker
Mark Huebsch
Michelle Humphreys
Richard Hunt
�omas Hunt
Paul Isenman
Mr. Robert Jamroz & Mr. Jordan 

Morgenstern
Mr. & Mrs. Nameer Jawdat
Parker Jayne
Rev. Madeline Jervis
Ms. Grace E. Jones
Dr. Kenneth Jones
Gabe Johnson
Nancy E. Johnson
Doris Ka�a
Mr. & Mrs. Louis E. Kahn
Robert Kargo 
Maria Karvouni
Roxane Kaufman & Neal Fitzpatrick
Norris & Miriam Keeler
Joan Keenan
Francesca Kelly
David & Anne Kendall
David Keto & Beth Tomasello
Stephen Kitchen
Pamela King
Susan Knappertz
Richard Kuisel
Dominique Lallement*
Richard & Jeanne Lambert
Deborah Lauritzen
Mr. Bill Leahy 

in honor of Tamera Luzzatto
Steve & Rosalie Learned*
Sonya Levine
Ms. Allison Lewis
Jennifer Lewis

Ms. Nina Liakos
Felice Susan Li
Ms. Frances Li
Steve Linscheid
Dr. Elizabeth Lloyd
Margaret Colgate Love
Kenneth Lowenberg
Chip & Laurie Lubsen
Dr. Frances M. Lussier
Ellen Loughran Lynch
Sean Lynch
�omas D. Lynch
Mr. & Mrs. Alaster MacDonald 
Mr. Richard Magraw
Mr. Mark W. Mahnke
Nancy M. Malan
Carol Marburger
Lynne Marsh
Mary Lynne Martin
Richard Martin
Susan Martin
Lee & Lindsay Mataya 

in honor of Mary Wyrsch
Mark Mattucci & Judith Furash 
Donald H May
Mary McCutcheon
Robert McDonald
Elaine McHugh
Margaret McKay
Paul Meagher
Jane Meditz
Patricia Ìngle Meyer
Michael Michaelis Sr
Eric Midelfort & Anne McKeithen 
Chris Miller
Mr. David Miller
Honorable Johnathan S. Miller
Lee Monsein
Mr. Je�rey Mora & Ms. Wendy 

Fuller-Mora
Karel Morales
Tom Morante & Marianne Splitter
Mrs. Kathy Morgan
Mr. & Mrs. Charles C. Moran
Mrs. Michele R. Morris
Sheila A. Murphy
George Murnu
Cathy Muse

in honor of Howard Brown
Father Gabriel Myers
Carolyn Nagler 
William & Vivian Ne�
Madeline Nelson
Robert & Beatrice Newkirk
Michael Nunn
Liam O’Brien
Mark & Dawn O’Brien*
Mr. Mark O’Donoghue
Mark W. Olson
�eodora Ooms
Prof. Julianne Owens
Mr. & Mrs. John J. Parisi
Ms. Susannah Patton 
Peter Pavilionis

William F. Pedersen & Ellen L. Frost
Sophia Perry
Marianne Pfei�er*
Ellen Phillips
Mrs. Patricia Pickard
�omas Pierce & Lu Ann Dillon
Dean Pineles
David Pozorski & Anna Romanski
Paul Rabin
Kent Ravenscro�
Elizabeth W. Ratigan
Trent Reasons
Dr. Ivan Rebustini
Mary D. Reed
Mary Reichhardt
Chuck Reifel
Danna M. Reynolds
Meredith Rice
Fred & Linda Richards
Eleanor Roberts
John Roberts
Mary Ann Roberts
�omas J. Roberts
Wagner Roberts
�e Rev. Dr. William B. Roberts & 

�omas & Diane Stanley
Donald A. Roellke
Ms. Dottie Roemer
Carole Evelyn Rogentine
Robert Rood
Ms. Suzanne Rooney
Rebecca Rothey
Helen Rothman
Mr. & Mrs. Douglas Rumble
Mr. & Mrs. Charles C Russell
Dr. Michael Sabatino
Dr. Linda Salamon
Mrs. Diane Sauter
Liz Savage
Mary Lou Savage
Robert L. Savage
Patricia R. Schettino
Maria Schmiel
Dr. Adi Schmueli
Ann Imhah Schneider
Renee Schoof 
Ellen F. Schou
Norman Schou
Philip Schuler 
Peter Schulz
Cate & Alan Schwartz
Gerardo Segura
David Seidman & Ruth Greenstein
Ms. Marilyn W. Slatnick
Mark & �eresa Shaltanis
Donald C. Shapero
Carolyn Sherman
James E Shirey
Simmons/ Du�n Charitable Fund

in honor of Dr. Dana Marsh
William Sittig
Ellen Smith
James Smith 
Susan Smith

*Contributed to the 
J. Reilly Lewis Legacy Fund
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Donald Snyder
Dagobert Soergel
Harvey Sohnen & Kathleen Meagher 

in honor of Marc Eisenberg
Gwendolyn Sommer
Reverend Kate Sonderegger
Dr. Marsha Spieth
William Spitzig
Ilse M. Stau�er
Lina Steele
Kathryn Stevens
Melissa Stoll
Dr. Nicole Stout
Dr. Jason Strudler
Douglas & Carol Stuart
Rosmarie L. Stucki
Sherrod Sturrock
Kaiyu Sun
Sue Swisher
Mr. John Teasdale
Lawrence �ompson
Judith Tickner
Dr. Richard P. Tollo & Stacie J. Kreitman-Tollo
Elizabeth Tutmarc
Jane T. Udelson
Hans Vent
George Vercessi & Barbara Preston
Robert G. & Constanze C. Wales
Isabel T. Wallop
Mr. David Wasserman
Dr. Norma Wegner
Mrs. Ann Weissenborn, 

in memory of Ernest Weissenborn
Dr. Margaret Whitehead
George Whitley & Candace Ballard
John Christopher Wiecking
JD Willson
Gerda Wolf
Edith C. Wol�
Bruce Wolpe
Stephen W. & Patricia A. Worrel
Gretchen Young
�e Honorable Lis Young
Georgia Yuan
Debra Zanewich
Mr. & Mrs. Michael M. Zazanis

�e Washington Bach Consort shares the 
transformative power of music with the works 
of J.S. Bach at the core. Our professional artists 
inspire audiences with the highest levels of 
artistic excellence, enrich the cultural life through 
historically-informed performances, and provide 
educational programs in the Washington, DC 
community and beyond.
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