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Partita no. 2 in D minor, BWV 1004 Johann Sebastian Bach (1685-1750)
l. Allemanda
Il. Corrente
ll. Sarabanda
V. Giga
V. Ciaconna

Sonata no. 3 in C major, BWV 1005
. Adagio
Il. Fuga
1. Largo
IV. Allegro assai

Rachell Ellen Wong, violin

Approximately 60 minutes




A SONATA AND A PARTITA

When J.S. Bach prepared a wrapper and title page for
his six works (the standard number in an opus or set
in the early eighteenth century) for “violin without
accompanying bass,” he chose the simple title Sei
Solo—"six solos.” One reason for this brief and vague
wording, which does not specify a genre or type of
piece, is that the collection actually contains examples
of two kinds of music for the chamber: three Italianate
sonatas, and three partitas or suites, which emulated
French music in consisting of a series of stylized
dances. “Sei Solo” was meant to encompass both types
while still stressing the significant number six and the
status of the collection as a set.

The two works heard on this evening’s program
represent one from each category: an Italianate sonata
and a French partita. Bach himself might have been
pleased that the selection includes one work in a
major key (the sonata BWV 1005) and one in a minor
key (the partita BWV 1004), given his tendency to
be comprehensive and representative in assembling
collections. The six solo violin works, for example, are
in keys based on the pitches G-A-B-C-D-E (a six-note
scale or hexachord), and there is a regular (if esoteric)
pattern to their deployment in the order g-b-a-d-C-E
(the same intervals between pitches going up and then
down).

The sonata BWV 1005 is in the typical four movements
organized as slow-fast-slow-fast. In this work, and
indeed in all three sonatas in the collection, Bach
reaches beyond the instrumental sonata and writes
an opening pair of movements that also refers to the
prelude and fugue. The first movement is constructed
over a slow, pulsating bass line. (“Bass line” here is
relative, of course—Bach manages to convince the
listener that the solo violin is playing multiple musical
lines at the same time: here a foundational line low in
theinstrument’sregisterandahigher, more melodicline
above.) The same rhythmic figure appears throughout,
at least until the rhapsodic ending phrases, emulating
so-called pattern preludes that explore harmonies in a
repeating figure.

The conclusion of the opening movement is less than
strongly final, leading directly into the fast second
movement, a fugue. Here, by the simultaneous
sounding of two, three, or even all four strings of the
violin, Bach creates the illusion of multiple “voices” on
the instrument that enter in imitation of each other. As
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in most of Bach’s fugues, passages in which the fugue
subject (the melody heard at the opening) is present
alternate with freer sections that take a musical idea
from the subject as their loose starting point. This is
a movement on a grand scale, with four fugal sections
that thoroughly explore the subject.

The following slow movement consists mostly of a solo
melody with wisps of accompaniment here and there.
That melody is notable for its instrumental character—
it is not the sort of tune you would want to sing. The
final fast movement is a perpetual motion piece that
includes the most virtuosic writing in the sonata. The
techniques on display include rapid string crossing
that suggests chords and harmony even though there
are no simultaneous notes in the entire movement.

Genuine French dance suites came to include a widely
varying number and combination of dances, but in the
hands of German composers, they tended to be much
more uniform. Bach’s partita BWV 1004 opens with
the four that came to be standard in German suites: an
allemande, a corrente, a sarabande, and a gigue. These
are stylized versions of dances originally cultivated at
the seventeenth-century French royal court both as
social and theatrical pieces. The movements in Bach’s
solo partita were never meant to be danced, but for
him and for his listeners they probably retained their
associations with movement, with sophistication, and
with France.

Each is marked by characteristic rhythmic and metrical
construction, resulting in a consistent sense of motion
throughout a given dance. Every dance is organized in
two parts. The first, which is repeated, gives a sense
of departure and arrival somewhere new; the second,
also played twice, provides a sense of return. They
tend to fall in regular or at least balanced phrases,
frequently with a clear sense of an antecedent
statement answered by a consequent phrase. Longer
phrases, especially the ones that drive towards the
close of sections, often repeat the same figure or
phrase at several different pitch levels, either building
tension as they climb or relaxing it as they descend.

BWV 1004 does not end after the four typical dance
movements. Famously—so famously that this very
concert takes its title from it—a fifth movement follows
in the form of another stylized dance, a ciaccona. This
piece, whose rhythmic and metrical character closely



resembles the sarabande heard two movements
earlier, is a set of variations on a four-measure phrase
built over a bass line that moves down by step.

Instead of imitating artfully composed dances (like the
first four), in this movement Bach invokes the kind of
improvisation associated with dances based on a short
repeating pattern. Every eight or twelve measures
(two or three repetitions) he takes up a new kind of
figuration, or violin technique, or ornamentation,
or character, presenting an enormous collection of
variations on the tune, bass line, and harmony of the
first four measures.

By varying speed, complexity, and texture; by mixing
in a section in a major key rather than the opening’s
minor key; by periodically returning to the opening
statement; by invoking various virtuosic violin
techniques; and by controlling the pacing of the whole,
Bach takes the player and the listener on a journey
that one would hardly suspect from the conventional
four-measure phrase that opens the movement.

L
Y

CHIARINA

CHAMBER PLAYERS

Robert—Clara— Johannes

BYRON T. "JOHN" FRANZEN ANNUAL MEMORIAL CONCERT

MARCH 12 | 7:30 PM
ST. MARK'S CHURCH

Featuring National Symphony Orchestra
concertmaster Nurit Bar-Josef,
and principal horn Abel Pereira
alongside Chiarina's artistic directors
Efi Hackmey and Carrie Bean Stute.

chiarina.org

WBC312

40% OFF DISCOUNT FOR PATRONS
OF WASHINGTON BACH CONSORT

Daniel R. Melamed

Dr. Daniel R. Melamed is professor of musicology
at the Indiana University Jacobs School of
Music. His book Hearing Bach’s Passions (Oxford
University Press), now in an updated paperback
edition, is designed for general readers and
discusses Bach’s passions today against the
background of their presentations in the
eighteenth century. His most recent book,
Listening to Bach: the Mass in B Minor and the
Christmas Oratorio (Oxford), also for general
readers, takes up issues of listening and is
illustrated with many recorded examples.
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ABOUT THE ARTIST

Recipient of a prestigious 2020 Avery Fisher Career Grant—the only
early music artist in the respected program’s history—and Grand
Prize winner of the inaugural Lillian and Maurice Barbash J.S. Bach
Competition, violinist Rachell Ellen Wong is a rising star on both the
historical performance and modern violin stages. She has performed
in numerous countries spanning five continents. Her growing
reputation as one of the top historical performers of her generation
has resulted in appearances with renowned ensembles such as the
Academy of Ancient Music, American Bach Soloists, Jupiter Ensemble
(led by lutenist Thomas Dunford), Bach Collegium Japan, Les Arts
Florissants, and others. Equally accomplished on the modern violin,
Rachellmadeherfirst publicappearance with Philharmonia Northwest
at age 11 and has since performed as a soloist with orchestras such as
Orquesta Sinfénica Nacional de Panamé and the Seattle Symphony.
Rachell made her conducting debut with the Seattle Symphony in
2020 when she directed Vivaldi’s Four Seasons from the violin. She
also serves as concertmaster of Seattle Baroque Orchestra.

Alongside acclaimed keyboardist David Belkovski, Rachell is co-
founder of Twelfth Night, an ensemble structured to navigate all
genres and instrumentation with ease, from the early baroque to the
contemporary. Foundedin 2021, Twelfth Night's notable engagements
include Music Before 1800, Reno’s Apex Concert Series, Arizona Early Music, and Chatham Baroque. Rachell is
also a founding member of New Amsterdam Consort, a period-instrument string ensemble specializing in one-
on-a-part performances of music from the Renaissance through the high Baroque.

Highlights of Rachell’s 2022-2023 season include Mendelssohn Violin Concerto with the Auburn Symphony
(Washington), Beethoven Violin Concerto with the Richmond Symphony (Indiana), and recitals for UC Berkeley’s
Cal Performances and Edinburgh Music Festival. Notable past concerts include performing the Sibelius Violin
Concerto with the Orquesta Sinfénica in Costa Rica; Bottesini’s Gran Duo Concertante with the Orquesta
Sinfénica Nacional de Panama; recitals with world-renowned keyboardists Anton Nel, Byron Schenkman, and
Alexander Weimann; and a sixteen-concert, four-city tour of New Zealand with the New Zealand String Quartet,
which included the New Zealand premiere of Alexander Ekman'’s Cacti for on-stage string quartet and ballet with
the Royal New Zealand Ballet, and a recital in Wellington featuring works by Bartok, Schubert and Beethoven.
Rachell also regularly performs as Artist-in-Residence with the Heifetz International Music Institute in Staunton,
Virginia, and is on faculty at the Valley of the Moon Music Institute in Sonoma, California. Rachell is also an
American Fellow of The English Concert.

Originally from Seattle, Washington, Rachell counts among her numerous awards and honors grand prizes
in the 52nd Sorantin International String Competition, the International Crescendo Music Awards, the Heida
Hermann'’s International Competition, and Seattle’s Gallery Concert’s Next Generation Competition. She is the
recipient of a 2021 Jeffrey Thomas Award; a Barbara and David Jacobs Fellowship Award and an Artist Excellence
Award, both from Indiana University; and a Starling Distinguished Violinist Scholarship from University of Texas
at Austin.

Rachell holds a Masters of Music degree in Historical Performance from the Juilliard School where she was a
recipient of a Kovner Fellowship and a Benzaquen Career Advancement Grant. She also has a Master of Music
degree from Indiana University and a Bachelors of Music from the University of Texas at Austin. Her primary
teachers include Brian Lewis, Cynthia Roberts, Elizabeth Blumenstock, Kent Coleman, Mark Kaplan, Monica
Huggett, Rachel Podger, Simon James, and Stanley Ritchie. Rachell performs on a baroque violin from the school
of Joachim Tielke ca. 1700, and a violin made in 1953 by Carlo de March.

6



The Washington Bach Consort wishes

to thank its generous donors:

January 1, 2022-March 1, 2023

The Washington Bach Consort honors the members of the

1685 Society

Members of the 1685 Society have made a planned gift
through a will, revocable trust, retirement plan, or life insurance policy.

Heidi Byrnes
David P. & Margaret Condit
Shannon & Jim Davis
Susan Dillon
Sharrill Dittman
Marilyn Wong Gleysteen
Neil Graham
Jill E. Kentt & Mark E. Solomons
Dr.t & Mrs. J. Reilly Lewis
Mary Elizabeth Lewis
Tamera Luzzatto
Dr. Helen H. McConnell
Dr. Brian R. McNeill & Kathryn McKenzie
Julia O’Brien
Michael Ochs
Bradley & Martha Olson

After your lifetime, your gift will continue to support a cause that has been important
to you and will extend the legacy of your interest and values. Contact us to learn more.

Laura E. Phillipst
Charles Reifel & Janie Kinney
Cecil “Cy” & Pearl Richardsont

William T. & Sally Semple
Margaret Shannon
Bernice & Reynold Stelloht
Lynn Trundle
Pierre & Claire Wagner
Isabel T. Wallop
Margaret W. Webb
Dr. Elizabeth Weisburgert
Sally Wells
John C. Wiecking
Stephen C. Wright &
Thomas Woodruff
Colonel Ronald Villafrancot

t In memoriam

Angels: $25,000+

Paul M. Angell Family Foundation
Robert Beizer & Janet Risseeuw
The Morris & Gwendolyn Cafritz
Foundation
DC Commission on the Arts
and Humanities
Glen S. & Sakie T. Fukushima
Mary Ann Gardner
LEDC Entertainment Bridge Fund
Tamera Luzzatto™
Millstream Fund
National Capital Arts and Cultural
Affairs Program
National Endowment for the Arts
Heinz und Liselotte Nehring
Stiftung/Foundation
The Honorable &
Mrs. John D. Rockefeller IV
Sally L. Wells*

Trustees: $15,000+

Anonymous
Barbara Bankoff & Robert Crandall
Margarita (Ari) Brose*
Shannon & Jim Davis
Mary Ann Gardener
Suzanne R. &
Robert L. McDowell, Jr.
Hope P. McGowan
Mid Atlantic Arts Foundation
William B. Munier, MD

Conductors: $10,000+

Richard & Beth Ayres
Charles Reifel & Janie Kinney
Dorothy B. Wexler

Directors: $5,000+

Capitol Hill Community Foundation
Toni Codinas
Dallas Morse Coors Foundation for
the Performing Arts
Mrs. Frederick Hart
Norris & Miriam Keeler
Jill Kentt & Mark Solomons
Nancy Peery Marriott Foundation
Ingrid Rose
James McKim & Susan Symington*
llse M. Stauffert
Catherine Ann Stevens
John Christopher Wiecking
Stephen C. Wright &
Thomas Woodruff



Artists: $2,500+

Anonymous,

in honor of Marc Eisenberg & staff

Admiral & Mrs. Charles Abbot*
David G. Post & Nancy Birdsall
in memory of |. Reilly Lewis

Mr. David A. Churchill
Mary Martha Churchman*
Ellen & Michael Cronin
Dimick Foundation
Greg & Susan Foster
Neil E. Graham™
Thomas & Erna Kerst
Alexanda & Thomas MacCracken™
Dr. Helen H. McConnell
Dr. Brian R. McNeill &
Kathryn McKenzie
Paul Murray
Lilian M. Penna*®
Barbara Piquet Villafranco,
in memory of Ronald Villafranco
Mark & Jeant Raabe
Gretchen Van Pool
Katherine Williams

Patrons: $1,000+
Linda Fienberg & Jeffrey Bauman
Kathleen A. Brion
Dr. O. Robert Brown, Jr.
C. John & Janet C. Buresh
Kay Chernush
Maygene & Steve Daniels
Hampton DeJarnette
Susan Dillon*
Phyllis & Murray Eisenberg
Major Joseph . Francis
Marilyn Wong Gleysteen,
in honor of Dr. Michael Marissen
Martha Harris
Mrs. Heike Terrell
Theodore Hirt
David A. Klaus,
in honor of Dana Marsh
Cathy & Mark Knepper
Christopher Koontz
Alan Kriegel
David & Becky Legge
Reverend & Mrs. Wayne J. Lehrer
Dr.t & Mrs. J. Reilly Lewis*
Jan & Elizabeth Vickery Lodal
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Hanna H. Marks
Dr. Dana T. Marsh*
Barbara Meeker
E. Wayne Merry
Nancy & Herb Milstein
Rosemary Monagan
Dan & Pat Moore
Julia O’Brien
Bradley J. Olson, K.N.O. &
Martha A. Olson*
Thomas Pierce & Lu Ann Dillon
Frances H. Pratt
Bill & Annette Reilly
Donaldt & Lydia Rice
Peter D. & Connie Robinson
Kathryn Seddon
Irene M. Solet &
Adam C. Powell, Il
Joanne Sten
Keiko Stusnick
Paul & Chandler Tagliabue
Stuart Trevelyan
Arina van Breda
Drs. Richard &
Elizabeth M. Waugaman
J. Victoria Williamson
Anita L. Woehler
Jack & Susan Yanovski
Gretchen Young

Benefactors: $500+
Mr. Leigh Alexander
Donald Baker & Nina McLemore
David & Nancy Barbour
Thomas Bleha
Mr. & Mrs. John J. Parisi
James & Judith Bromley
Carlton Brose
Gerri Carr & Rob Josephs
Nancie S. Coan
Karen C. Coe
Alan F. Coffey & Janet S. Potts
Clark Conkling*
Marcia P. Crandall
Lynne & Paul d’Eustachio
Katherine Davenny
Dr. & Mrs. Barry Eisenstein
Ms. Laura Feller
Roxane Kaufman &

Neal Fitzpatrick

David & Katherine Flaxman
Stephenie Foster
William F. Pedersen &

Ellen L. Frost
Signe Gates
Donna Hamilton
Edward & Evamaria Hawkins
Stephen Higley
Paul Isenman
Steve Jackson & Cynthia Wayne*
Mr. Robert Jamroz &

Mr. Jordan Morgenstern
Jeffrey Johnson
Charles L. Kinney
Ms. Priscilla Little
Kenneth Lowenberg
Susan McCloskey
Harvey Sohnen &

Kathleen Meagher,

in honor of Marc Eisenberg
Mr. Jeffrey Mora &

Ms. Wendy Fuller-Mora
Cathy Muse,

in honor of Howard Brown
Father Gabriel Myers
Michael J. Ochs*
Carmela Veneroso &

John Odling-Smee
Elizabeth Peterson,

in honor of Laura Choi Stuart
Judy Pomeranz
Paul Rabin
Mary D. Reed
Mary Lou Savage
John & Linda Sibert
Mr. Brenan Swarz
Lynn Trundle
Herbert & Judith Weintraub
John & Joan Westley
Mr. & Mrs. Roy Woodall

Friends: $100+
Gilbert C. Adams™

Anne Alexander

Norman Schou

Kathleen Bacskay

Laurie Barthold

David Basset

Catherine H. Beauchampt
Jean P. Bedenbaugh

Thomas Bell & Ronald Thrun



Amy Berger

Carol Berger

Irene L. Berns

Janet Bickel

Kate Blackwell

Marcia Blisard

Patricia Bloomfield

Natasha Bonhomme

Miss Maureen R. Bozell

Nancy & Carlton Brose

Mr. John Moran

Esther Brown

Philip C. Brown

Dorothea Brueckner

Sam Brylawski

Bill & Michele Bukowski

David G. Burwell

Scott Busby

Michael F. Butler

Michael Calingaert

Michael Canning

Mr. Bruce Carrie

Ms. Merrill Carrington

Sarah Coakley

Josephine F. de Give

Stanley & Ann Degler

Sharrill Dittmann

Cynthia Donahe

David & Kenna Dorsen

Alison Drucker & Tom Holzman

James C. Easterly

Nicholas & Mary Eberstadt

Elizabeth Edminster

Helen Edwards

Emerson & Joyce Elliott

Daniel Elmer & Christopher J. Hoh

Ms. Marietta Ethier

Joan & Richard Fidler

Jeanne Folstrom

Mary D. Foster

Elisabeth French

Howard E. Frost

Mr. Philip R. Frowery

Mark Mattucci & Judith Furash

Nadine Gabai-Botero*

Barry Ginsberg

Mark Gladstone

Amula Gobah

Elisabeth Gonglewski,
in memory of Blanche Gonglewski

Tom & Margaret Greene

Frank Guzzetta
Mr. Karl Habermeier
Eric Hager
Hanna M. Hall
Sally Hargus
Robert Harlow &
Caroline Wolf Harlow
Dr. Judith M. Harper
David Hartman
Sheridan Harvey
Kristine E. Heine
Pat Henkel
Hal Herzog
Patricia Hevner
Frederick S. Hird
The Honorable Eric L. Hirschhorn
Michael Martin & Laura Holms
Michael Horowitz &
Devra Marcus™
Joseph & Embry Howell
Joyce E. Howland Charitable Fund
Mark Huebsch
Patricia Ingle Meyer
Mr. & Mrs. Nameer Jawdat
Nancy E. Johnson
Robert Kargo
Mary Keller
Francesca Kelly
Robert H. Kessler & Swanee Busic
David Keto & Beth Tomasello
Sharyn Kilderry
Pamela King
Catherine Kitchell
Eileen Knopp
Sylvie Kramer
Dominique Lallement™®
Christian Lane
David W. Lankford
Camille Larson &
George Ruttinger
Steve & Rosalie Learned*
Ms. Allison Lewis
Felice Susan Li
Ms. Frances Li
Ms. Nina Liakos
Patricia Locke
Ellen Loughran Lynch
Chip & Laurie Lubsen
Dr. Frances M. Lussier
Thomas Manteuffel
Mary Lynne Martin

Margaret McKay
Linda Mellgren
Brian Miller
Honorable Johnathan S. Miller
Dr. Ranit Mishori &
Mr. John Donvan
Greg Mitchell
Mr. & Mrs. Kenneth J. Mitchell
Mr. & Mrs. Charles C. Moran
Martha A. Morris
Mrs. Michele R. Morris
Reverend Dr. Bernard & Mrs. Nass
William & Vivian Neff
Sebastian Negrusa
Madeline Nelson
Dr. Frank Nothaft 1
Mark & Dawn O’Brien*
Gerald Oberst
Simon Park
Ms. Susannah Patton
Laurence Pearl
Dr. Robert Pelz and Sarah Case
B. Dwight & Suzanne Perry
Marianne Pfeiffer*®
Mrs. Patricia Pickard
David Pozorski & Anna Romanski
George Vercessi &
Barbara Preston
Mr. John A Purnell*
James Quinn
Robert Ramsey
J. Noel Reifel
Danna M. Reynolds
John C. Ring & Adriana van Breda
Thomas J. Roberts
Donald A. Roellke
Ms. Suzanne Rooney
Jo Ellen & Mark Roseman
Mr. & Mrs. Charles C Russell
Dr. Michael Sabatino
Dr. Linda Salamon
Doug Saunders
Robert L. Savage
Patricia R. Schettino
Ann Imlah Schneider
Philip Schuler
Peter Schulz,
in honor of Gayle and Ken Schulz
Cate & Alan Schwartz
David Seidman & Ruth Greenstein
Anne Overlin Severy



Mark & Theresa Shaltanis
Donald C. Shapero
Judy Shapiro

Marlene S. Shaul
Frederick O. Shoup

Ms. Marilyn W. Slatnick
Deborah Smith
Margaret F. Smith
Thomas M. Sneeringer
Gwendolyn Sommer
William Spitzig

Milford Sprecher
Thomas & Diane Stanley
James Starrantino

Lina Steele

Dr. Jason Strudler
Douglas & Carol Stuart
Rosmarie L. Stucki
Bridgette Stumpf
Tammi Thomas
Lawrence Thompson
Mr. Kevin Tidemann

Dr. Richard P. Tollo &

Stacie J. Kreitman-Tollo
Andrew Tracey
Jill Tracey
Carol & Jerry Trautschold
Janet Vail
Mr. Frederik van Bolhuis
Jon Wakelyn & Joyce B Walker
Robert G. & Constanze C. Wales
James Wangelin
Mr. David Wasserman
Mrs. Ann Weissenborn,

in memory of Ernest Weissenborn
Timothy Whittle
Elsa B. Williams
Linda & George Woolley
Stephen W. Worrel,

in memory of Patricia A. Worrel
Mary Wyrsch
Mr. & Mrs. Michael M. Zazanis
Leonard & Karen Zuza

* Contributed to the . Reilly Lewis Legacy Fund

T In memoriam

Join the many patrons whose generous annual gifts support the artistic and
educational programs of the Washington Bach Consort.

budget, so we rely on donations from you to perform the music that

Ticket revenue accounts for less than 25% of our annual operating E - E

you [ove at the quality you have cometo expect, and to offer unique
music education programs to young people throughout the city.

Scan the QR code or visit our website at
bachconsort.org/ways-to-donate E

for more details.
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Spring 2023 at a Glance

The Director’s Series

Messiah Mass in B Minor
The Greatest of Oratorios The Foundation
Sunday, March 19, 2023 at 4:00 p.m. Sunday, April 30, 2023 at 4:00 p.m.
Music Center at Strathmore National Presbyterian Church

The Chamber Series

Vocal Polyphony: Thomaskantors and the German Motet
Johann Hermann Schein’s Fontana d’Israel
Friday, March 31, 2023 | Live! at 10th & G (DC) at 7:00 p.m.
Saturday, April 1, 2023 | St. Paul’s Episcopal Church (Alexandria, VA) at 7:00 p.m.

The Noontime Cantata Series

Mondays at St. Mark’s Capitol Hill (DC) at 12:10 p.m.
Tuesdays at Church of the Epiphany (DC) at 12:10 p.m.
Auf, schmetternden Téne, BWV 207a
Toccata, Adagio & Fugue in C major, BWV 564
March 6 & 7,2023

Jesu, meine Freude, BWV 227 Jauchzet Gott, in allen Landen, BWV 51
Prelude & Fugue in A minor, BWV 543 Prelude and Fugue in E minor, BWV 548
and Toccata in F major, BuxWV 157 May 1 & 2, 2023

April 3 & 4,2023

Washington Bach Consort Mission

Founded in 1977 by Dr. J. Reilly Lewis and now led by Artistic Director, Dr. Dana T. Marsh, the Washington Bach
Consort shares the transformative power of music, with the works of J.S. Bach and other baroque composers
at the core. Our professional artists inspire audiences with the highest levels of artistic excellence, enrich the
cultural life through historically-informed performances, and provide educational programs in the Washington,
DC, community and beyond.

Board of Directors

Margarita Brose, President William B. Munier, M.D.
Richard Ayres, Vice President Charles Reifel

Donald Baker, Secretary John D. Rockefeller IV
Toni Codinas, Treasurer Catherine Ann Stevens
Robert Beizer Stephen C. Wright

Shannon Davis
Tamera Luzzatto
Robert L. McDowell

Administrative Staff
Marc Eisenberg, Executive Director
Janey Moskowitz, Director of External Affairs
Taylor Tobak, Development Manager
Adam Murphy, Patron Services Associate
Tim Laughlin, Artistic Administrator
Savannah Hanley, Educational Program Coordinator

A special thank you to our 2022-2023 season volunteers and our volunteer coordinator, Oriana Casadei.
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