
Friday, September 22, 2023
Live! at 10th & G 
945 G Street NW, Washington, DC

Saturday, September 23, 2023
St. Paul’s Episcopal Church
228 S. Pitt Street, Alexandria, VA
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FANTASTIC BACH!
STYLUS FANTASTICUS

Friday, September 22, 2023 at 7:00 p.m. | Live! at 10th & G, Washington, DC
Saturday, September 23, 2023 at 7:00 p.m. | St. Paul’s Episcopal Church, Alexandria,VA

PROGRAM
Sonata V in E Minor from Sonatae Violino Solo (Nuremberg, 1681)        Heinrich Ignaz Franz von Biber (1644–1704) 

Suite I in A Minor (Dresden, 1682/96)                                   Johann Paul von Westho� (1656–1705) 
 I. Allemande
 II. Courante
 III. Sarabande
 IV. Gigue 
                  
Serenata XXVIII in D Major from Hortulus chelicus (Mainz, 1688)          Johann Jakob Walther (c. 1650–1717)  
 Coro di violini
 Organo Tremolante
 Aria: Violino solo - Chitarrino - Piva - Chitarrino
 Timpani - la Tromba - Bicino di 2. Trombe
 Violini - Violio solo - Lira Tod[esca] - Violino solo - Lira - Violino solo
 Coro - Solo - Coro
 Harpa Smorzata
 Coro. Finale con archi

Intermission 

Praeludium in G Minor, BuxVW 163                       Dieterich Buxtehude (c. 1637–1707)

Sonata III in E Major, BWV 1016               Johann Sebastian Bach (1685–1750)
 I. Adagio
 II. Allegro
 III. Adagio ma non tanto
 IV. Allegro 

Andrew Fouts, violin
Justin Wallace, harpsichord



�ose who thought and wrote about music in the 
seventeenth century, like their counterparts in all the 
learned disciplines, were obsessed with classi�cation. 
Like botanists, bibliophiles, and others, they were 
intensely curious about what kinds of music, plants, 
and books existed in the world—and especially how 
they �t systematically into categories. �e instinct for 
encyclopedic cataloging of creation, both in the natural 
world and in human endeavors, can be seen everywhere. 
Behind this work probably lay a desire to map out an 
orderly (divinely created) universe, and a faith in human 
ability to know it and to discern the order behind it. 
For musicians this enterprise took a couple of di�erent 
forms, including guides to all the known instruments like 
the second volume of Michael Praetorius’s Syntagma 
musicum published in 1615. But equally important, 
and certainly more challenging, were tabulations of the 
kinds of music in the world. �ere were many schemes 
for doing this. One of the most enduring focused on the 
places and contexts for the performance of a musical 
work: the church, the stage, and the chamber or studio 
(from which we get the concept of “chamber music” still 
used today). Others were concerned with the forces 
(voices, instruments, or combinations) for which pieces 
were composed. Some concerned themselves with 
history, distinguishing old styles from new ones. �is is 
the origin of the very concept of “style,” a term originally 
concerned with the act of writing (with a “stylus,” for 
example) itself.
A few categories, though, were based on musical 
construction—not on the forces called for or the 
purpose of a piece, but the way it was put together. 
�e list of musical styles (and thus of types of music) 
assembled by the Jesuit polymath Athanasius Kircher 
in his tome Musurgia universalis (a characteristically 
encyclopedic overview of music published in 1650) 
famously included a few of this type, including what he 
called “stylus phantasticus” or fantastical style. Pieces 
in this style, always for instruments, were “the most 
free and unrestrained,” and were not tied to a text. 
Music in the fantastical style was intended to “display 
genius” and to demonstrate “the ingenious composition 
of harmonic phrases and �gures” (transl. K. J. Snyder). 
�e category included fantasies (of course), ricercars, 
toccatas, and sonatas—a broad swath of instrumental 
pieces that shared an abstract character.
�e works on this program—for violin and keyboard, 

alone and together—show a range of instrumental 
music from the late seventeenth century, much in 
the fantastical style, that formed the background of 
eighteenth-century high baroque works like the duo 
sonata by Bach that concludes the concert.
�e features of the fantastical style might be best 
illustrated by Dieterich Buxtehude’s Praeludium BuxWV 
163 for manuals-only keyboard (no pedals). It is sectional, 
wandering from idea to idea, exploring keyboard 
technique, a variety of textures, musical material of 
various characters, and presenting a long imitative 
section that works out a subject the way a fugue might. 
In this work, one can follow the meandering inspiration 
of the composer/performer (the line between them isn’t 
supposed to sound clear), admiring both technique and 
invention as they unfold.
Heinrich Biber’s sonata from a published collection 
operates much the same way. It begins with a rhapsodic 
violin solo over a slow-moving bass in the keyboard. 
A long set of variations over a bass line follows, then 
an exploration of a bouncy musical �gure, then an 
“aria” with its own set of variations. Along the way 
we hear passages of increasingly busy �guration (so-
called “divisions” that move in faster and faster notes 
in successive variations), occasional pauses for bits 
of melodic and harmonic expression, and displays 
of virtuosity—a grab bag of techniques that suggest 
a musically wandering mind, a characteristic of the 
fantastical style.
Johann Jakob Walther’s Serenata is drawn from a 
published collection of studies designed to teach violin 
technique, particularly playing on two, three, or four 
strings at a time. �e trick of this piece is its tongue-in-
cheek heading that announces that the work is scored 
for an ensemble of violins, organ with a tremulant stop, 
guitar, bagpipe, trumpets and drums, hurdy-gurdy, 
and harp—all for solo violin. �e playful quality of the 
imitation of all these instruments by a violinist is not far 
from the spirit of the fantastical style.
Although it stands outside the fantastical style, Johann 
Paul von Westho�’s suite for solo violin is connected to 
the repertory and composers on this concert in a few 
ways. As one of the very �rst works for unaccompanied 
violin, it forms part of the background of J. S. Bach’s 
sonatas and partitas for that instrument. In its call for 

ABOUT THE PROGRAM
By Daniel R. Melamed
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simultaneous playing on multiple strings it connects 
with the techniques taught by Walther in his published 
collection. And in its original notation on two staves, 
like music for keyboard, it suggests new ways of 
thinking about the violin and its capacity to imitate 
other instruments. �e composition itself, a four-
movement suite of dances (in the usual German order of 
Allemande, Courante, Sarabande, and Gigue), borrows 
from ensemble and keyboard music, the usual media for 
dance suites.
J. S. Bach’s duo sonata BWV 1016 is not, on its surface, 
a work in the fantastical style outside its status as an 
untexted instrumental work. In its conventional four-
movement structure (slow-fast-slow-fast) it is easily 
recognizable as being squarely in the Italianate sonata 
tradition. In its scoring for violin and for harpsichord with 
fully written-out right hand (serving as a third composed 
“voice” in place of improvised harmonic support), it 
leaves little room for improvisation. But in the rhapsodic 
melodic quality of its slow movements, the imitative 
working-out of its second movement, and its imitation 

of a concerto in its last movement (with contrasting 
textures representing a soloist and a larger ensemble), 
it shows the kind of compositional imagination that was 
valued by admirers of the fantastical style.

Daniel R. Melamed 

Dr. Daniel R. Melamed is professor of musicology 
at the Indiana University Jacobs School of 
Music. His book Hearing Bach’s Passions (Oxford 
University Press), now in an updated paperback 
edition, is designed for general readers and 
discusses Bach’s passions today against the 
background of their presentations in the 
eighteenth century. His most recent book, 
Listening to Bach: the Mass in B Minor and the 
Christmas Oratorio (Oxford), also for general 
readers, takes up issues of listening and is 
illustrated with many recorded examples.
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ABOUT THE ARTISTS
Andrew Fouts is co-artistic director of Pittsburgh’s acclaimed 
Chatham Baroque, which presents over thirty concerts and 
educational programs each season. His playing has been noted 
for its “melli�uous sound and sensitive style” (Washington Post), 
and “superb technique and spirit” (Pittsburgh Post-Gazette). For 
over a dozen years Andrew has served as concertmaster with the 
Washington Bach Consort. For the upcoming 2023–2024 season he 
will also appear as a featured artist with Apollo’s Fire, American Bach 
Soloists, and Ars Lyrica Houston. In 2008 Andrew won �rst prize at the 
American Bach Soloists’ International Baroque Violin Competition. 
He has taught at the Madison Early Music Festival and the O�cina de 
Música de Curitiba, Brazil, and can be heard on numerous recordings 
with Chatham Baroque, Apollo’s Fire, American Bach Soloists, 
Philharmonia Baroque, Musik Ekklesia, and Alarm Will Sound. His 
principal teachers include Charles Castleman at the Eastman School 
of Music and Stanley Ritchie at Indiana University Jacobs School of 
Music. He plays a violin by Karl Dennis, a�er Guarneri (1735), a short 
bow by David Hawthorne, Cambridge, MA, a�er a late 17th century 
English model, and a long bow by H.F. Grabenstein, Williston, VT, 
a�er an early 18th century English model.
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Justin Wallace leads a multifaceted career as a harpsichordist, organist and 
composer. His playing on the harpsichord has been described as having “an 
air of con�dence he could rightfully claim.” He has performed with Chatham 
Baroque, Quantum �eatre and Pittsburgh Camerata, and his playing on 
historical keyboards has brought him to Charleston, SC; Birmingham, AL; 
Quito, Ecuador; and Leipzig, Germany. In 2018, he was selected to study 
at Royaumont Abbey with the acclaimed French harpsichordist Blandine 
Verlet. His interest in early keyboard instruments has led him to attend the 
Oberlin Baroque Performance Institute, the Early Keyboard Institute at the 
University of Michigan, and masterclasses at the Barn at Flintwoods, DE. 
Several encounters with master harpsichord builders have instilled a love of 
the maintenence and refurbishment of harpsichords. Justin’s compostions 
have been performed nationally and broadcast on American Public Media’s 
Pipedreams. Justin was the Assistant Organist at Shadyside Presbyterian 
Church in Pittsburgh from 2013–2023. He holds degrees from Baldwin-
Wallace Conservatory and the Eastman School of Music, and is currently 
pursuing a doctoral degree from the University of Michigan.



September 5, 2022–September 5, 2023

�e Washington Bach Consort honors the members of the 

1685 Society
Members of the 1685 Society have made a planned gi�  

through a will, revocable trust, retirement plan, or life insurance policy.

�e Washington Bach Consort wishes 
to thank its generous donors:  

Heidi Byrnes
Betty J. Beard†

David P. & Margaret Condit
Shannon & Jim Davis

Susan Dillon
Sharrill Dittman

Marilyn Wong Gleysteen
Neil Graham

Jill E. Kent† & Mark E. Solomons
Dr.† & Mrs. J. Reilly Lewis

Mary Elizabeth Lewis
Tamera Luzzatto  

Dr. Helen H. McConnell
Dr. Brian R. McNeill & Kathryn McKenzie

Julia O’Brien
Michael Ochs

Bradley & Martha Olson

Laura E. Phillips†
Charles Reifel & Janie Kinney

Cecil “Cy” & Pearl Richardson†
William T. & Sally Semple

Margaret Shannon
Bernice & Reynold Stelloh†

Lynn Trundle
Pierre & Claire Wagner

Isabel T. Wallop
Margaret W. Webb

Dr. Elizabeth Weisburger† 
Sally Wells

John C. Wiecking
Stephen C. Wright & 

�omas Woodru�
Colonel Ronald Villafranco†

Angels: $25,000+
�e Millstream Fund
Paul M. Angell Family Foundation
Robert Beizer & Janet Risseeuw
�e Morris & Gwendolyn Cafritz 

Foundation
DC Commission on the Arts and 

Humanities
Tamera Luzzatto*
National Endowment for the Arts
National Capital Arts and     

Cultural A�airs Program
Heinz und Liselotte Nehring 

Sti�ung/Foundation
�e Honorable &                           

Mrs. John D. Rockefeller IV

Trustees: $15,000+
Anonymous
Barbara Banko� & Robert Crandall
Margarita (Ari) Brose*
Shannon & Jim Davis
Mary Ann Gardner
Helen H. McConnell
Sally L. Wells*

Conductors: $10,000+
Mark Solomons,    

in memory of Jill Kent

Charles Reifel & Janie Kinney
Suzanne R. &    

Robert L. McDowell, Jr.
Hope P. McGowan
Rosemary Monagan†
William B. Munier, MD
Stephen C. Wright &   

�omas Woodru�

Directors: $5,000+ 
Richard & Beth Ayres
Capitol Hill Community Foundation
Toni Codinas
Ellen & Michael Cronin
Dallas Morse Coors Foundation for 

the Performing Arts
Neil E. Grahan*
Mrs. Frederick Hart
Anna Karavangelos
�omas & Erna Kerst
Nancy Peery Marriott Foundation
Dr. Brian R. McNeill &  

Kathryn McKenzie
Catherine Ann Stevens

A�er your lifetime, your gi� will continue to support a cause that has been important  
to you and will extend the legacy of your interest and values. Contact us to learn more. 

† In memoriam
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Artists: $2,500+ 
Admiral & Mrs. Charles Abbot*
David G. Post & Nancy Birdsall,  

in memory of J. Reilly Lewis
Maygene & Steve Daniels
Greg & Susan Foster
Cathy & Mark Knepper
Dimick Foundation
Alexandra & �omas MacCracken*
Lilian M. Penna*
Barbara Piquet Villafranco,   

in memory of Ronald Villafranco
James McKim & Susan Symington*
Arina van Breda
Drs. Richard &   

Elizabeth M. Waugaman
Dorothy B. Wexler
Anita L. Woehler

Patrons: $1,000+ 
Paul & Chandler Tagliabue
Linda Fienberg & Je�rey Bauman
Mike Buckley & Joellen Brass�eld
Mr. & Mrs. John J. Parisi
Carlton & Nancy Brose
Dr. O. Robert Brown, Jr.
C. John & Janet C. Buresh
Judah L. Rosner,    

in memory of Kay Chernush
Mr. David A. Churchill
Mary Martha Churchman*
Alan F. Co�ey & Janet S. Potts
Susan Dillon*
Phyllis & Murray Eisenberg
Dr. & Mrs. Barry Eisenstein
Major Joseph J. Francis
Marilyn Wong Gleysteen,   

in honor of Dr. Michael Marissen
Martha Harris
Stephen Higley
Mrs. Heike Terrell
�eodore Hirt
John C. Hover Foundation
David A. Klaus,    

in honor of Dana Marsh
Christopher Koontz
Alan Kriegel
David & Becky Legge
Reverend & Mrs. Wayne J. Lehrer
Dr.† & Mrs. J. Reilly Lewis*
Jan & Elizabeth Vickery Lodal

Hanna H. Marks
Mary Lynne Martin
Susan McCloskey
Travis Mcilvenna
Barbara Meeker
E. Wayne Merry
Nancy & Herb Milstein†
Dan & Pat Moore
Paul Murray
Cathy Muse,     

in honor of Howard Brown
Father Gabriel Myers
Julia O’Brien
Bradley J. Olson, K.N.O. &  

Martha A. Olson*
�omas Pierce & Lu Ann Dillon
Frances H. Pratt
Mark & Jean† Raabe
Bill & Annette Reilly
Donald† & Lydia Rice
John & Linda Sibert
Irene M. Solet &    

Adam C. Powell, III
Joanne Sten
Keiko Stusnick
Stuart Trevelyan
Gretchen Van Pool†
John & Joan Westley

Benefactors: $500+
Donald Baker & Nina McLemore
David & Nancy Barbour
�omas Bell & Ronald �run
Marcia Blisard
Kathleen A. Brion
Gerri Carr & Rob Josephs
Karen C. Coe
Marcia P. Crandall
Hampton DeJarnette
Lynne & Paul d’Eustachio
Elizabeth Edminster
Ms. Laura Feller
Ms. Joan Filson*
Howard E. Frost
William F. Pedersen &   

Ellen L. Frost
Donna Hamilton
Edward & Evamaria Hawkins
Paul Isenman
Steve Jackson & Cynthia Wayne*
Mr. Robert Jamroz &    

Mr. Jordan Morgenstern
Robert H. Kessler & Swanee Busic
David W. Lankford
Kenneth Lowenberg
Dr. Frances M. Lussier
Harvey Sohnen &   

Kathleen Meagher,  
Brian Miller
Barbara Negri Opper
Elizabeth Peterson,    

in honor of Laura Choi Stuart
Peter D. & Connie Robinson
Mary Lou Savage
Patricia Schettino,    

in memory of Carolyn Nagler
Kathryn Seddon
Sally Shelburne
Smith Center for the Arts Inc
Mr. Brenan Swarz
Mr. Kevin Tidemann
Lynn Trundle
John Christopher Wiecking
J. Victoria Williamson
Gretchen Young

Friends: $100+
Gilbert C. Adams*
Mr. Leigh Alexander
Norman Schou
Kathleen Bacskay
Laurie Barthold
David Basset
Jean P. Bedenbaugh
Neil H. Berger
Amy Berger
Carol Berger
David Bindley-Taylor
Kate Blackwell
�omas Bleha
Patricia Bloom�eld
Stephen Bokat
Natasha Bonhomme
James & Judith Bromley
John Moran and Risa Browder 
Esther Brown
Sam Brylawski
David G. Burwell
Scott Busby
Michael F. Butler
Michael Calingaert
Michael Canning
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Mr. Bruce Carrie
Ms. Merrill Carrington
Sarah Coakley
Ruth Cogen
Ann Collier
Noah Courtney
Anonymous
Katherine Davenny
Josephine F. de Give
Sharrill Dittmann
Cynthia Donahe
David & Kenna Dorsen
Patricia Douglass
Alison Drucker & Tom Holzman
Helen Edwards
Emerson & Joyce Elliott
Daniel Elmer & Christopher J. Hoh
George F. Farr
Benjamin Fenton
Joan & Richard Fidler
Roxane Kaufman &    

Neal Fitzpatrick
Jeanne Folstrom
Mary D. Foster
Stephenie Foster
Elisabeth French
Mark Mattucci & Judith Furash
Nadine Gabai-Botero*
Mark Gladstone
Elisabeth Gonglewski,                    

in memory of Blanche Gonglewski
Tom & Margaret Greene
Mr. Karl Habermeier
Eric Hager
Hanna M. Hall
Sally Hargus
Robert Harlow &   

Caroline Wolf Harlow
Dr. Judith M. Harper
David Hartman
Sheridan Harvey
Kristine E. Heine
Patricia Hevner
Frederick S. Hird
�e Honorable Eric L. Hirschhorn
Michael Martin & Laura Holms
Michael Horowitz &   

Devra Marcus*
Joseph & Embry Howell
Joyce E. Howland Charitable Fund
Mark Huebsch

Patricia Ìngle Meyer
Mr. & Mrs. Nameer Jawdat
Rev. Madeline Jervis
Carolyn Johnson
Derrick Johnson & Giselle Pole,    

in memory of    
SSG Roy Johnson, Sr.

Nancy E. Johnson
Robert Kargo
Mary Keller
David Keto & Beth Tomasello
Sharyn Kilderry
Sue-Jean Kim
Pamela King
Catherine Kitchell
Eileen Knopp
Mary Knox
Sylvie Kramer
Dominique Lallement*
Christian Lane
Camille Larson &   

George Ruttinger
Dr. & Mrs. William R. Leahy,   

in honor of Tamera Luzzatto
Steve & Rosalie Learned*
Ms. Allison Lewis
Felice Susan Li
Ms. Frances Li
Ms. Nina Liakos
Ms. Priscilla Little
Patricia Locke
Chip & Laurie Lubsen
Christopher Maloy
�omas Manteu�el
Carol Marburger
Margaret McKay
Linda Mellgren
Eleanor Miller
Honorable Johnathan S. Miller
Dr. Ranit Mishori &    

Mr. John Donvan
Greg Mitchell
Mr. Je�rey Mora &    

Ms. Wendy Fuller-Mora
Martha A. Morris
Reverend Dr. Bernard & Mrs. Nass
William & Vivian Ne�
Sebastian Negrusa
Madeline Nelson
Mark & Dawn O’Brien*
Gerald Oberst

Simon Park
Ms. Susannah Patton
Peter Pavilionis
Laurence Pearl
Dr. Robert Pelz and Sarah Case
Perry Family
B. Dwight & Suzanne Perry
Marianne Pfei�er*
Philip C. Brown
Mrs. Patricia Pickard
David Pozorski & Anna Romanski
George Vercessi &   

Barbara Preston
John Prevar
Mr. John A Purnell*
James Quinn
Paul Rabin
Robert Ramsey
Mary D. Reed
Danna M. Reynolds
John C. Ring & Adriana van Breda
�omas J. Roberts
Donald A. Roellke
Jo Ellen & Mark Roseman
Mr. & Mrs. Charles C Russell
Dr. Michael Sabatino
Liz Savage
Ann Imlah Schneider
Renee Schoof
Philip Schuler
Peter Schulz,     

in honor of Gayle and Ken Schulz
Cate & Alan Schwartz
David Seidman & Ruth Greenstein
Mark & �eresa Shaltanis
Donald C. Shapero
Judy Shapiro
Martha Simms
Ms. Marilyn W. Slatnick
Margaret F. Smith
Gwendolyn Sommer
Reverend Kate Sonderegger
Milford Sprecher
James Starrantino
Douglas & Carol Stuart
Rosmarie L. Stucki
Barbara Swan
Tammi �omas
Lawrence �ompson
Andrew Tracey
Jill Tracey
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* Contributed to the J. Reilly Lewis Legacy Fund
† In memoriam
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Join the many patrons whose generous annual gi�s support the artistic and 
educational programs of the Washington Bach Consort. 

Ticket revenue accounts for less than 25% of our annual operating 
budget, so we rely on donations from you to perform the music that 
you love at the quality you have come to expect, and to o�er unique 
music education programs to young people throughout the city. 

Scan the QR code or visit our website at 
bachconsort.org/ways-to-donate 

for more details.

Anne Urvan and Peter Yeo
Janet Vail
Mr. Frederik van Bolhuis
Jon Wakelyn & Joyce B Walker
Robert G. & Constanze C. Wales
Mallory Walker
Mr. David Wasserman
Herbert & Judith Weintraub
Mrs. Ann Weissenborn,   

in memory of Ernest Weissenborn
Elsa B. Williams
Linda & George Woolley
Stephen W. Worrel,    

in memory of Patricia A. Worrel
Mr. & Mrs. Michael M. Zazanis
Ann & Clarence Zuvekas
Leonard & Karen Zuza



�e Director’s Series

St. John Passion 
Sacri�ce and Redemption

Sunday, October 1, 2023 at 4:00 p.m. 
National Presbyterian Church

Bach’s Motets 
�e Singers’ Favorite!

Sunday, November 12, 2023 at 4:00 p.m. 
National Presbyterian Church

2023-2024 Season at a Glance

�e Chamber Series

Vocal Polyphony: William Byrd 400th
Friday, October 27, 2023 | Live! at 10th & G (DC) at 7:00 p.m.

Saturday, October 28, 2023 | St. Paul’s Episcopal Church (Alexandria, VA) at 7:00 p.m. 

�e Noontime Cantata Series
Mondays at St. Mark’s Capitol Hill (DC) at 12:10 p.m. 

Tuesdays at Church of the Epiphany (DC) at 12:10 p.m. 

Nimm von uns, Herr, du treuer Gott, BWV 101 
Prelude & Fugue in E-�at major, BWV 552

October 2 & 3, 2023 

Du aber Daniel, gehe hin, TVWV 4:17, George Philipp 
Telemann

Prelude in C major, BuxWV 137 
and Prelude & Fugue in C major, BWV 531

November 6 & 7, 2023
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�e Christmas Story 
Bach’s Christmas Oratorio

Sunday, December 9, 2023 at 7:00 p.m. 
�e Music Center at Strathmore

�e Virtuoso Recorder
Friday, February 23, 2024 | Live! at 10th & G (DC) at 7:00 p.m.

Saturday, February 24, 2024 | St. Paul’s Episcopal Church (Alexandria, VA) at 7:00 p.m. 

Women of the Baroque
Friday, March 22, 2024 | Live! at 10th & G (DC) at 7:00 p.m.

Saturday, March 23, 2024 | St. Paul’s Episcopal Church (Alexandria, VA) at 7:00 p.m. 

Te Deum 
Sacrred Grand Motets of Lully and Charpentier

Sunday, Marc 10, 2024 at 4:00 p.m. 
National Presbyterian Church

Haydn’s �e Creation 
From Genesis to Milton’s Paradise Lost

Sunday, April 21, 2024 at 4:00 p.m. 
National Presbyterian Church

Weihnachts Historie, SWV 435, Heinrich Schütz 
Fuga sopra il Magni�cat à 5, BWV 733

December 4 & 5, 2023

Sehet! Wir gehen hinauf gen Jerusalem, BWV 159
Prelude & Fugue in C minor, BWV 546

March 4 & 5, 2024

Ich lebe, mein Herze, zu deinem Ergötzen, BWV 145
Concerto in D minor, BWV 596 (a�er Vivaldi)

April 8 & 9, 2024

Ihr werdet weinen und heulen, BWV 103
Liebster Jesu wir sind hier, BWV 731, and Prelude & 

Fugue in G major, BWV 541
May 6 & 7, 2024



Washington Bach Consort
1310 G Street NW, Suite 740

Washington, DC 20005
contact@bachconsort.org

202.429.2121 | bachconsort.org

Washington Bach Consort Mission
Founded in 1977 by Dr. J. Reilly Lewis and now led by Artistic Director, Dr. Dana T. Marsh, the Washington Bach 
Consort shares the transformative power of music, with the works of J.S. Bach and other baroque composers 
at the core. Our professional artists inspire audiences with the highest levels of artistic excellence, enrich the 
cultural life through historically-informed performances, and provide educational programs in the Washington, 
DC, community and beyond.

Board of Directors

Margarita Brose, President 
Richard Ayres, Vice President
Donald Baker, Secretary
Toni Codinas, Treasurer
Robert Beizer
Shannon Davis
Tamera Luzzatto
Dr. Helen McConnell

Robert L. McDowell
William B. Munier, M.D.
Charles Reifel
John D. Rockefeller IV, emeritus
Catherine Ann Stevens
Stephen C. Wright

Administrative Sta�

Marc Eisenberg, Executive Director
Janey Moskowitz, Director of External A�airs
Taylor Tobak, Development Manager 
Adam Murphy, Patron Services Associate
Matthew McMahon, Artistic Administrator
Savannah Hanley, Educational Program Coordinator 

A special thank you to our 2023–2024 season volunteers and our volunteer coordinator, Oriana Casadei.
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