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A MUSICAL ODYSSEY
THE GOLDBERG VARIATIONS

FRIDAY, NOVEMBER 18, 2022 AT 7:00 P.M. | Livel at 10th & G, V\/ashington, DC
SATURDAY, NOVEMBER 19, 2022 AT 7:00 P.M. | St. Paul’s Episcopal Church, Alexandria, VA

PROGRAM

Aria with diverse variations for the harpsichord with two manuals, “Goldberg Variations,” BWV 988
Johann Sebastian Bach (1685-1750)

1. Aria

2. Variation 1

3. Variation 2

4. Variation 3: Canon at the unison
5. Variation 4

6. Variation 5

7. Variation 6: Canon at the second
8. Variation 7: al tempo di giga

9. Variation 8

10. Variation 9: Canon at the third
11. Variation 10: Fughetta

12. Variation 11

13. Variation 12: Canon at the fourth in contrary motion
14. Variation 13

15. Variation 14

16. Variation 15: Canon at the fifth, Andante
17. Variation 16: Quverture

18. Variation 17

19. Variation 18: Canon at the sixth
20. Variation 19

21. Variation 20

22. Variation 21: Canon at the seventh
23. Variation 22: Alla breve

24. Variation 23

25. Variation 24: Canon at the octave
26. Variation 25: Adagio

27. Variation 26

28. Variation 27: Canon at the ninth
29. Variation 28

30. Variation 29

31. Variation 30: Quodlibet

32. Aria da capo

Leon Schelhase, harpsichord

|
Richard & Beth Ayres, underwriters




Improvisation meets composition in Bach’s Goldberg Variations

It is difficult to imagine a more obvious musical task
than taking a short, simple piece and embellishing
it. This idea of “variation” is everywhere in Western
music: in composed works from the seventeenth
century to the twenty-first, in jazz improvisations
based on standards, and in improvised dance music
of manykinds.Inallofthesepractices,abriefmusical
creation yields a much longer musical experience by
repeated playings that are recognizably the same in
some sense (all of them refer to the starting point),
but thatare also different from each other. And they
are often arrayed in a way that offers a journey for
the listener that moves from the plain to the more
elaborate, and that explores the possibilities of the
chosen material.

Somekindsofvariationarethe productofimprovisa-
tion, made up on the spot by the performer. Others
represent acts of composition—elaborations
devised on paper and written down as musical
works. Some of these written-out pieces are meant
to demonstrate techniques of improvisation, as
in Mozart’s many sets of keyboard variations
published for amateur players. But composers also
began to write large sets of keyboard variations that
went beyond written-out improvisation, including
Frederic Rzewski’s The People United Will Never Be
Defeated! and Beethoven'’s Diabelli Variations.

The starting point for these ambitious collections,
and for a new way of thinking about variations, was
the work heard on this concert, J. S. Bach’s Aria with
diverse Variations, BWV 988, known as the Goldberg
Variations because of a reported connection with
Bach’s student Johann Gottlieb Goldberg. Bach
published the set in 1741 in his series of keyboard
music for connoisseurs and talented amateur
players, and in it the improvisatory and the
compositional collide. In fact, one way to listen to
a complete performance (which is probably not the
only way Bach probably imagined the music being
used) is to consider whether a given variation from
among the 30 that make up the Goldbergs owes
more to improvisation or to compositional craft.

The “aria” that is the subject of the variations—a
little 32-measure melody cast as the dance known
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as a sarabande—points in both directions. On the
one hand, the aria is typical of the sort of tune
that was used for improvising and for short sets of
written-out variations that imitated improvisation,
including Bach’s own Aria variata alla maniera
italiana, BWV 989, and the variation sets published
by Johann Pachelbel a generation earlier. It has
clear A and B sections, each repeated, which
makes it easy for both improviser and listener to
follow as it is varied. On the other hand, the aria
is less a tune than a harmonic framework, and this
feature makes it ideal for complex compositional
elaboration. Harmonic outlines can be the basis of
improvisation, to be sure—as, for example, when
a jazz musician improvises on the chord changes
of | Got Rhythm—but they can also serve as the
foundation for movements of carefully constructed
artifice.

Bach usestheariaboth ways. Some of the variations
clearly invoke improvisation, subjecting the tune
to decoration or transformation. Variation 13, for
example, presents a highly ornamented version of
the original sarabande-like aria. Variation 25 does
much the same thing, but in a minor key and a very
slow tempo. Variation 7 rhythmically re-casts the
tune as a giga, a lilting dance with a characteristic
figure heard constantly either in the melody or the
bass.

Several variations turn the aria into other kinds of
instrumental pieces. Variation 16 reimagines it as a
French overture, with a stately first half and quick
second half; this borrowing of an orchestral type
fittingly opens the second half of the 32-movement
set (the aria, 30 variations, and the aria again).
Variation 10, a fughetta, pretends to be a little
instrumental fugue, with successive imitative
entrances of a subject derived from the theme.
Variation 22 does the same, but in a much more
old-fashioned and learned style. Variations 1 and 8
might be heard as invoking the pattern prelude, a
piece based on one rhythmic figure.

A number of variations are improvisatory by way of
keyboard technique. Variation 5 puts a running line
in one of the player’s hands and introduces leaps



in the other that cross above and below. Several
variations (nos. 20, 23, 28, and 29) resemble
toccatas, introducing figuration designed around
the possibilities of the keyboard.

Itis not difficult to imagine any of these movements
(though probably fewer of them) as part of an
ordinary early eighteenth-century improvisatory
variation set. But mixed in with them is a group
of variations of a different sort. Variations 3, 6,
9, 12, 15, 18, 21, 24, and 27 are constructed with
an element of compositional artifice known as a
canon—a melody that can be combined with itself
in the manner of a round.

In each of these movements in the Goldberg
Variations, Bach devises a melody that both works
in canon with itself and fits over the aria’s bass
line. That is, instead of offering variations that
resemble free improvisations, Bach works out
canons that function as variations; these represent
compositional craft rather than written-out
ornamentation.

The texture of these movements is consistent:
Bach presents an ornamented bass line built
on the aria, and two high-range parts in canon
over it. (This texture resembles the familiar trio
sonata characteristic of Italian music of the late
seventeenth and early eighteenth centuries). Some
of the canons add further contrapuntal artifice
by imitating each other upside down—so-called
canons in inversion. Many of the movements have
distinct characters, like the quasi-improvised
variations: Variation 18 is in learned counterpoint,
Variation 24 is a gigue, and so on.

And the canonic movements help lend structure
to entire set, surely a concern for a composer
assembling an extraordinary number of variations
into an hour-long collection. The canons appear
every third variation, and they are arrayed
progressively with respect to their construction.
In the first canon, the answering voice enters at
the same pitch level as the one that starts. In the
second canon, the answer begins one step higher,
producing a so-called canon at the second. The
interval of imitation of the third canon is the third

(one step higher still), and so on through Variation
27, at the distance of a ninth.

A listener without a score might not even realize
that the canonic movements are constructed this
way, or that they appear in every third variation,
or that the distance of canonic imitation increases
throughout the set. These features are more for
the composer and performer than the listener, and
represent a different sort of thinking about writing
a set of variations. Rather than being related to
improvisation,theystemfromthoughtfulcomposing
and the systematic working out of the possibilities
of given material. (The final variation, no. 30, is
not canonic but also reflects compositional craft.
It’s a so-called quodlibet, a piece that incorporates
several existing tunes. Here Bach shows that the
opening of two familiar melodies can be made to
fit the aria’s bass line: one is a vernacular tune and
the other—as the the Bach Consort’s own Michael
Marissen has argued recently—would have been
recognized as a famous hymn.)

Performers would continue to improvise variations,
and composers continued to publish variation sets
modeled on extemporaneous playing. But Bach’s
Goldberg Variations expanded the possibilities of
what a set of variations could be, and the challenges
it could offer composer, performer, and listener
alike.

Daniel R. Melamed

Dr. Daniel R. Melamed is professor of musicology
at the Indiana University Jacobs School of
Music. His book Hearing Bach’s Passions (Oxford
University Press), now in an updated paperback
edition, is designed for general readers and
discusses Bach’s passions today against the
background of their presentations in the
eighteenth century. His most recent book,
Listening to Bach: the Mass in B Minor and the
Christmas Oratorio (Oxford), also for general
readers, takes up issues of listening and is
illustrated with many recorded examples.



ABOUT THE ARTIST

Leon Schelhase, a native of Cape Town, South Africa, found
himself resonating with baroque music from an early age. He
moved to the United States in 2006 to undertake advanced
musical studies, and since graduating from Boston University
with a Master in Music, he has been sought after as soloist and
chamber musician.

Schelhase has established a distinctive reputation for his
compelling interpretations of Bach’s keyboard music. Early
Music America Magazine has praised Leon’s solo performances as
‘exquisite... and filled with virtuosity.” As well as being a recipient
of the American Bach Soloists’ prestigious Goldberg Prize, he was
a finalist in the Jurow International Harpsichord Competition.
He has played in countries across the globe including Canada,
the United Kingdom, Japan, and Australia. With a repertoire
spanning the gamut from the sixteenth-century virginalists to
contemporary harpsichord music, he has been a featured artist
on the international harpsichord-focused series, Clavecin en
Concert in Montreal, Harpsichord Heaven at the Flint Collection
in Delaware, Emmanuel Music in Boston, and touring concerts with New York State Baroque. His first solo
album, Phantasticus, represents his versatility in a program of music in the stylus fantasticus by diverse
composers of the seventeenth and eighteenth centuries.

Highly in demand as collaborative musician, Leon has performed and recorded with notable leaders in
the early music field. He can be heard on the Nimbus label with violinist Libby Walfisch, a collaboration
that resulted in an invitation to perform at King’s Place in London. In 2009, he toured Japan with famed
conductor Joshua Rifkin in performances of Bach’s St. Matthew Passion that were described as “epoch-
making” in the Japanese press. He has also recorded on the Centaur label with Julianne Baird, and his most
recent release on Acis Records is with the virtuoso wind ensemble Kleine Kammermusik, of which he is
a founding member. As freelance continuo artist, he has played with both major orchestras and opera
companies including the Phoenix Symphony, Chicago Opera Theatre, American Bach Soloists, and Tempesta
di Mare, and with chamber ensembles House of Time (New York), Pegasus Early Music (Rochester), Chatham
Baroque (Pittsburgh), the Boston-based, conductorless string orchestra A Far Cry, and the Philadelphia
Bach Festival Orchestra.

In 2012, Leon joined the faculty of the Curtis Institute of Music as harpsichord instructor. He has taught
masterclasses at George Mason University and for Aberfoyle Baroque (DC), and has served as faculty at the
Ambherst Early Music Festival and accompaniment fellow at the Baroque Performance Institute at Oberlin
College.

His Philadelphia-based concert series, Ravensong, presents international specialists of historic stringed
keyboard instruments in uniquely curated intimate spaces.

Leon holds a BMus (Hons) from the University of Cape Town, and a master’s degree in historical performance
from Boston University, where he studied with Peter Sykes.




The Washington Bach Consort wishes
to thank its generous donors:

August 1, 2022-October 22, 2022

The Washington Bach Consort honors the members of the

1685 Society

Members of the 1685 Society have made a planned gift
through a will, revocable trust, retirement plan, or life insurance policy.

David P. & Margaret Condit
Shannon & Jim Davis
Susan Dillon
Marilyn Wong Gleysteen
Neil Graham
JilLE. Kentt & Mark E. Solomons
Dr.t & Mrs. J. Reilly Lewis
Mary Elizabeth Lewis
Tamera Luzzatto
Dr. Helen H. McConnell
Dr. Brian R. McNeill & Kathryn McKenzie
Julia O’Brien
Michael Ochs
Bradley & Martha Olson
Laura E. Phillipst

After your lifetime, your gift will continue to support a cause that has been important
to you and will extend the legacy of your interest and values. Contact us to learn more.

Charles Reifel & Janie Kinney
Cecil “Cy” & Pearl Richardsont
William T. & Sally Semple
Margaret Shannon
Bernice & Reynold Stelloht
Lynn Trundle
Pierre & Claire Wagner
Isabel T. Wallop
Margaret W. Webb
Dr. Elizabeth Weisburgert
Sally Wells
John C. Wiecking
Stephen C. Wright &
Thomas Woodruff
Colonel Ronald Villafrancot

t In memoriam

Angels: $25,000+
Paul M. Angell Family Foundation
Robert Beizer & Janet Risseeuw
The Morris & Gwendolyn Cafritz
Foundation
Shannon & Jim Davis
DC Commission on the Arts
and Humanities
Glen S. & Sakie T. Fukushima
Mary Ann Gardner
LEDC Entertainment Bridge Fund
The Millstream Fund
National Capital Arts and Cultural
Affairs Program
National Endowment for the Arts
Heinz und Liselotte Nehring
Stiftung/Foundation
The Honorable &
Mrs. John D. Rockefeller IV

Trustees: $15,000+
Anonymous

Margarita (Ari) Brose*
Tamera Luzzatto™

Mid Atlantic Arts Foundation

Conductors: $10,000+
Suzanne R. &
Robert L. McDowell, Jr.
Hope P. McGowan
Sally L. Wells*
Dorothy B. Wexler
Stephen C. Wright &
Thomas Woodruff

Directors: $5,000+
Richard & Beth Ayres
Barbara Bankoff & Robert Crandall
Capitol Hill Community Foundation
Toni Codinas
Neil E. Graham™
Mrs. Frederick Hart
Norris & Miriam Keeler
Jill Kentt & Mark Solomons
Thomas & Erna Kerst
Charles Reifel & Janie Kinney
Nancy Peery Marriott Foundation
Dr. Brian R. McNeill &

Kathryn McKenzie
William B. Munier, M.D.
Ingrid Rose
James McKim & Susan Symington™
llse M. Stauffert
Catherine Ann Stevens
Mr. Hans N. Tucht
John Christopher Wiecking



Artists: $2,500+

Admiral & Mrs. Charles Abbot*

David G. Post & Nancy Birdsall
in memory of |. Reilly Lewis

Mr. David A. Churchill

Mary Martha Churchman*

Ellen & Michael Cronin

Maygene & Steve Daniels

Anna Karavangelos

Dr.t & Mrs. J. Reilly Lewis*

Dimick Foundation

Dr. Helen H. McConnell

Lilian M. Penna*

Drs. Richard & Elizabeth M.
Waugaman

Katherine Williams

Patrons: $1,000+

Anonymous (2)
Linda Fienberg & Jeffrey Bauman
Kathleen A. Brion
Dr. O. Robert Brown, Jr.
C. John & Janet C. Buresh
Hampton DeJarnette
Susan Dillon*
David & Katherine Flaxman
Greg & Susan Foster
Major Joseph ). Francis
Marilyn Wong Gleysteen
in honor of Dr. Michael Marissen
Edward & Evamaria Hawkins
Mrs. Heike Terrell
Reverend Elizabeth L. Carl &
Ms. Victoria Hill
Theodore Hirt
David A. Klaus
in honor of Dana Marsh
Cathy & Mark Knepper
Christopher Koontz
David & Becky Legge
Reverend & Mrs. Wayne J. Lehrer
Jan & Elizabeth Vickery Lodal

Alexandra & Thomas MacCracken*®

Walter & Lisa Maher
Hanna H. Marks

Dana Marsh*

Barbara Meeker

E. Wayne Merry
Nancy & Herb Milstein
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Rosemary Monagan

Paul Murray

Julia O’Brien

Bradley J. Olson, K.N.O. &
Martha A. Olson*

Barbara Piquet Villafranco
in memory of Ronald Villafranco

Frances H. Pratt

Mark & Jeant Raabe

Bill & Annette Reilly

Peter D. & Connie Robinson

John & Linda Sibert

Irene M. Solet &
Adam C. Powell, Il

Keiko Stusnick

Paul & Chandler Tagliabue

Arina van Breda

Gretchen Van Pool

Anita L. Woehler

Jack & Susan Yanovski

Benefactors: $500+

Donald Baker & Nina McLemore
David & Nancy Barbour
James & Judith Bromley
Gerri Carr & Rob Josephs
Nancie S. Coan
Alan F. Coffey & Janet S. Potts
Clark Conkling*
Marcia P. Crandall
Lynne & Paul d’Eustachio
Sharrill Dittmann
Phyllis & Murray Eisenberg
Dr. & Mrs. Barry Eisenstein
Ms. Laura Feller
Stephenie Foster
William F. Pedersen &

Ellen L. Frost
Signe Gates
Pat Henkel
Stephen Higley
Frederick S. Hird
Michael Horowitz &

Devra Marcus™
Paul Isenman
Steve Jackson & Cynthia Wayne*®
Mr. Robert Jamroz &

Mr. Jordan Morgenstern
Jeffrey Johnson
Charles L. Kinney

Lynne Klimmer

Ms. Priscilla Little
Kenneth Lowenberg
Susan McCloskey
Dan & Pat Moore
Mr. Jeffrey Mora &

Ms. Wendy Fuller-Mora
Father Gabriel Myers
Michael J. Ochs™*

Carmela Veneroso &

John Odling-Smee
B. Dwight & Suzanne Perry
Elizabeth Peterson

in honor of Laura Choi Stuart
Thomas Pierce & Lu Ann Dillon
Judy Pomeranz
James Quinn
Linda & Richard Roeckelein
Kathryn Seddon
Thomas M. Sneeringer
Mr. Kevin Tidemann
Lynn Trundle
James Wangelin
John & Joan Westley
Mr. & Mrs. Roy Woodall
Gretchen Young

Friends: $100+

Anonymous (2)
Ross & Judy Ain
Anne Alexander
Mr. Leigh Alexander
Norman Schou
Sue Anderson
in memory of Larry D. Anderson
Kathleen Bacskay
Ms. Pamela Baldwin
Laurie Barthold
David Basset
Catherine H. Beauchamp
Jean P. Bedenbaugh
Thomas Bell & Ronald Thrun
Elinor Berg
Amy Berger
Carol Berger
Irene L. Berns
Janet Bickel
Kate Blackwell
Thomas Bleha
Marcia Blisard



Patricia Bloomfield

Inga C. Blust

N. Prentice Bowsher &
Sally Steenland

Miss Maureen R. Bozell

Mr. & Mrs. John J. Parisi

Nancy Brose

Mr. John Moran

Esther Brown

Philip C. Brown

Bill & Michele Bukowski

Geoffrey L. Burkhart

Michael F. Butler

Mr. Richard Byess

Peter and Karen Byrne

Michael Calingaert

Michael Canning

Samuel Carabetta

Vickie Carlson

Mr. Bruce Carrie

Ms. Merrill Carrington

Kay Chernush

Susy A. Cheston

Carol Clausen

Karen C. Coe

Nancy W. Cook

Dimitri Darras

Katherine Davenny

Michael Davis

Josephine de Give

Stanley & Ann Degler

William DeGraff

Jane DeMouy

Cornelia Dodge

Alison Drucker & Tom Holzman

James C. Easterly

Elizabeth Edminster

Alan Eisenberg

Frank Eliot

Emerson & Joyce Elliott

Daniel Elmer & Christopher . Hoh

Ms. Marietta Ethier

Barbara Fairchild &
George Newman

Sara Fein

Joan & Richard Fidler

Roxane Kaufman & Neal
Fitzpatrick

Mr. & Mrs. Karl Flicker

Gerald Foley

Jeanne Folstrom

Mary D. Foster
Elisabeth French
Howard E. Frost
Mr. Philip R. Frowery
Mark Mattucci & Judith Furash
Nadine Gabai-Botero*
Edward Gardner
Barry Ginsberg
Mark Gladstone
Amula Gobah
Robert L. Gold
Elisabeth Gonglewski

in memory of Blanche Gonglewski
Tom & Margaret Greene
Frank Guzzetta
Eric Hager
Hanna M. Hall
Deborah A. Harding
Sally Hargus
Robert Harlow &

Caroline Wolf Harlow
Dr. Judith M. Harper
David Hartman
Sheridan Harvey
Kristine E. Heine
Diane E. Hellens
Hal Herzog
Patricia Hevner
The Honorable Eric L. Hirschhorn
Rebecca Hoecker
Michael Martin & Laura Holms
Gretchen Horlacher
John Howe
Joyce E. Howland Charitable Fund
Patricia Ingle Meyer
Mr. & Mrs. Nameer Jawdat
Nancy E. Johnson
Ms. Grace E. Jones
Robert Kargo
Mary Keller
Robert H. Kessler & Swanee Busic
David Keto & Beth Tomasello
Sharyn Kilderry
Pamela King
Catherine Kitchell
Eileen Knopp
Sylvie Kramer
Dominique Lallement*
Jude & Ethan Landis
Christian Lane
David W. Lankford

Camille Larson &

George Ruttinger
Steve & Rosalie Learned™
Ms. Allison Lewis
Felice Susan Li
Ms. Frances Li
Dorothy Linthicum
Patricia Locke
Ellen Loughran Lynch
Chip & Laurie Lubsen
Dr. Frances M. Lussier
Nancy M. Malan
Thomas Manteuffel
Mary Lynne Martin
Robert McDonald
Margaret McKay
Eric Midelfort & Anne McKeithen
Harvey Sohnen &

Kathleen Meagher

in honor of Marc Eisenberg

Jane Meditz
Dr. Margaret G. Mellon
David E. Miller
Honorable Johnathan S. Miller
Dr. Ranit Mishori &

Mr. John Donvan
Greg Mitchell
Mr. & Mrs. Kenneth J. Mitchell
Mr. & Mrs. Charles C. Moran
Martha A. Morris
Mrs. Michele R. Morris
Cathy Muse

in honor of Howard Brown
Reverend Dr. Bernard & Mrs. Nass
William & Vivian Neff
Sebastian Negrusa
Madeline Nelson
Marion B. North
Dr. Frank Nothaft
Cary O’Brien
Gary O’Connor
Geald Oberst
Barbara Negri Opper
Ellery Owens
Isabel Park
Ms. Susannah Patton
Laurence Pearl
Marianne Pfeiffer*®
Ellen Phillips
Mrs. Patricia Pickard
Mark D. Poindexter



David Pozorski & Anna Romanski
George Vercessi &
Barbara Preston
Mr. John A Purnell*
Paul Rabin
Mary D. Reed
Mark Reifel & Grace Herr
J. Noel Reifel
Danna M. Reynolds
Donald? & Lydia Rice
Fred & Linda Richards
John C. Ring & Adriana van Breda
Thomas J. Roberts
Donald A. Roellke
Dr. Laurinda Rohn
Ms. Suzanne Rooney
Jo Ellen & Mark Roseman
Helen Rothman
Mr. & Mrs. Charles C Russell
Dr. Michael Sabatino
Dr. Linda Salamon
Mary Lou Savage
Robert L. Savage
Patricia R. Schettino
Ann Imhah Schneider
Philip Schuler
Peter Schulz
in honor of Gayle and Ken Schulz
Cate & Alan Schwartz
David Seidman & Ruth Greenstein
Anne Overlin Severy
Mark & Theresa Shaltanis
Donald C. Shapero
Judy Shapiro
Frederick O. Shoup
Craig & Erika Singer
Ms. Marilyn W. Slatnick
Margaret F. Smith
Gwendolyn Sommer
Howard Spendelow
William Spitzig
Milford Sprecher
Thomas & Diane Stanley
James Starrantino
Lina Steele
Dr. Jason Strudler
Douglas & Carol Stuart
Rosmarie L. Stucki
Bridgette Stumpf
Leslie Tentler
Mr. & Mrs. Viguen Terminassian
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Thomas Tesoriero
Tammi Thomas
Lawrence Thompson
William Thoms &

Andrea Schneider
Dr. Richard P. Tollo &

Stacie J. Kreitman-Tollo
Carol & Jerry Trautschold
Janet Vail
Mr. Frederik van Bolhuis
Eric Wagner
Jon Wakelyn & Joyce B Walker
Robert G. & Constanze C. Wales
Charles Waterman
Sara Wedeman

Herbert & Judith Weintraub
Mrs. Ann Weissenborn

in memory of Ernest Weissenborn
Carol A. Wells
Dr. Margaret Whitehead
Timothy Whittle
Elsa B. Williams
J. Victoria Williamson
Bruce Wolpe
Linda & George Woolley
Mary Wyrsch
Georgia Yuan
Mr. & Mrs. Michael M. Zazanis
Leonard & Karen Zuza

* Contributed to the J. Reilly Lewis Legacy Fund
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Your generosity ensures that
every student can experience the
music of Bach & his

contemporaries at no cost,
& learn about classical
music in a unique way.

#GivingTuesday

Tuesday, November 29, 2022




2022-2023 Season at a Glance

The Director’s Series

The Christmas Story Messiah
Bach’s Christmas Oratorio The Greatest of Oratorios
Saturday, December 10, 2022 at 7:00 p.m. Sunday, March 19, 2023 at 4:00 p.m.
Music Center at Strathmore Music Center at Strathmore

Mass in B Minor
The Foundation
Sunday, April 30, 2023 at 4:00 p.m.
National Presbyterian Church

The Chamber Series

Fridays at Live! at 10th & G (DC) at 7:00 p.m.
Saturdays at St. Paul’s Episcopal Church (Alexandria, VA) at 7:00 p.m.

Ciaconna Vocal Polyphony
Bach on the Solo Violin Thomaskantors and the German Motet
Friday, March 3, 2023 Friday, March 31, 2023
Saturday, March 4, 2023 Saturday, April 1, 2023

The Noontime Cantata Series

Mondays at St. Mark’s Capitol Hill (DC) at 12:10 p.m.
Tuesdays at Church of the Epiphany (DC) at 12:10 p.m.

The Noontime Cantata series is supported by generous gifts from the
DC Commission on the Arts and Humanities and the National Endowment for the Arts.

Christum, wir sollen loben Schon, BWV 121 Jesu, meine Freude, BWV 227
Prelude & Fugue in C major, BWV 547 Prelude & Fugue in A minor, BWV 543
December5 & 6, 2022 and Toccata in F major, BuxWV 157
April 3 & 4,2023
Auf, schmetternden Ténen, BWV 207a Jauchzet Gott, in allen Landen, BWV 51
Toccata, Adagio & Fugue in C major, BWV 564 Prelude and Fugue in E minor, BWV 548
March 6 & 7, 2023 May 1 & 2,2023

Join the many patrons whose generous annual gifts
support the artistic and educational programs of the
Washington Bach Consort.
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Ticket revenue accounts for less than 25% of our annual operating
budget, so we rely on donations from you to perform the music that you
love at the quality you have come to expect, and to offer unique music
education programs to young people throughout the city.

Visit our website by scanning the QR code
or at www.bachconsort.org/ways-to-donate for more details.



Washington Bach Consort Mission

Founded in 1977 by Dr. ). Reilly Lewis and now led by Artistic Director, Dr. Dana T. Marsh, the Washington
Bach Consort shares the transformative power of music, with the works of J.S. Bach and other baroque
composers at the core. Our professional artists inspire audiences with the highest levels of artistic
excellence, enrich the cultural life through historically-informed performances, and provide educational
programs in the Washington, DC, community and beyond.

Board of Directors

Margarita Brose, President Robert L. McDowell
Richard Ayres, Vice President William B. Munier, M.D.
Donald Baker, Secretary Charles Reifel

Toni Codinas, Treasurer John D. Rockefeller IV
Robert Beizer Catherine Ann Stevens
Shannon Davis Stephen C. Wright

Tamera Luzzatto

Administrative Staff

Marc Eisenberg, Executive Director

Janey Moskowitz, Director of External Affairs
Taylor Tobak, Development Manager

Tim Laughlin, Artistic Administrator

A special thank you to our 2022-2023 season volunteers,
including our volunteer coordinator, Oriana Casadei.

Washington Bach Consort
1310 G Street NW, Suite 740
Washington, DC 20005
contact@bachconsort.org
202.429.2121 | bachconsort.org



