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PROGRAM

Suite no. 1in G Major, BWV 1007 Johann Sebastian Bach (1685-1750)
Prélude
Allemande
Courante
Sarabande
Menuet | & Il
Gigue

Suite no. 6 in D Major, BWV 1012
Prélude
Allemande
Courante
Sarabande
Gavotte | & I
Gigue

Andrew Gonzalez, violoncello da spalla

ABOUT THE ARTIST

Hailed by Strad Magazine for his “warm hearted playing,” violist and violoncello da
spallist Andrew Gonzalez lives a fulfilling career as both a soloist and chamber
musician, performing in prestigious venues throughout the United States and
halls all over Asia and Europe. As a sought-after chamber musician, his playing
has allowed him to collaborate with respected ensembles such as the Orpheus
_ Chamber Orchestra, the Sejong Soloists, as well as members of the Guarneri,
X" Juilliard, Tokyo, Orion, Borromeo, and Vermeer quartets. Also an accomplished
teacher, Andrew served as a fellow of Carnegie Hall's Ensemble Connect from
2016-2018 and teaches chamber music in the Heifetz Institute’s Program for the
Exceptionally Gifted. In the fall of 2020, Andrew became the new violist of the
Jasper String Quartet.

Andrew is one of the few people in the world who plays the violoncello da spalla, a five stringed mini cello that
is played on the shoulder. In 2018, Andrew gave the New York City premiere of Bach’s entire Sixth Cello Suite at
Barge Music. A student of Cynthia Roberts from the Juilliard 415 program, Andrew has performed in festivals and
series such as the Valley of the Moon Music Festival, American Bach Soloists, the Boston Early Music Festival,
Helicon, and many others.



ABOUT THE PROGRAM

What’s a cello?

Many of us grow up with a simple and useful
division of the instruments of a Western orchestra.
From Benjamin Britten’s Young Person’s Guide to the
Orchestra to the organization of departments in a
conservatory, the familiar categories of woodwinds,
brass, strings, and percussion provide a good starting
point in sorting out the kinds of instruments there are
in the concert world.

But these simple categories hide a lot of complexity.
The woodwind family, for example, includes
instruments with distinct and independent histories:
cross-blown (transverse) flutes that date back to the
Renaissance; double-reed oboes that originated in the
so-called loud bands of the same period; single-reed
clarinets that first came into use in the eighteenth
century; and bassoons, also double-reeds but with a
heritage distinct from oboes. And thatis not the extent
of the variety: modern orchestras sometime include
saxophones, which are single-reed instruments made
of metal; and there are other types like the end-blown
recorder (itself a large and ancient family), and the
cornetto (with a buzzed mouthpiece like a trumpet).
“Woodwinds” are a surprisingly diverse group.

Thesameistrueforbrass. Trumpets, horns, trombones,
and tubas are all distinct types with distinct histories
and origins, and with different acoustical properties
that stem from their constructions. And these
instruments bring distinct associations and meanings.
In the eighteenth century, for example, trumpets
invoked royalty and military topics; horns could
be associated with the hunt; and trombones often
signified the ecclesiastical, the supernatural, and the
ancient. These meanings stemmed ultimately from
the origins of the instruments—the different contexts
in which they were cultivated—and the different ways
in which they were absorbed into ensemble music-
making. (Tubas, incidentally, were developed in the
nineteenth century as bass instruments for bands and
eventually orchestral brass sections.)

The variety of percussion instruments and their
origins—from military drums to borrowings, such as
gongs, from other musical cultures—is even more
vivid.

In this regard, strings would appear to be simpler:
instruments in increasing sizes {\)/iolins, violas, cellos,
and basses). But there is actually a great deal of
variety lurking there, too. Violins, violas, and cellos
have a lot in common—in fact they represent three
sizes of the same sort of instrument, with the cello
originating as the bass member of the violin family.
But the orchestral double bass is (in its construction)
usually a derivative of the distinct viol family—though
some basses are now built along the lines of violins—
and both kinds of basses are tuned differently from
the members of violin family.

In Bach'’s time, the variety of string instruments was
even greater. Musicians cultivated instruments of
several types and in various sizes. The “normal” violin
was joined, of course, by the viola, but also by smaller
versions including the violino piccolo. Bach called
for that instrument, typically tuned a minor third or
perfect fourth higher than the regular violin and thus
allowing easier access to high registers, in the first
Brandenburg Concerto and the cantata Wachet auf,
ruft uns die Stimme, BWV 140. He sometimes used
members of the viol family: the viola da gamba as a
solo or ensemble instrument, and larger instruments
with four, five, or six strings as a member of the
basso continuo group. A few compositions call for the
viola d’amore, yet another distinct instrument that
features non-bowed resonating strings in addition
to the ones fingered and played. We can see from
these examples that this variety stems from several
different parameters: membership in the violin, viol,
or other instrument families; size (and thus musical
range) from the tiny to the very large; and number of
strings (four, five, six, or seven).

There was also variety in playing position—how and
where the instrument was held by the player. Normal
violins were so-called arm instruments, held (loosely,
in the eighteenth century!) under the chin. What
we routinely now call a “viola” was really a “viola da
braccio”—an arm viola, played in the same position.
(This is the origin of the German-language term for the
instrument, Bratsche.) String instruments could also
be held between the legs; a viola da gamba is literally
a “leg viol,” distinguished by its playing position.

One lesson here is that a name—violin, viol, viola—
didn’t fully define an instrument. Names often also
specified how it was held and played. That was
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ABOUT THE PROGRAM (cont’d)

typically on the arm or on the leg, but there was an
intermediate position as well: an instrument could be
held across the chest, and bowed in front of the player,
sometimes steadied with a strap. This position came
to be known as “on the shoulder” and an instrument
played that way as a viola (or viol or violoncello) da
spalla, from the Italian word for that part of the body.

One of the big questions is which instrument Bach
and other composers meant by “violoncello” or even
“violoncello piccolo” Current thinking has come
to include the possibility that by these terms Bach
intended a shoulder instrument at least some of the
time. One piece of evidence in favor of the use of
an instrument held crosswise when Bach called for
the violoncello piccolo is that some of the solo lines
for this instrument in Bach’s cantatas are found in
violin parts, not the parts used by bass-range cellists
and bassists. For movements with this instrument,
violinists put down their arm instruments and took up
ones played on the shoulder (da spalla).

Tobea “cellist,” then, in Bach’s time, left a lot of leeway.
And this brings us to Bach’s six famous suites for solo
cello, which suddenly look a little different, open to
a broader range of performance possibilities. This
had long been recognized, at least in part, because
the Sixth Suite in D major, BWV 1012, calls for an
instrument with five strings rather than the typical
four required for the others—some other member of
the family. We can consider the option of playing the
Bach cello suites on a smaller kind of cello—the sort
held across the chest/on the shoulder. (In fact one
early manuscript copy with close connections to the
Bach circle says that these suites are for “le viola de
basso.)

This evening’s program presents two of Bach’s suites
for solo cello—the first and last, as it happens, of the
total of six that was customary for an opus or musical
work. Each suite comprises a formally free prelude
and a succession of stylized French courtly dances.
Both suites present the typical Germanic selection—
allemande, courante, sarabande, and gigue—with
an additional pair of matched dances (two minuets
or two gavottes) interpolated just before the final
gigue. Those pairs are meant to be performed
alternativement: the first, then the second, then
the first again. The two courantes are the Italianate
type also known as a correntes, a characteristically
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German cultivation of the so-called mixed taste
that drew on both French and Italian music.
Each of the movements in a suite is unified by a shared
home pitch (key). Each dance features a regular and
balanced phrase structure and a repetition scheme of
AABB: one strain (repeated) that arrives somewhere,
then a second (also repeated) that returns home. The
preludes, whichallude toimprovisation ratherthan the
planned regularity of dances, are of the pattern type,
representing a composing-out of a harmonic scheme
using the same musical figure in every measure.

In the preludes and dances alike, Bach writes
idiomatically for a string instrument. These solos
for cello are particularly rich in string-crossing, in a
technique known as bariolage in which fingered notes
rapidly alternate with an open (unstopped) string, and
in chordal textures achieved by playing two, three, or
even four strings simultaneously. The allemande of
No. 6 and both sarabandes, for example, punctuate
their leading melodic line with accompanimental
chords. There are also suggestions of two independent
musical lines from a single melodic instrument, for
example in a melody-and-bass texture suggested in
both gavottes of No. 6.

Generations of cellists have tackled the challenges
represented by this music, and Bach’s suites for solo
cello have played a role in defining modern playing
technique on the instrument. With the recent renewed
instrument in the violoncello da spalla there is a whole
new world of challenges and possibilities opened for
this familiar and beloved music.

Daniel R. Melamed is a professor of musicoology
at the Indiana University Jacobs School of
Music, and serves as president of the American
Bach Society and director of the Bloomington
Bach Cantata Project. His books Hearing Bach’s
Passions and Listening to Bach: the Mass in B Minor
and Christmas Oratorio, for general readers, are
available from Oxford University Press.
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:@3) December 1, 2020-January 25, 2022
The Washington Bach Consort honors the members of the
1685 SOCIETY
David P. & Margaret Condit Julia O’Brien Pierre & Claire Wagner
Shannon & Jim Davis Michael Ochs Isabel T. Wallop
Susan Dillon Bradley & Martha Olson Margaret W. Webb
Marilyn Wong Gleysteen Laura E. Phillipst Dr. Elizabeth Weisburgert
Neil Graham Charles Reifel & Janie Kinney Sally Wells
JilLE. Kent & Mark E. Solomons James E. Rich, Jr. John C. Wiecking
Dr.t & Mrs. J. Reilly Lewis Cecil “Cy” & Pearl Richardsont Stephen C. Wright &
Mary Elizabeth Lewis William T. & Sally Semple Thomas Woodruff
Tamera Luzzatto Margaret Shannon Colonel Ronald Villafranco 1
Dr. Brian R. McNeill & Kathryn Bernice & Reynold Stelloht 1 In memoriam
McKenzie Lynn Trundle
Members of the 1685 Society have made a planned gift—a gift through a will, revocable trust, retirement
plan, or life insurance policy.
After your lifetime, your gift will continue to support a cause that has been important to you and will
extend the legacy of your interest and values. Contact us to learn more.
Angels: $25,000+ Conductors: $10,000+ Artists: $2,500+

Robert Beizer & Janet Risseeuw

DC Commission on the Arts and
Humanities

Mary Ann Gardner

Heinz und Liselotte Nehring Stiftung/

Foundation

LEDC Entertainment Bridge Fund

National Endowment for the
Humanities

National Capital Arts and Cultural
Affairs Program

The Millstream Fund

The Honorable & Mrs. John D.
Rockefeller IV

Trustees: $15,000+

Anonymous (2)

Paul M. Angell Family Foundation

Shannon & Jim Davis

Glen S. & Sakie T. Fukushima

Hope P. McGowan

Mid Atlantic Arts Foundation

The Morris and Gwendolyn Cafritz
Foundation

National Endowment for the Arts

Charles Reifel & Janie Kinney

Sally L. Wells*

Richard & Beth Ayres
Jill Kent & Mark Solomons
Tamera Luzzatto*

Suzanne R. & Robert L. McDowell, Jr.

Dorothy B. Wexler
Stephen C. Wright & Thomas
Woodruff

Directors: $5,000+

Admiral & Mrs. Charles Abbot™

Brent & Norma Bozell

Barbara Bankoff & Robert Crandall

Margarita (Ari) Brose*

Reverend Elizabeth L. Carl & Ms.
Victoria Hill

Capitol Hill Community Foundation

C. E. & S. Foundation

Anna Karavangelos

Norris & Miriam Keeler

Nancy Peery Marriott Foundation

J. McKim & Susan Symington*

James E. Rich, Jr.*

Ingrid Rose

llse M. Stauffer

Catherine Ann Stevens

Mr. Hans N. Tuch

John Christopher Wiecking

Toni Codinas

Dimick Foundation

Neil E. Graham*

Thomas & Erna Kerst

Dr.t & Mrs. J. Reilly Lewis™

Alexandra & Thomas MacCracken*

Rosemary Monagan

William B. Munier, MD

Bradley J. Olson, K.N.O. & Martha
A. Olson*

Lilian M. Penna*

Bill & Annette Reilly

Peter D. & Connie Robinson

Arina van Breda

Katherine Williams

Patrons: $1,000+
Anonymous (2)

Irene L. Berns

Kate Blackwell

Caroline Brethauer
Kathleen A. Brion

C. John & Janet C. Buresh
Mr. David A. Churchill
Mary Martha Churchman*
Alan F. Coffey & Janet S. Potts
Maygene & Steve Daniels
Kirk Dearden

Hampton Dejarnette



Susan Dillon*

Linda Fienberg & Jeffrey Bauman

Ms. Joan Filson*

David & Katherine Flaxman

Stephenie Foster

Major Joseph J. Francis

Marilyn Wong Gleysteen
in honor of Dr. Michael Marissen

Martha Harris

Edward & Evamaria Hawkins

Michael Horowitz & Devra Marcus

Charles L. Kinney

David A. Klaus
in honor of Dana Marsh

Cathy & Mark Knepper

Christopher Koontz

Alan Kriegel

David & Becky Legge

Emmy Lewis

Ms. Priscilla Little

Walter & Lisa Maher

Thomas Manteuffel

Hanna H. Marks

Dana Marsh*

Dr. Brian R. McNeill & Kathryn
McKenzie

Barbara Meeker

E. Wayne Merry

Nancy & Herb Milstein

Laurel Montgomery

Paul Murray

Julia O’Brien

Michael J. Ochs*

Elizabeth A. Peterson

David G. Post & Nancy Birdsall
in memory of J. Reilly Lewis

Mark & Jean Raabe

Fred Schirrmacher

Irene M. Solet & Adam C. Powell Ill

Lynn Trundle

Gretchen Van Pool

Carmela Veneroso & John
Odling-Smee

Barbara Piquet Villafranco
in memory of Ronald Villafranco

Pierre & Claire Wagner

Drs. Richard & Elizabeth M.
Waugaman

Dr. Elizabeth Weisburger

Anita L. Woehler

Benefactors: $500+
David & Nancy Barbour
Catherine H. Beauchamp
Miss Maureen R. Bozell
James & Judith Bromley
Howard M. Brown

Dr. O. Robert Brown, Jr.
Kay Chernush

6

Nancie S. Coan

Clark Conkling™

Marcia P. Crandall

Sharrill Dittmann

Mark Duer
in memory of Scott Auby

Phyllis & Murray Eisenberg

Dr. & Mrs. Barry Eisenstein

Ms. Laura Feller

Howard E. Frost

Mr. Philip R. Frowery

Signe Gates

Richard E. Hardy

Pat Henkel

Stephen Higley

Frederick S. Hird

Paul Isenman

Steve Jackson & Cynthia Wayne*

Robert H. Kessler & Swanee Busic

Richard & Jeanne Lambert

Reverend & Mrs. Wayne ). Lehrer

Mr. & Mrs. Terry Lenzer

Ellen Loughran Lynch

Kenneth Lowenberg

Susan McCloskey

Dr. Helen H. McConnell

Dan & Pat Moore

Mr. Jeffrey Mora & Ms. Wendy
Fuller-Mora

Barbara Negri Opper

Mark & Martha Orling

William F. Pedersen & Ellen L. Frost

B. Dwight & Suzanne Perry

Thomas Pierce & Lu Ann Dillon

Judy Pomeranz

James Quinn

Mary D. Reed

Linda & Richard Roeckelein

John & Linda Sibert

Simmons/ Duffin Charitable Fund
in honor of Dr. Dana Marsh

Thomas M. Sneeringer

Keiko Stusnick

Mrs. Heike Terrell

Mr. Frederik van Bolhuis

Jon Wakelyn & Joyce B Walker

Herbert & Judith Weintraub

Kathleen Wells

John & Joan Westley

Dr. Katherine Williams

Elsa B. Williams

J. Victoria Williamson

Mr. & Mrs. Roy Woodall

Jack & Susan Yanovski

Gretchen Young

Margot Young™
in honor of John D. Van Wagoner &
Beth A.V. Lewis

Leonard & Karen Zuza

Friends: $100+
Anonymous (2)
Thomas & Margaret M. Adams
Ross & Judy Ain
Anne Alexander
Mr. Leigh Alexander
Michael W. Ambrose
Eric P. Anderson & W. David Young Il
Sue Anderson

in memory of Larry D. Anderson
Kathleen Bacskay
Ms. Pamela Baldwin
Laurie Barthold
David Basset
Trey Bayne
Jean P. Bedenbaugh
Carol Beebe
Amy Berger
Rev. Dr. Bernard & Mrs Nass
Janet Bickel
Michael O. Billington
David Bindley-Taylor
Thomas Bleha
Marcia Blisard
N. Prentice Bowsher & Sally

Steenland
Andrew Brethauer
Nancy Brose
Esther Brown
Philip C. Brown
Dorothea Brueckner
Bill & Michele Bukowski
Geoffrey L. Burkhart
Dr. Gail Burnaford
Michael F. Butler
Mr. Richard Byess
Heidi Byrnes
Michael Calingaert
Michael Canning
Barbara Carboni
Vickie Carlson
Mr. Bruce Carrie
Ms. Merrill Carrington
Oriana Casadei
Dr. Eve Chauchard
Carol Clausen
Sarah Coakley
Douglas Cochrane
Karen C. Coe
Ann Collier
Charles Collins
John Curley
Albert & Nancy Currier
Michael Cushner
Lynne & Paul d’Eustachio
Katherine Davenny
Paul Decker
Josephine F. de Give
Stanley & Ann Degler



John H. Doles Il

Alison Drucker & Tom Holzman

James C. Easterly

David & Elizabeth Edminster

Dr. & Mrs. Barry Eisenstein

Frank Eliot

Daniel Elmer & Christopher J. Hoh

Ms. Marietta Ethier

Barbara Fairchild & George Newman

Joan & Richard Fidler

Jane Finn

Mr. & Mrs. Karl Flicker

Bitsey Folger™

Jeanne Folstrom

Mary D. Foster

Richard Fouts

Elisabeth French

Nadine Gabai-Botero*

Emily Gammon

Edward Gardner

Nancy Garrison

Amula Gobah

Margaret Gonglewski & John Heins

Tom & Margaret Greene

Dr. Elizabeth Griffith

Susan Grosser

Frank Guzzetta

Eric Hager

Hanna M. Hall

Mary Hamilton

Sally Hargus

Robert Harlow & Caroline Wolf
Harlow

Dr. Judith M. Harper

Sheridan Harvey

Caroline Hayes

Scott Hempling

Hal Herzog

Patricia Hevner

The Honorable Eric L. Hirschhorn

Theodore Hirt

Rebecca Hoecker

Gretchen Horlacher

John Howe

Joseph & Embry Howell

Joyce E. Howland Charitable Fund

Mark Huebsch

Michelle Humphreys

Richard Hunt

Thomas Hunt

Patricia Ingle Meyer

Mr. Robert Jamroz & Mr. Jordan
Morgenstern

Mr. & Mrs. Nameer Jawdat

Parker Jayne

Rev. Madeline Jervis

Gabe Johnson

Nancy E. Johnson

Ms. Grace E. Jones

Doris Kafka
Robert Kargo
Roxane Kaufman & Neal Fitzpatrick
Mary Keller
Francesca Kelly
David Keto & Beth Tomasello
Pamela King
Richard Kuisel
Dominique Lallement*
Christian Lane
David W. Lankford
Mr. Bill Leahy
in honor of Tamera Luzzatto
Steve & Rosalie Learned*
Sonya Levine
Jennifer Lewis
Ms. Allison Lewis
Felice Susan Li
Ms. Frances Li
Ms. Nina Liakos
Dr. Elizabeth Lloyd
Margaret Colgate Love
Chip & Laurie Lubsen
Dr. Frances M. Lussier
Sean Lynch
Thomas D. Lynch
Mr. Richard Magraw
Mr. Mark W. Mahnke
Lynne Marsh
Mary Lynne Martin
Susan Martin
Lee & Lindsay Mataya
in honor of Chuck Reifel
Mark Mattucci & Judith Furash
Dr. Elizabeth H. Maury
Donald H. May
Mary McCutcheon
Robert McDonald
Elaine McHugh
Margaret McKay
The Honorable Elizabeth McKune
Jane Meditz
Eric Midelfort & Anne McKeithen
Honorable Johnathan S. Miller
Mr. & Mrs. Kenneth J. Mitchell
Lee Monsein
Karel Morales
Mr. & Mrs. Charles C. Moran
Mr. John Moran
Tom Morante & Marianne Splitter
Mrs. Michele R. Morris
Sheila A. Murphy
Cathy Muse
in honor of Howard Brown
Father Gabriel Myers
Carolyn Nagler
William & Vivian Neff
Madeline Nelson
Michael Nunn

Gerald Oberst
Mark W. Olson
Prof. Julianne Owens
Mark & Dawn O’Brien*
Mr. Mark O’Donoghue
Mr. & Mrs. John . Parisi
Ms. Susannah Patton
Laurence Pearl
Sophia Perry
Marianne Pfeiffer®
Ellen Phillips
Mrs. Patricia Pickard
Dean Pineles
Ms. Jessica Powell Eig
David Pozorski & Anna Romanski
Mr. John A Purnell®
Paul Rabin
Elizabeth W. Ratigan
Kent Ravenscroft
Dr. Ivan Rebustini
Mary Reichhardt
Danna M. Reynolds
Fred & Linda Richards
Eleanor Roberts
The Rev. Dr. William B. Roberts
& David Hoover*
Thomas J. Roberts
Donald A. Roellke
Ms. Dottie Roemer
Carole Evelyn Rogentine
Robert Rood
Ms. Suzanne Rooney
Jo Ellen & Mark Roseman
Helen Rothman
Mr. & Mrs. Douglas Rumble
Mr. & Mrs. Charles C Russell
Dr. Michael Sabatino
Dr. Linda Salamon
Doug Saunders
Mary Lou Savage
Robert L. Savage
Ms. Leslie Sawin
Patricia R. Schettino
Ann Imhah Schneider
Renee Schoof
Ellen F. Schou
Norman Schou
Philip Schuler
Peter Schulz
in honor of Gayle and Ken Schulz
Cate & Alan Schwartz
David Seidman & Ruth Greenstein
Mark & Theresa Shaltanis
Donald C. Shapero
Marlene S. Shaul
Carolyn Sherman
James E Shirey
William Sittig
Ms. Marilyn W. Slatnick



Ellen Smith

Margaret F. Smith

Susan Smith

Donald Snyder

Gwendolyn Sommer

Dr. Marsha Spieth

William Spitzig

Milford Sprecher

Thomas & Diane Stanley

Lina Steele

Dr. Nicole Stout

Dr. Jason Strudler

Douglas & Carol Stuart
Rosmarie L. Stucki

Bridgette Stumpf

Sue Swisher

Mr. John Teasdale

Mr. & Mrs. Viguen Terminassian
Lawrence Thompson

Judith Tickner

Dr. Richard P. Tollo & Stacie J. Kreitman-Tollo
Carol & Jerry Trautschold
Elizabeth Tutmarc

Jane T. Udelson

Hans Vent 1

George Vercessi & Barbara Preston
Robert G. & Constanze C. Wales
Isabel T. Wallop

Dr. Norma Wegner

Paul Weislogel

Dr. Margaret Whitehead
George Whitley & Candace Ballard
Theolyn G. Wilson

Gerda Wolf

Edith C. Wolff

Bruce Wolpe

Jacqueline Woody

Linda & George Woolley
Stephen W. & Patricia A. Worrel
Mary Wyrsch

Georgia Yuan

Debra Zanewich

Mr. & Mrs. Michael M. Zazanis

*Contributed to the J. Reilly Lewis Legacy Fund
1 In memoriam

Washington Bach Consort

Dana Marsh, Artistic Director

Our Mission

Founded in 1977 by Dr. ). Reilly Lewis, now led by Artistic
Director, Dr. Dana Marsh, the Washington Bach Consort
shares the transformative power of music, with the
works of ].S. Bach and other Baroque composers at the
core. Our professional artists inspire audiences with the
highest levels of artistic excellence, enrich the cultural
life through historically-informed performances, and
provide educational programs in the Washington, DC
community and beyond.

Board of Directors

Richard Ayres, Robert Beizer
President Toni Codinas
Margarita Brose, Shannon Davis
Vice President Tamera Luzzatto
Donald Baker, Robert L. McDowell
Secretary John D. Rockefeller IV

Catherine Ann Stevens
Stephen C. Wright

Charles Reifel,
Interim Treasurer

Staff

Marc Eisenberg, Executive Director

Tim Laughlin, Artistic Administrator

Janey Moskowitz, Director of External Affairs
Jessica Perez, Patron Services Associate
Taylor Tobak, Development Manager

A special thank you to our 2021-2022 season
volunteers, including our volunteer coordinator, Oriana

Casadei.
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