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VOCAL POLYPHONY:
WILLIAM BYRD 400TH ANNIVERSARY

Friday, October 27, 2023 at 7:00 p.m. | Live! at 10th & G, Washington, DC
Saturday, October 28, 2023 at 7:00 p.m. | St. Paul’s Episcopal Church, Alexandria, VA

PROGRAM
Sing joyfully                    William Byrd (1543–1623)
 Forrest-Heather Partbooks (ca.1615)     
 
Benedictus es Domine
 From “�e Great Service,” Peterhouse Partbooks (Caroline Set)
 Sara MacKimmie, Paulina Francisco, Hannah Baslee, Steven Soph

Domine quis habitabit
 John Baldwin Commonplace Book, ca.1580-1606

�ough Amarillis Dance in Green 
 Psalmes, Songs, and Sonnets, 1588
 Sara MacKimmie, Kristen Dubenion-Smith, Sylvia Leith, Steven Soph, Paul Max Tipton

Nunc dimittis servum tuum
 Gradualia I, 1605
 Paulina Francisco, Laura Choi Stuart, Hannah Baslee, Oliver Mercer 
 Sara MacKimmie, Kristen Dubenion-Smith, Jason Widney

Attolite portas
 Cantiones quae ab argumento sacrae vocantur, 1575

Ave verum corpus
 Gradualia I, 1605            
              
Diliges Dominum             
 Cantiones quae ab argumento sacrae vocantur, 1575        

                  
Haec dies, quam fecit Dominus
 Cantiones sacrae II, 1590           
              
Te Deum laudamus
 From “�e Great Service,” in John Baldwin Commonplace Book, ca.1580-1606

Laudibus in sanctis
 Cantiones sacrae II, 1591

Approximately 60 minutes

Hope P. McGowan, underwriter

Kindly silence all electronic devices during the performance.  
Audio, video, or photographic recording is strictly prohibited.
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Sing joyfully
Sing joyfully unto God our strength.
Sing loud unto the God of Jacob.
Take the song and bring forth the timbrel, the pleasant harp 
and the viol.
Blow the trumpet in the new moon,
even in the time appointed and at our feast day.
For this is a statute for Israel, and a law of the God of Jacob
  - Psalm 81: 1-4

Benedictus es Domine
Blessed be the Lord God of Israel, for he hath visited and 
redeemed his people;
And hath raised up a mighty salvation for us: in the house of 
his servant David.
As he spake by the mouth of his holy prophets: which have 
been since the world began;
�at we should be saved from our enemies: and from the 
hand of all that hate us;
To perform the mercy promised to our forefathers: and to 
remember his holy Covenant;
To perform the oath which he sware to our forefather 
Abraham:
that he would give us;
�at we being delivered out of the hands of our enemies: 
might serve him without fear;
in holiness and righteousness before him: all the days of our 
life.
To give knowledge of salvation unto his people: for the 
remission of their sins,
�rough the tender mercy of our God:
Whereby the dayspring from on high, from on high hath 
visited us;
To give light to them that sit in darkness, and in the shadow 
of death:
and to guide our feet into the way of peace.
Glory be to the Father, and to the Son, and to the Holy 
Ghost:

Soprano
Paulina Francisco
Katelyn Jackson
Sara MacKimmie
Laura Choi Stuart

Alto
Hannah Baslee
Kristen Dubenion-Smith
Barbara Hollinshead
Sylvia Leith

Tenor
David Evans
Oliver Mercer
Steven Soph
John Logan Wood

Bass
Mark Duer
Ian Pomerantz
Paul Max Tipton
Jason Widney

Conductor
Dana Marsh

MUSICIANS
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As it was in the beginning, and is now, and ever shall be 
world without end.
Amen.
  - Song of Zachariah, Luke 1: 68-79 

Domine quis habitabit
Lord, who shall dwell in your tabernacle:
or who can rest on your Holy mountain?
He who walks without stain:
and who works forjustice.
He who speaks the truth from his heart:
and who does not disparage with his tongue.
Nor does any harm to his neighbour.
nor condemns his neighbour.
�e wicked man is contemptible in his sight:
but he glori�es those that fear the Lord.
He who pledges his oath, and will not change it:
who does engage in usury,
and does not accept bribes against the innocent.
He who does these things will never be shaken.
  - Psalm 15

�ough Amarillis Dance in Green 
1. �ough Amaryllis dance in green
Like Fairy Queen,
And sing full clear;
Corinna can, with smiling cheer.
Yet since their eyes make heart so sore,
 Hey! Ho chil love no more.
2. My sheep are lost for want of food
And I so wood
�at all the day
I sit and watch a herd-maid gay;
Who laughs to see me sigh so sore,
 Hey! Ho chil love no more.
3. Her loving looks, her beauty bright,
Is such delight!
�at all in vain
I love to like, and lose my gain
For her, that thanks me not therefore.
 Hey! Ho chil love no more.
4. Ah wanton eyes! my friendly foes
And cause of woes;
Your sweet desire
Breeds �ames of ice, and freeze in �re!
Ye scorn to see me weep so sore!
 Hey! Ho chil love no more.
5. Love ye who list, I force him not:
Since God is wot,
�e more I wail,
�e less my sighs and tears prevail.
What shall I do? but say therefore,
 Hey! Ho chil love no more.

Domine, quis habitabit in tabernaculo tuo:
aut quis requiescat in monte sancto tuo?
Qui ingreditursine macula:
et operatur justitiam.
Qui loquitur veritatem in corde suo:
non detrahit in lingua sua.
Nec facit proximo suo malum:
nec improbat proximum suum.
Contemptus est in oculis ejus malus:
timentes autem Dominum glori�cat.
Quijurat se a�igere, non mutabit:
pecuniam suam non dedit ad usuram,
et munera super innocentem non accepit.
Qui facit haec, non movebitur in aeternum.
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Nunc dimittis servum tuum
Now thou dost dismiss thy servant, O Lord, according to thy 
word in peace. Because my eyes have seen thy salvation,
Which thou hast prepared before the face of all peoples: A 
light to the revelation o�he Gentiles, and the glory of thy 
people Israel.
  - Luke 2:29-31

Attolite portas
Li� up your gates, O ye princes, and be li�ed up, ye
everlasting doors, and the King of Glory shall come in.
Who is this King ofGlory? It is the Lord, strong and mighty  
in battle.
Who is this King of Glory? �e Lord of strength, he himself
is the King of Glory.
Glory be to the Father, and to the Son, and to the Holy
Ghost, as it was in the beginning, is now, and ever
shall be, world without end. Amen.
  Psalm 24: 7, 8, 10
  
Ave verum corpus
Hail, true Body,
born of the Virgin Mary
�e same that su�ered and was sacri�ced on the cross for 
humankind,
Whose pierced side
�owed with water and blood.
Let us taste of�ee in the trial ofdeath.
O sweet, O gentle, O Jesus, Mary’s Son,
Have mercy on me.
Amen.
  - Eucharistic chant, 13th century

Diliges Dominum
�ou shalt love the Lord thy God with all thy heart,
and with all thy soul, and with all thy mind:
�ou shalt love thy neighbour as thyself.
  - Matthew 22: 37 & 39

Haec dies, quam fecit Dominus
�is is the day which the Lord hath made:
let us be glad and rejoice therein. 
Alleluia.
  - Psalm 118: 24

Te Deum laudamus
We praise thee, O God: we knowledge thee to be the Lord.
All the earth doth worship thee: the Father everlasting.
To thee all Angels cry aloud: the heavens and all the powers 
therein.
To thee Cherubim and Seraphim: continually do cry,
Holy, Holy, Holy: Lord God of Sabaoth;

Nunc dimittis servum tuum, Domine, secundum verbum 
tuum in pace:
Quia viderunt oculi mei salutare tuum
Quod parasti ante faciem omnium populorum:
Lumen ad revelationem gentium, et gloriam plebis tuae 
Israel.

Attollite portas, principcs, vestras, et elevamini, portae
aetcrnales: et introibit Rex gioriae.
Quis est ipse Rex gioriae? Dominus fortis et potens in
proelio.
Quis cst ipse Rex gioriae? Dominus virtutum ipse est Rex 
gioriae.
Gloria Patri, et Filio, et Spiritui Sancto: Sicut crat in
principio, cl nunc, et semper, et in saccula saeculorum 
Amen.

Ave verum corpus,
natum de Maria Virgine:
vere passum, immolatum in cruce pro homine:
Cuius latus perforatum
unda �uxit sanguine.
Esto nobis praegustatum, in mortis examine.
O dulcis! O pie! O Jesu, �li Mariee.
Miserere mei.
Amen.

Diliges Dominum Deum tuum ex toto corde tuo,
et in tota Anima tua, et in tota mente tua:
Diliges proximum tuum, sicut te ipsum.

Haec dies quam fecit Dominus:
exultemus et laetemur in ea,
alleluia.
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Heaven and earth are full of the Majesty: of thy Glory.
�e glorious company of the Apostles: praise thee.
�e noble army of Martyrs: praise thee.
�e holy Church throughout all the world: doth knowledge 
thee;
�e Father: of an in�nite Majesty;
�ine honourable, true: and only Son;
Also the Holy Ghost: the Comforter.
�ou art the King of Glory: O Christ.
�ou art the everlasting Son: of the Father.
When thou tookest upon thee to deliver Man: thou didst 
not abhor the Virgin’s womb.
When thou hadst overcome the sharpness of death: thou 
didst open the Kingdom of Heaven to all believers.
�ou sittest at the right hand of God: in the glory of the 
Father.
We believe that thou shalt come: to be our Judge.
We therefore pray thee, help thy servants: whom thou hast 
redeemed with thy precious blood.
Make them to be numbered with thy Saints: in glory 
everlasting.
O Lord, save thy people: and bless thine heritage.
Govern them: and li� them up for ever.
Day by day: we magnify thee;
And we worship thy Name: ever world without end.
Vouchsafe, O Lord: to keep us this day without sin.
O Lord, have mercy upon us: have mercy upon us.
O Lord, let thy mercy lighten upon us: and our trust is in 
thee.
O Lord, in thee have I trusted: let me never be confounded.
  - 4th century hymn, attributed to Nicetas,  
     Bishop of Remesiana

Laudibus in sanctis
Celebrate the Lord most high in holy praises: 
Let the �rmament echo the glorious deeds of God. 
Sing ye the glorious deeds of God, and with holy voice 
Sound forth o� the power of his mighty hand. 
Let the warlike trumpet sing the great name of the Lord: 
Celebrate the Lord with Pierian lyre. 
Let resounding timbrels ring to the praise of the most-high 
God, 
Lo�y organs peal to the praise of the holy God. 
Him let melodious psalteries sing with �ne string, 
Him let joyful dance praise with nimble foot. 
Let hollow cymbals pour forth divine praises, 
Sweet-sounding cymbals �lled with the praise of God. 
Let everything in the world that feeds upon the air of 
heaven 
Sing Alleluia to God for evermore.
  - Psalm 150, paraphrased in Latin elegaic  
     verse

Laudibus in sanctis Dominum celebrate supremum, 
Firmamenta sonent inclita facta Dei. 
Inclita facta Dei cantate, sacraque potentis 
Voce potestatem saepe sonate manus. 
Magni�cum Domini cantet tuba martia nomen, 
Pieria Domino concelebrate lira. 
Laude Dei, resonent resonantia tympana summi, 
Alta sacri resonent organa laude Dei. 
Hunc arguta canant tenui psalteria corda, 
Hunc agili laudet laeta chorea pede. 
Concava divinas e�undant cymbala laudes, 
Cymbala dulcisona laude repleta Dei, 
Omne quod aetheris in mundo vescitur auris, 
Halleluia canat, tempus in omne Deo



William Byrd died on July 4th, 1623, exactly four 
hundred years ago. It is almost impossible to imagine 
the musical landscape of Renaissance England without 
him in it. He le� a rich legacy of keyboard works (he 
was one of the �rst great keyboard composers in 
Europe) and he more or less single-handedly built the 
English tradition of music for viols and voices. He forged 
new styles of choral singing for the newly established 
Anglican church, and he also composed exquisite music 
to be sung in secret by his fellow-Catholics. �is year’s 
festival is an anniversary tribute to the life and work of 
a man who called himself “the most assured friend to all 
that love or learn music.”
Byrd was a ��h-generation Londoner, born into a 
musical family that was also involved in the trade of 
woodworking and instrument-building. He wrote in his 
early seventies about the “natural inclination and love to 
the art of music” that remained the one great constant 
in his life. We catch other glimpses of him around the 
same time, “ri�ing for songbooks” in the crowded book 
market outside St. Paul’s Cathedral, or traveling the 
muddy winter roads from one country house to another, 
doing the practical work of music-making on “the organ 
and many other instruments.” At the age of eighty he 
was still making regular visits to the home of his patron 
Edward Somerset, who kept a large and well-catalogued 
music library that included Monteverdi’s madrigals. His 
career spanned more than six decades and survived a 
vast amount of musical (and social) change along the 
way.
Byrd had two older brothers, both of whom were boy 
choristers at St. Paul’s. It is possible that he followed 
them there, although there is a gap in the documents 
during the crucial years. One valuable hint of where he 
may have spent his childhood is a recently rediscovered 
list of all the singers at Windsor Castle, made around 
1548 as choirs were being investigated and purged of 
every hint of private chantry foundations or prayers for 
the dead. Everyone was named in this process, down 
to the smallest boy soprano. Only the last names of the 
boys are given, but one of them is “Byrd.” If this was 
the future composer, he would have been eight or nine 
years old, already being drawn away from home into the 
exciting and sometimes dangerous world of the Tudor 
royal palaces.
Like so many composers before him and a�er him, Byrd 
had a complex relationship with the centers of power. He 
wore his political connections lightly and he knew how 

to use them to stay out of trouble. �is was especially 
important for him in midlife as he became a more 
convinced Catholic. While he was establishing himself 
as a musician of the Chapel Royal, he was also being 
investigated for recusancy—for conscientious objection 
to attending the services of the Church of England or 
subscribing to its doctrines.
�ere is no lack of exciting cloak-and-dagger lore about 
the underground Catholic community in Elizabethan 
England, but recusancy was not usually very romantic 
in real life. It most o�en meant fear, �nancial ruin, 
broken families, and (for the unlucky few) torture and 
execution. Byrd knew people who died for their faith, but 
he was much more a tenacious survivor than a martyr. 
He could obtain favors when he needed them from 
wealthy Catholic gentry and from sympathetic Anglican 
prelates. He dedicated his very �rst collection of music 
to the Queen herself (�attering her in the preface as 
one of the best keyboard players he knew) and got her 
to personally put an end to one of his recusancy trials 
when it became too much for him to handle. Unlike 
many other Catholic musicians—including his own son 
�omas, who ran o� to enter a Spanish seminary at 
the age of twenty—he never went into exile, or tried 
emigration, or even le� England for a single day as far 
as we know.
Byrd’s interests extended far beyond music. �e phrase 
“Renaissance man” might be a stale cliché, but it really 
does seem to �t in his case. He was remembered 
by one seventeenth-century author as “a very able 
mathematician... who learnt that faculty purposely 
that he might compose things the better”; another 
tribute mentions “the Mathematics, in which Byrd 
was excellent.” He kept a personal collection of books 
and inscribed his name in them as their owner. Many 
of those books have survived to our own day. �ere 
are a few textbooks of English common law, re�ecting 
his tendency to become tangled up in lawsuits and 
his penchant for amateur lawyering. �ere is a travel 
guidebook; he seems at least to have enjoyed armchair 
travel. �ere are numerous books of political and 
religious controversy, some of them very pungent and 
every single one of them taking the Protestant side.
Given the scope of his enthusiasms, it is no surprise that 
he called his music (more than once) his “night labors” 
and wrote about the pleasure of rest a�er a very long 
day’s work. We can also see his character re�ected in 
the sheer variety of the more than �ve hundred works 
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By Kerry McCarthy



he le� us. He was known for his “gravity and piety,” but 
he also made brilliant use of folk tunes and popular 
melodies. �ere have not been many composers, in 
any century, who were so profoundly at home in both 
secular music and sacred music.
Byrd made a bold claim about his own music in 1611, 
near the end of his long career: “the o�ener you shall 
hear it, the better cause of liking you will discover.” �at 
has proved true for us as we have prepared for these 
400th anniversary celebrations. We hope our audiences 
feel the same way.

9

Dr. Dana T. Marsh’s musical training began as a boy chorister at St. �omas Choir School 
in New York and at Salisbury Cathedral in England. He earned his undergraduate degree 
in organ performance from the Eastman School of Music, with later masters and doctoral 
degrees in historical musicology from the University of Oxford. 

Commended as “an energetic and persuasive conductor” (Los Angeles Times), and as “a 
superb choral conductor, energetic and precise” (�e Washington Post), Marsh has enjoyed 
fruitful collaborations with the London Mozart Players, Studio de musique ancienne de 
Montréal, the Lamèque International Baroque Music Festival, Cappella Romana, the 
choirs of St. �omas Fi�h Avenue and Trinity Wall Street with Trinity Baroque and New 
York Baroque Incorporated, Magni�cat (UK), Musica Angelica Baroque Orchestra, Portland 
Baroque Orchestra, and the Indianapolis Baroque Orchestra, among others. While living, 
studying, and working in the UK (1999–2010), he founded the British ensemble Musica 
Humana Oxford (2001–2008), which toured the US to enthusiastic praise: “… pleasing to 

the ear and satisfying to the soul” (LA Times). 

Working as a vocal soloist and consort singer in the U.S. and the U.K. for 16 years (1992–2008), he received critical acclaim: 
“Marsh gave object lessons in vocal ornamentation as a graceful countertenor” (LA Times), with further plaudits as “a 
powerful and expressive countertenor” (�e New York Times). He undertook Bach aria study with the Dutch bass-baritone 
Max Van Egmond in Amsterdam. He performed with the American Bach Soloists, Concert Royal, New York Collegium (under 
Gustav Leonhardt), Seattle Baroque Orchestra, Musica Angelica Baroque Orchestra, A Cappella Portuguesa, and the Brabant 
Ensemble. While pursuing doctoral research in the UK, Marsh sang for seven years as a soloist and regular member of the 
Choir of New College Oxford, joining in numerous collaborations with the Academy of Ancient Music, Orchestra of the Age of 
Enlightenment, and the European Union Baroque Orchestra; involved in some 25 concert tours, recording 15 discs with New 
College Choir, one of which won the Gramophone Award for Early Music in 2008. 

Marsh is Professor of Music and Director of the Historical Performance Institute at the Indiana University Jacobs School 
of Music. Previously, he taught early music history at both Oxford and Cambridge universities, additionally publishing 
original research and review articles through the scholarly presses of both institutions. Marsh is general editor of the Indiana 
University Press book series, Historical Performance, as well as an annual academic journal under the same name. He has 
written research and review articles for Early Music (OUP), Early Music History, and the Journal of Ecclesiastical History (CUP). 
He served as Assistant Director of Music and Director of Chapel Music at Girton College Cambridge, and more recently was 
Canon Organist and Director of Music at Christ Church Cathedral, Indianapolis. Marsh has also prepared ensembles of young 
singers for concert and recording engagements with the Los Angeles Philharmonic under Esa-Pekka Salonen and Antonio 
Pappano. He has recorded in various capacities for Acis, Sony, Universal, Avie, Decca, Erato, Koch International Classics, 
Signum and Public Radio International.

DANA MARSH, Artistic Director



October 17, 2022 — October 17, 2023

�e Washington Bach Consort wishes 

to thank its generous donors:  

Angels: $25,000+
Paul M. Angell Family Foundation
Robert Beizer & Janet Risseeuw
�e Morris & Gwendolyn Cafritz 

Foundation
DC Commission on the Arts and 

Humanities
Tamera Luzzatto
Helen H. McConnell
�e Millstream Fund
National Capital Arts and  

Cultural A�airs Program
National Endowment for the Arts
Heinz und Liselotte Nehring 

Sti�ung/Foundation
�e Honorable & Mrs.   

John D. Rockefeller IV

Trustees: $15,000+
Anonymous
Barbara Banko� & Robert Crandall
Robert Beizer & Janet Risseeuw
Margarita (Ari) Brose
Mary Ann Gardner
Sally L. Wells

Conductors: $10,000+
Shannon & Jim Davis
Hope P. McGowan
Rosemary Monagan†
Charles Reifel & Janie Kinney
Mark Solomons,    

in memory of Jill Kent

Directors: $5,000+ 
Richard & Beth Ayres
Toni Codinas
Dallas Morse Coors Foundation for 

the Performing Arts
Anna Karavangelos
�omas & Erna Kerst
Nancy Peery Marriott Foundation
Bruce Maza
William B. Munier, MD
Laurinda Rohn
Stephen C. Wright &   

�omas Woodru�

Artists: $2,500+ 
Capitol Hill Community Foundation
Ellen & Michael Cronin
Maygene & Steve Daniels
Dimick Foundation

�e Washington Bach Consort honors the members of the 

1685 Society

Heidi Byrnes
Betty J. Beard†

David P. & Margaret Condit
Shannon & Jim Davis

Susan Dillon
Sharrill Dittman

Marilyn Wong Gleysteen
Neil Graham

Jill E. Kent† & Mark E. Solomons
Dr.† & Mrs. J. Reilly Lewis

Mary Elizabeth Lewis
Tamera Luzzatto  

Dr. Helen H. McConnell
Dr. Brian R. McNeill & Kathryn McKenzie

E. Wayne Merry
Julia O’Brien

Michael Ochs

Bradley & Martha Olson
Laura E. Phillips†

Charles Reifel & Janie Kinney
Cecil “Cy” & Pearl Richardson†

William T. & Sally Semple
Margaret Shannon

Bernice & Reynold Stelloh†
Lynn Trundle

Pierre & Claire Wagner
Isabel T. Wallop

Margaret W. Webb
Dr. Elizabeth Weisburger† 

Sally Wells
John C. Wiecking

Stephen C. Wright & 
�omas Woodru�

Colonel Ronald Villafranco†

A�er your lifetime, your gi� will continue to support a cause that has been important  
to you and will extend the legacy of your interest and values. Contact us to learn more. 

† In memoriam

Members of the 1685 Society have made a planned gi� through a will,  
revocable trust, retirement plan, or life insurance policy.
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Neil E. Graham
Cathy & Mark Knepper
Alexandra & �omas MacCracken
Dr. Brian R. McNeill &  

Kathryn McKenzie
Lilian M. Penna
James McKim & Susan Symington
Drs. Richard &   

Elizabeth M. Waugaman

Patrons: $1,000+ 
Admiral & Mrs. Charles Abbot
Anonymous
Linda Fienberg & Je�rey Bauman
David G. Post & Nancy Birdsall,  

in memory of J. Reilly Lewis
Mike Buckley & Joellen Brass�eld
Kathleen A. Brion
Mr. & Mrs. John J. Parisi
Carlton & Nancy Brose
Dr. O. Robert Brown, Jr.
Mike Buckley & Joellen Brass�eld
C. John & Janet C. Buresh
Judah L. Rosner,    

in memory of Kay Chernush
Alan F. Co�ey & Janet S. Potts
Gretchen & Doug Davies
Susan Dillon
Linda Fienberg & Je�rey Bauman
Greg & Susan Foster
Major Joseph J. Francis
Marilyn Wong Gleysteen,   

in honor of Dr. Michael Marissen
Donna Hamilton
Martha Harris
Stephen Higley
�eodore Hirt
John C. Hover Foundation
David A. Klaus,    

in honor of Dana Marsh 
Alan Kriegel
Dr.†& Mrs. J. Reilly Lewis
Hanna H. Marks
Mary Lynne Martin
Suzanne R. &    

Robert L. McDowell, Jr.
Travis Mcilvenna
Barbara Meeker
E. Wayne Merry
Nancy & Herb Milstein
Dan & Pat Moore

Paul Murray
Cathy Muse,     

in honor of Howard Brown
Bradley J. Olson, K.N.O. &  

Martha A. Olson
Mr. & Mrs. John J. Parisi
Isabel Park
�omas Pierce & Lu Ann Dillon
David G. Post & Nancy Birdsall,  

in memory of J. Reilly Lewis
Alan F. Co�ey & Janet S. Potts
Frances H. Pratt
Mark & Jean† Raabe
Bill & Annette Reilly
Donald† & Lydia Rice
Judah L. Rosner,    

in memory of Kay Chernush
Irene M. Solet &    

Adam C. Powell, III
Joanne Sten
Keiko Stusnick
Stuart Trevelyan
Arina van Breda
Gretchen Van Pool†
Barbara Piquet Villafranco,   

in memory of Ronald Villafranco
John & Joan Westley
Dorothy B. Wexler
Anita L. Woehler

Benefactors: $500+
David & Nancy Barbour
Mary Martha Churchman
Karen C. Coe
Clark Conkling
Elizabeth Edminster
Phyllis & Murray Eisenberg
Dr. & Mrs. Barry Eisenstein
Ms. Joan Filson
Steve Jackson & Cynthia Wayne
David W. Lankford
David & Becky Legge
Reverend & Mrs. Wayne J. Lehrer
Kenneth Lowenberg
Susan McCloskey
Harvey Sohnen &   

Kathleen Meagher
Brian Miller
Father Gabriel Myers
Julia O’Brien
Barbara Negri Opper

Elizabeth Peterson,    
in honor of Laura Choi Stuart

Peter D. & Connie Robinson
Mary Lou Savage
Kathryn Seddon
Sally Shelburne
John & Linda Sibert
Catherine Ann Stevens
Mr. Brenan Swarz
Mr. Kevin Tidemann
Lynn Trundle
Steve Jackson & Cynthia Wayne
John Christopher Wiecking
Katherine Williams
J. Victoria Williamson
Gretchen Young 

Friends: $100+
Gilbert C. Adams
Mr. Leigh Alexander
Anonymous
Donald Baker & Nina McLemore
David Basset
Jean P. Bedenbaugh
Richard Beizer
�omas Bell & Ronald �run
Neil H. Berger
Amy Berger
David Bindley-Taylor
�omas Bleha
Marcia Blisard
Stephen Bokat
Natasha Bonhomme
James & Judith Bromley
Mrs. Marilyn Bromley
Mr. John Moran
Sam Brylawski
David G. Burwell
Scott Busby
Michael F. Butler
Michael Calingaert
Mr. Bruce Carrie
Ms. Merrill Carrington
Oriana Casadei
Susy A. Cheston
Ann Christy
�omas Ciantra
Sarah Coakley
Ruth Cogen
Dr. Edward J Coll
Ann Collier
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Noah Courtney
Marcia P. Crandall
Katherine Davenny
Josephine F. de Give
Vonda Delawie
Lynne & Paul d’Eustachio
Deborah K. Diamond
Sharrill Dittmann
Cornelia Dodge
Cynthia Donahe
David & Kenna Dorsen
Patricia Douglass
Alison Drucker & Tom Holzman
Helen Edwards
Alan Eisenberg
Emerson & Joyce Elliott
Perry Family
George Farr
Ms. Laura Feller
Benjamin Fenton
Joan & Richard Fidler
Roxane Kaufman &    

Neal Fitzpatrick
Stephenie Foster
Christine Freidel
Howard E. Frost
William F. Pedersen &   

Ellen L. Frost
Mr. Philip R. Frowery
Mark Mattucci & Judith Furash
Nadine Gabai-Botero
Mark Gladstone
Mr. Karl Habermeier
Eric Hager
Sally Hargus
Robert Harlow &   

Caroline Wolf Harlow
Dr. Judith M. Harper
Sheridan Harvey
Kristine E. Heine
Patricia Hevner
Frederick S. Hird
Consuelo Hitchcock
Amanda. Hobart
Michael Martin & Laura Holms
Alison Drucker & Tom Holzman
Joseph & Embry Howell
Joyce E. Howland Charitable Fund
Mark Huebsch
Patricia Ìngle Meyer
Paul Isenman

Mr. Robert Jamroz &    
Mr. Jordan Morgenstern

Mr. & Mrs. Nameer Jawdat
Rev. Madeline Jervis
Carolyn Johnson
Derrick Johnson and Giselle Pole, 

in memory of                                   
SSG Roy Johnson, Sr.

Nancy E. Johnson
Moira Jones
Robert Kargo
Roxane Kaufman &    

Neal Fitzpatrick
Mary Keller
Lee Kelley
Harold Kendrick
Robert H. Kessler & Swanee Busic
David Keto & Beth Tomasello
Catherine Kitchell
Mary Knox
Dominique Lallement
Christian Lane
Camille Larson &  

 George Ruttinger
Dr. & Mrs. William R. Leahy,   

in honor of Tamera Luzzatto
Steve & Rosalie Learned
Ms. Allison Lewis
Ms. Nina Liakos
William Kent Lim
Ms. Priscilla Little
Jan & Elizabeth Vickery Lodal
Chip & Laurie Lubsen
Dr. Frances M. Lussier
Sean Lynch
Christopher Maloy
�omas Manteu�el
Carol Marburger
Lynne Marsh
Michael Martin & Laura Holms
Lee & Lindsay Mataya,   

in honor of Chuck Reifel
Mark Mattucci & Judith Furash
Marjorie McClain
Stephanie McCormick-Goodhart
Margaret McKay
Donald Baker & Nina McLemore
Linda Mellgren
Diana Meredith
Eleanor Miller
Honorable Johnathan S. Miller

Mr. John Moran
Mr. Robert Jamroz &    

Mr. Jordan Morgenstern
Greta Morris
Martha A. Morris
Reverend Dr. Bernard & Mrs. Nass
Mark & Dawn O’Brien
Gerald Oberst
Simon Park
Ms. Susannah Patton
Peter Pavilionis
Laurence Pearl
William F. Pedersen &   

Ellen L. Frost
Dr. Robert Pelz and Sarah Case
Marianne Pfei�er
Philip C. Brown
Mrs. Patricia Pickard
Mark D Poindexter
David Pozorski & Anna Romanski
George Vercessi &   

Barbara Preston
John Prevar
Dr. Carole Lynne Price
James Quinn
Paul Rabin
Robert Ramsey
Mary D. Reed
Danna M. Reynolds
John & Joyce Richardson
�omas J. Roberts
Donald A. Roellke
David Pozorski & Anna Romanski
Jo Ellen & Mark Roseman
Mr. & Mrs. Charles C Russell
Camille Larson &   

George Ruttinger
Cathy Salvaterra
Liz Savage
Patricia Schettino,   

 in memory of Carolyn Nagler
Ann Imlah Schneider
Renee Schoof
Norman Schou
Philip Schuler
Peter Schulz, in honor of   

Gayle and Ken Schulz
Cate & Alan Schwartz
David Seidman & Ruth Greenstein
Mark & �eresa Shaltanis
Donald C. Shapero
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Martha Simms
Ms. Marilyn W. Slatnick
Margaret F. Smith
Reverend Kate Sonderegger
Milford Sprecher
Douglas & Carol Stuart
Rosmarie L. Stucki
Barbara Swan
Leslie Tentler
Dr. �omas Tesoriero
Tammi �omas
Lawrence �ompson
William �oms &   

Andrea Schneider
�omas Bell & Ronald �run
Mary Toborg

Andrew Tracey
Jill Tracey
�omas & Susan Tuttle
Anne Urvan and Peter Yeo
Mr. Frederik van Bolhuis
George Vercessi &   

Barbara Preston
Jon Wakelyn & Joyce B Walker
Robert G. & Constanze C. Wales
Jon Wakelyn & Joyce B Walker
Mallory Walker
Mr. David Wasserman
Herbert & Judith Weintraub
Mark Whitnall
Linda & George Woolley

Stephen W. Worrel,    
in memory of Patricia A. Worrel

Leonard & Karen Zuza

† In memoriam

Join the many patrons whose generous annual gi�s  support the artistic  
and educational programs of the Washington Bach Consort. 

Ticket revenue accounts for less than 25% of our annual operating budget, so we rely on 
donations from you to perform the music that you love at the quality you have come to expect, 

and to o�er unique music education programs to young people throughout the city.

Scan the QR code or visit www.bachconsort.org/ways-to-donate for more details.
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2023-2024 Season at a Glance

Bach’s Motets 
�e Singers’ Favorite!

Sunday, November 12, 2023 at 4:00 p.m. 
National Presbyterian Church

�e Christmas Story 
Bach’s Christmas Oratorio

Saturday, December 9, 2023 at 7:00 p.m. 
�e Music Center at Strathmore

�e Director’s Series

Te Deum 
Sacrred Grand Motets of Lully and Charpentier

Sunday, March 10, 2024 at 4:00 p.m. 
National Presbyterian Church

Haydn’s �e Creation 
From Genesis to Milton’s Paradise Lost

Sunday, April 21, 2024 at 4:00 p.m. 
National Presbyterian Church

�e Chamber Series

�e Virtuoso Recorder
Friday, February 23, 2024 | Live! at 10th & G (DC) at 7:00 p.m.

Saturday, February 24, 2024 | St. Paul’s Episcopal Church (Alexandria, VA) at 7:00 p.m. 

Women of the Baroque
Friday, March 22, 2024 | Live! at 10th & G (DC) at 7:00 p.m.

Saturday, March 23, 2024 | St. Paul’s Episcopal Church (Alexandria, VA) at 7:00 p.m. 

�e Noontime Cantata Series

Mondays at St. Mark’s Capitol Hill (DC) at 12:10 p.m. 
Tuesdays at Church of the Epiphany (DC) at 12:10 p.m. 

Weihnachts Historie, SWV 435, Heinrich Schütz 
Fuga sopra il Magni�cat à 5, BWV 733

December 4 & 5, 2023

Sehet! Wir gehen hinauf gen Jerusalem, BWV 159
Prelude & Fugue in C minor, BWV 546

March 4 & 5, 2024

Ich lebe, mein Herze, zu deinem Ergötzen, BWV 145
Concerto in D minor, BWV 596 (a�er Vivaldi)

April 8 & 9, 2024

Ihr werdet weinen und heulen, BWV 103
Liebster Jesu wir sind hier, BWV 731, and Prelude & 

Fugue in G major, BWV 541
May 6 & 7, 2024

Du aber Daniel, gehe hin, TVWV 4:17, George Philipp Telemann
Prelude in C major, BuxWV 137 

and Prelude & Fugue in C major, BWV 531
November 6 & 7, 2023
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Washington Bach Consort Mission
Founded in 1977 by Dr. J. Reilly Lewis and now led by Artistic Director Dana Marsh, the Washington Bach Consort 
shares the transformative power of music, with the works of J.S. Bach and other baroque composers at the 
core. Our professional artists inspire audiences with the highest levels of artistic excellence, enrich the cultural 
life through historically-informed performances, and provide educational programs in the Washington, DC 
community and beyond.

Board of Directors

Margarita Brose, President 
Richard Ayres, Vice President
Donald Baker, Secretary
Toni Codinas, Treasurer
Robert Beizer
Shannon Davis
Tamera Luzzatto
Dr. Helen McConnell

Robert L. McDowell
William B. Munier, M.D.
Daniel Penchina
Charles Reifel
John D. Rockefeller IV, emeritus
Catherine Ann Stevens
Stephen C. Wright

Administrative Sta�

Marc Eisenberg, Executive Director
Janey Moskowitz, Director of External A�airs
Taylor Tobak, Development Manager 
Adam Murphy, Patron Services Associate
Matthew McMahon, Artistic Administrator
Savannah Hanley, Educational Program Coordinator 
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Washington Bach Consort
1310 G Street NW, Suite 740

Washington, DC 20005
contact@bachconsort.org

202.429.2121 | bachconsort.org


