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Sonata for recorder and continuo in G minor, BWV 1034
(After the Sonata for flute and continuo in E minor)
Adagio ma non tanto
Allegro
Andante
Allegro

Sontata for two flutes or violins or recorders
without bass in D major, TWV 40: 101
Dolce
Allegro
Largo
Vivace

Sonata for recorder, violin and continuo in D minor
(dubiously attrib. G.P. Telemann as TWV 42:d10)
Allegro
Adagio
Allegro
Presto

Sonata for bass recorder, viola and continuo
in F major Wq. 163/1, H. 588
Un poco Andante
Allegretto
Allegro

Sonata for recorder and continuo in C major, TWV 41:C2
Cantabile
Allegro
Grave
Vivace

Sonata no. 3in D minor, BWV 527
Andante
Adagio e dolce
Vicace

Johann Sebastian Bach (1685-1750)

Georg Philipp Telemann (1681-1767)

?Pierre Prowo (1697-1757)

Carl Philipp Emanuel Bach (1714-1788)

G.P. Telemann

J.S. Bach

Vincent Lauzer, Recorder
Risa Browder, Violin/Viola
Patrick Merrill, Harpsichord
Wade Davis, Cello/Viola da Gamba



What, Exactly, Is “Chamber Music?”

Many performances by the Washington Bach Consort
take place in large public spaces and are heard by big
groups of listeners, just as they were in the eighteenth
century. Bach’s cantatas, passion settings, and other
oratorios were consumed in his time by congregations
rather than audiences, of course, but in performances
by professional musiciansin large venues forthe benefit
of distinct listeners, just as today. There would likewise
have been a concert-like atmosphere at a place like
Zimmermann’s Coffee House in Leipzig, where a mixed
ensemble of professional and amateur musicians that
Bach sometimes directed might perform concertos or
a dramatic cantata like The Contest Between Phoebus
and Pan BWV 201 (recently recorded by the WBC) for
patrons of the shop.

But the works on this program, from a repertory
broadly known as “chamber music,” are different. We
probably think of “chamber works” today as pieces for
small ensembles—just a few players or singers. The
term is actually derived from a seventeenth-century
three-fold division of kinds of music based on the place
of its performance: in the church, on the stage, or in
the studio (or “chamber”). A designation of place (the
chamber) has come to be understood as a specification
of small scoring.

Works for just a few players might still be
called “chamber music” in our time, but we often
attend concerts of it performed by professionals in
public halls before a good-sized audience. There is a
contrast here with eighteenth-century practice, but it
does not really lie in the size of the venue. The most
important difference is that “chamber music” wasn’t
really intended for listeners in its time. Instead, it was
designed for the performers themselves. Chamber
music could be for recreation, or for socializing, or
for the opportunity of hearing ensemble music in an
age before recording technology. Chamber works
were for the amusement or edification of the players;
the presence of listeners, if any, was an afterthought.
And players were more likely to be amateurs than
professionals, people high enough inincome and social
standing to have money forinstruments and music and
leisure time for music as a pastime.

The character of chamber works as music for
performers had several consequences. One is that
much of it was published as a commercial venture
aimed at amateur purchasers. The early eighteenth-
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century leader in this was surely Georg Philipp
Telemann, who more or less invented the role of the
composer as an entrepreneurial self-publisher. The
two securely attributed works by him on this program
(a sonata for two melody instruments alone TWV
40:101 and one for recorder and basso continuo TWV
41:C2) were each printed and offered for sale. The duet
was part of a collection of six such works (the normal
number in a set) issued in Hamburg in 1726/7 and later
in Amsterdam, Paris, and London as well. The recorder
sonata was an entry in a biweekly musical journal,
Der getreue Music-Meister (The Faithful Music Master)
that Telemann issued in 1728-29. Both of these prints
were aimed at the amateur market and feature highly
inventive and varied music that is still accessible to a
non-professional.

The  commercial  element  encouraged
practicality on the part of the composer, and in fact
this is another consequence of this music’s identity as
recreational. Telemann’s duet collection, immensely
popular in its time, offered music for two players
without requiring a keyboard instrument playing basso
continuo. It is telling that there was a big market for
such pieces all through the eighteenth century. Much of
the repertory in this scoring consisted of arrangements
of more fully scored pieces; Telemann’s collection
represents original music for two instruments without
bass.

And the practicality goes further: Telemann'’s
title page describestheworkasbeing fortwotransverse
flutes, or for two violins, or for two recorders. This
designation (and the design of the pieces) potentially
tripled the market for the collection. To accommodate
this variety of instrumentation, Telemann stuck to
the range of the flute; when played on the violin,
the musical lines do not require the lowest string on
the instrument. And to accommodate recorders the
composer resorted to a notational trick. Recorders are
inherently pitched somewhat higher than flutes, and
so lack the lowest notes available on that instrument.
As it happens, a recorder player can read from the
same notation if he or she pretends that the notes sit
one line higher on the staff (five-line framework on the
printed page). To suggest this, the duets are printed
with two so-called clefs (literally “keys”) that indicate
what note name to associate with a given line; one is
for flutists and violinists, the other (placed lower on



the staff) for recorder players.

This sort of flexibility in instrumentation is a
hallmark of eighteenth-century chamber music, and
can be seen in several guises on this program. The
sonata Wq 163/1 by Carl Philipp Emanuel Bach, J. S.
Bach’s second-oldest son, calls forthe odd combination
of bass recorder, viola, and basso continuo. There
must have been some specific need for such a piece to
prompt the composer to adopt such a strange scoring.
But the work actually exists in two other versions as
well: another for this same combination, but with
differences that include the swap of musical lines in
the first movement, and yet another for the much more
usual trio sonata scoring of two violins and continuo.
All three versions stem from C. P. E. Bach himself, and
it was entirely ordinary for him to adapt such pieces for
different purposes (whatever they were).

There is a lot we do not know about the trio
sonata for recorder, violin and continuo that appears
third on the program. One uncertainty is the composer;
the piece was long attributed to Telemann but this
seems very unlikely on musical grounds—there are
just too many grammatical mistakes, and too many
ways in which it veers from the norms of his sonata
writing. (A recent plausible suggestion is that the work
is by one Pierre Prowo, an organist in a town near
Hamburg and a close contemporary of Telemann).
Another uncertainty is the work’s original scoring,
because some of the problems with the piece can be
explained by the likelihood that the two violin lines
formed the original piece and that the basso continuo
line was added later. Here, then, is another adaptation
in scoring.

The recorder sonata BWV 1034 that opens the
program is one of a handful of chamber works by J. S.
Bach that are known today. Several others appear to
have existed in multiple alternative scorings. There is
no evidence for a version of this piece for recorder—
only aversion fortransverse fluteis known. Butitis well
within likely eighteenth-century practice to adapt the
piece for recorder. This has been done by transposing
the piece up, just as with Telemann’s duets, so a flute
piece originally in E minor now sounds on the recorder
in G minor, a little higher.

The adaptation of scoring is, in effect, built into
the final work on the program, the sonata BWV 527.
This is originally an organ work in the form in which it
comes down to us from J. S. Bach. It appears to be part
of a broad project on Bach’s part to produce repertory
for the organ that extended beyond hymn-based

pieces, improvisatory fantasies and toccatas, and
prelude/fugue pairs. One way in which he extended the
repertory was by transcribing instrumental concertos,
taking advantage of the organ’s ability to distinguish
solo and orchestral sonorities by the player’s choice
of sounding pipes (a performance element known as
“registration”). For smaller-scale works he turned to
the sonata, producing a set of six for solo organ. These
works use the right and left hands, each usually playing
on a distinct keyboard (“manual”), in place of the usual
two treble instruments, with the feet playing the bass
line on the pedals. This lets one organist perform
music in a texture that suggests three players. Given
that these trio sonatas for one player took multi-player
chamber music as their model, it is a natural instinct to
split up the lines among three instruments, creating a
work for the chamber out of one for the organ loft—
but effectively returning it to the (small) place from
which its musical type came.

Daniel R. Melamed

Daniel R. Melamed is professor of musicology at
the Indiana University Jacobs School of Music. His
book Hearing Bach’s Passions (Oxford University
Press), now in an updated paperback edition,
is designed for general readers and discusses
Bach’s passions today against the background of
their presentationsin the eighteenth century. His
most recent book, Listening to Bach: the Mass in
B Minor and the Christmas Oratorio (Oxford), also
for general readers, takes up issues of listening
and is illustrated with many recorded examples.



ABOUT THE ARTISTS

Hailed for his athletic and virtuoso playing and for his sensitive
interpretations, recorder player Vincent Lauzer leads an active career
as a performer, artistic director, and teacher. He is the artistic director
of the Laméque International Baroque Music Festival, the youth
development program coordinator for Arion Baroque Orchestra,
and the co-artistic director of the Montreal Baroque Festival. In
October 2018, his recording of Vivaldi’s concertos with Arion Baroque
Orchestra was awarded a Diapason d’Or by the famous French
magazine Diapason.

Winner of several prizes in national and international competitions,
he has been awarded the Fernand Lindsay Career Award, a scholarship
given to a young promising Canadian musician for the development
of an international career. He was named Révélation Radio-Canada
in 2013-2014 and Breakthrough Artist of the Year at the 2012 Opus
Awards. In 2012, he won the First Prize at the Stepping Stone of the
Canadian Music Competition and the Career Development Award from the Women'’s Musical Club of Toronto.
He also won the First Prize in the 2009 Montréal International Recorder Competition.

Vincent is a member of Flite Alors!, Pallade Musica and Ensemble La Cigale and regularly performs as a soloist
with Arion Baroque Orchestra, La Bande Montréal Baroque, the Montreal Symphony Orchestra, the Pacific
Baroque Orchestra, and Les Violons du Roy. He has played in various series and festivals in Canada and in the
United States as well as in Mexico, France, Germany, Spain and Belgium.

Vincent teaches at McGill University, Université du Québec a Montréal, at CAMMAC music camp, for the

Outaouais Recorder Society, and for the Toronto Early Music Players Organization.

Risa Browder, violinist and violist, whose playing The Washington
Post has called “flavorful and expressive,” grew up in Princeton, New
Jersey. Asked at age three if she would like to learn the violin, she
answered her parents with an emphatic, “Yes!” She’s been playing
ever since, nowadays focusing on historically-informed performance
on violin, viola, viola d’amore, and occasionally treble and tenor viols.
She trained at Oberlin Conservatory (Ohio), the Royal College of
Music (London, UK), and the Schola Cantorum (Basel, Switzerland),
studying with some of the great pioneers of the HIPP movement:
Marilyn McDonald, Catherine Mackintosh, and Jaap Schroeder.
Having completed her studies, she began her musical careerin Europe
playing and recording with groups like the Academy of Ancient Music,
the English Concert, and les Musiciens du Louvre, among others. Now
living in the Washington, DC area, she co-directs Modern Musick, in
residence at Georgetown University, with whom she has performed a
wide range of repertoire from the early Baroque to Classical, including the music of Corelli, Handel, Vivaldi, Bach,
Haydn, Mozart, and Beethoven. She appears regularly as soloist and concertmaster with the Folger Consort,
as principal viola with the Washington Bach Consort, with the National Cathedral Baroque Orchestra, and as
a guest artist with REBEL. At the Peabody Conservatory Risa teaches Baroque violin and viola, and with her
husband cellist John Moran co-directs the Baltimore Baroque Band, Peabody’s acclaimed Baroque orchestra.
Their work with this group garnered them Early Music America’s Thomas Binkley Award in 2018. Many of her
Peabody students have gone on to become respected performers in the world of Early Music, both in this country
and abroad. In addition to her busy performing schedule and conservatory teaching, Risa directs the middle- and
high-school orchestras at the H-B Woodlawn Secondary Program in Arlington, Virginia.




ABOUT THE ARTISTS

Patrick Merrill is a harpsichordist, organist, and pianist based
in Washington, D.C., where he is active as a solo and collaborative
keyboard recitalist, choral conductor, and educator. In addition to
performing a wide variety of solo and ensemble repertoire, Mr. Merrill
is a passionate practitioner and advocate of historical improvisation.
Mr. Merrill completed his Master of Music degree in harpsichord
performance in 2015 at the Peabody Institute of the Johns Hopkins
University, where he studied with Dr. Adam Pearl. In 2016, he won
second prize at the eighth Mae and Irving Jurow International
Harpsichord Competition. He has enjoyed collaborations with Barthold
Kuijken and Francois Lazarevitch, and participated in master classes
with Trevor Pinnock, Davitt Moroney and Jean Rondeau. He also served
as accompanist at the Amherst Early Music Winter Workshop and the
Oberlin Baroque Performance Institute, and coached ensembles for
Capitol Early Music. His continuo work includes appearances with
Tempesta di Mare, Pro Musica Rara, Modern Musick, Mountainside Baroque, Baltimore Symphony Orchestra,
Pressenda Chamber Players, Pennsylvania Philharmonic, Washington Chamber Orchestra, the Bach in Baltimore
series, the Handel Choir of Baltimore, and the Annapolis Symphony Orchestra. Mr. Merrill serves on the faculty
of the Department of Music at The George Washington University and at Baltimore School for the Arts, and as
the Director of Music and organist at St. Stephen Martyr Catholic Church in Washington, D.C. He is currently a
Doctoral Candidate at Peabody, where he is a recipient of the Peabody Dean’s DMA Fellowship.

Wade Davis was born in New York in 1982. At the age of seven,
he began studying the cello in the String Project at the University
of South Carolina, in Columbia, South Carolina. After two years of
studying privately with Ashley Gobbel, Wade began studying with
Dr. Robert Jesselson, Professor of Cello at the University of South
Carolina. Wade was the winner of the South Carolina Philharmonic
Jr. Young Artist’s Prize in 1998 and the South Carolina All-State
Orchestra Concerto Competition winner for 2001. Wade’s studies
continued with Dr. Jesselson for eight years until Wade’s graduation
in the Inaugural Class of 2001 at the Governor’s School for the Arts
and Humanities. He then attended the North Carolina School for the
Arts in Winston-Salem. After two years of tutelage with Marcy Rosen,
Wade transferred to the College of Charleston where he completed
his undergraduate studies with Professor Natalia Khoma. He then
obtained both a Master’s Degree in Baroque Cello Performance and a : : o
Graduate Performance Degree in Historical Cello from Peabody Conservatory of Johns Hopkins University as a
student of John Moran.

Join the many patrons whose generous annual gifts support the artistic and
educational programs of the Washington Bach Consort.

Ticket revenue accounts for less than 25% of our annual operating -

budget, so we rely on donations from you to perform the music that E E
you love at the quality you have cometo expect, and to offer unique
music education programs to young people throughout the city.

Scan the QR code or visit our website at
bachconsort.org/ways-to-donate E
for more details.




The Washington Bach Consort wishes

to thank its generous donors:

February 2, 2023 — February 2, 2024

The Washington Bach Consort honors the members of the

1685 Society

Members of the 1685 Society have made a planned gift
through a will, revocable trust, retirement plan, or life insurance policy.

Betty ). Beardtf
Heidi Byrnes
David P. & Margaret Condit
Shannon & Jim Davis
Susan Dillon
Sharrill Dittman
Marilyn Wong Gleysteen
Neil Graham
JilLE. Kentt & Mark E. Solomons
Dr.t & Mrs. J. Reilly Lewis
Tamera Luzzatto
Helen H. McConnell
Dr. Brian R. McNeill & Kathryn McKenzie
Julia O’Brien
Michael Ochs
Bradley & Martha Olson

After your lifetime, your gift will continue to support a cause that has been important
to you and will extend the legacy of your interest and values. Contact us to learn more.

Laura E. Phillipst
Charles Reifel & Janie Kinney
Cecil “Cy” & Pearl Richardsont
William T. & Sally Semple
Margaret Shannon
Bernice & Reynold Stelloht
Lynn Trundle
Pierre & Claire Wagner
Isabel T. Wallop
Margaret W. Webb
Dr. Elizabeth Weisburgert
Sally Wells
John C. Wiecking
Stephen C. Wright &
Thomas Woodruff
Colonel Ronald Villafrancot

t In memoriam

Angels: $25,000+

Paul M. Angell Family Foundation

Robert Beizer & Janet Risseeuw

Margarita Brose

The Morris & Gwendolyn Cafritz
Foundation

DC Commission on the Arts and
Humanities

Tamera Luzzatto

Helen H. McConnell

The Millstream Fund

National Capital Arts and
Cultural Affairs Program

National Endowment for the Arts

The Honorable &
Mrs. John D. Rockefeller IV

Trustees: $15,000+

Anonymous
Mary Ann Gardner
Sally L. Wells

Conductors: $10,000+

Hope P. McGowan
Rosemary Monagant

Charles Reifel & Janie Kinney
Mark Solomons,
in memory of Jill Kent

Directors: $5,000+

Richard & Beth Ayres

Barbara Bankoff & Robert Crandall
Capitol Hill Community Foundation
Toni Codinas

Dallas Morse Coors Foundation for
the Performing Arts
Shannon & Jim Davis
Thomas & Erna Kerst
Charles Reifel & Janie Kinney
Nancy Peery Marriott Foundation
William B. Munier, MD
Laurinda Rohn
Drs. Richard &
Elizabeth M. Waugaman
Stephen C. Wright &
Thomas Woodruff

Artists: $2,500+
Anonymous,
in honor of Marc Eisenberg and
Staff
Ellen & Michael Cronin
Maygene & Steve Daniels



Dimick Foundation
Neil E. Graham
Cathy & Mark Knepper
Alexandra & Thomas MacCracken
Dr. Brian R. McNeill &
Kathryn McKenzie
Daniel Penchina
James McKim & Susan Symington

Patrons: $1,000+
Admiral & Mrs. Charles Abbot
Anonymous
Janet Bickel
Kathleen A. Brion
Carlton & Nancy Brose
Dr. O. Robert Brown, Jr.
Mike Buckley & Joellen Brassfield
C. John & Janet C. Buresh
Daniel Byman
Alan F. Coffey & Janet S. Potts
Gretchen & Doug Davies
Susan Dillon
Barry & Joyce Eisenstein
Linda Fienberg & Jeffrey Bauman
Ms. Joan Filson
Greg & Susan Foster
Major Joseph . Francis
Marilyn Wong Gleysteen,
in honor of Dr. Michael Marissen
Martha Harris
Stephen Higley
Theodore Hirt
John C. Hover Foundation
David A. Klaus,
in honor of Dana Marsh
Christopher Koontz
David & Becky Legge
Dr.t & Mrs. J. Reilly Lewis
Mr. & Mrs. Stanley J. Marcuss
Hanna H. Marks
Dana Marsh
Mary Lynne Martin
Suzanne R. &
Robert L. McDowell, Jr.
Travis Mcllvenna
Barbara Meeker
E. Wayne Merry
Paul Murray
Bradley J. Olson, K.N.O. &
Martha A. Olson
Lilian M. Penna

Thomas Pierce & Lu Ann Dillon
David G. Post & Nancy Birdsall,
in memory of |. Reilly Lewis

Frances H. Pratt
Mark & Jeant Raabe
Paul Rabin
Bill & Annette Reilly
Judah L. Rosner,
in memory of Kay Chernush
Irene M. Solet &
Adam C. Powell, Il
Joanne Sten
Keiko Stusnick
Arina van Breda
Gretchen Van Poolt
John & Joan Westley
Dorothy B. Wexler
Anita L. Woehler

Benefactors: $500+
Anonymous
David & Nancy Barbour
Mary Martha Churchman
Clark Conkling
Hampton Dejarnette
Elizabeth Edminster
Phyllis & Murray Eisenberg
David & Katherine Flaxman
Judith Gray
Donna Hamilton
Richard E. Hardy
Mrs. Frederick Hart
Frederick S. Hird
Steve Jackson & Cynthia Wayne
Lynne Klimmer
David W. Lankford
Reverend & Mrs. Wayne J. Lehrer
Margaret Colgate Love
Kenneth Lowenberg
Sean Lynch
Susan McCloskey
Harvey Sohnen &

Kathleen Meagher,

in honor of Marc Eisenberg
Dan & Pat Moore
Cathy Muse,

in honor of Howard Brown
Father Gabriel Myers
Julia O’Brien
Barbara Negri Opper

Barbara Piquet Villafranco,
in memory of Ronald Villafranco
Peter D. & Connie Robinson
Linda & Richard Roeckelein
Mary Lou Savage
Kathryn Seddon
Sally Shelburne
John & Linda Sibert
Mr. Brenan Swarz
Mr. Kevin Tidemann
Lynn Trundle
Carmela Veneroso &
John Odling-Smee
Mallory Walker
John Christopher Wiecking
Katherine Williams
J. Victoria Williamson
Gretchen Young

Friends: $100+

Anne Alexander

Anonymous

Donald Baker & Nina McLemore

Laurie Barthold

Henry Beale

Jean P. Bedenbaugh

Richard Beizer

Thomas Bell & Ronald Thrun

Amy Berger

Neil H. Berger

David Bindley-Taylor

Thomas Bleha

Marcia Blisard

Stephen Bokat

N. Prentice Bowsher &
Sally Steenland

Anne Broker & John Parisi

James & Judith Bromley

Mrs. Marilyn Bromley

Esther Brown

Sam Brylawski

Michael F. Butler

Michael Calingaert

Michael Canning

Mr. Bruce Carrie

Ms. Merrill Carrington

Oriana Casadei

Catherine Chieco

Thomas Ciantra

Karen C. Coe

Ruth Cogen



Ann Collier

Noah Courtney

Marcia P. Crandall
Katherine Davenny
Josephine F. de Give
Paul Decker

Lynne Denig

Lynne & Paul d’Eustachio
Sharrill Dittmann
Patricia Douglass
Alison Drucker & Tom Holzman
Emerson & Joyce Elliott
Ms. Marietta Ethier
Pauline Farmer

George Farr

Ms. Laura Feller
Benjamin Fenton
Jeanne Folstrom
Stephenie Foster
Howard E. Frost

Mr. Philip R. Frowery
Nadine Gabai-Botero
Dr. Marjorie Ginsberg
Mark Gladstone

Mr. Karl Habermeier
Hanna M. Hall

Sally Hargus

Robert Harlow &

Caroline Wolf Harlow
Dr. Judith M. Harper
Dr. Miriam Harrington
Sheridan Harvey
Kristine E. Heine
Hal Herzog
Patricia Hevner
Amanda Hobart
Joyce E. Howland Charitable Fund
Mark Huebsch
Thomas Hunt
Patricia Ingle Meyer
Paul Isenman
Mr. Robert Jamroz &

Mr. Jordan Morgenstern
Rev. Madeline Jervis
Carolyn Johnson
Derrick Johnson and Giselle Pole,

in memory of

SSG Roy Johnson, Sr.
Nancy E. Johnson
Moira Jones
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Doris Kafka
Robert Kargo
Roxane Kaufman &

Neal Fitzpatrick
Mary Keller
Robert H. Kessler & Swanee Busic
David Keto & Beth Tomasello
Andrew Kimball &

Sarah Williams
Charles L. Kinney
Catherine Kitchell
Mary Knox
Dominique Lallement
Christian Lane
Dr. & Mrs. William R. Leahy,

in honor of Tamera Luzzatto
Steve & Rosalie Learned
Ms. Allison Lewis
Jan & Elizabeth Vickery Lodal
Chip & Laurie Lubsen
Dr. Frances M. Lussier
Christopher Maloy
Thomas Manteuffel
Carol Marburger
Lynne Marsh
Michael Martin & Laura Holms
Lee & Lindsay Mataya,

in honor of Chuck Reifel
Mark Mattucci & Judith Furash
Stephanie McCormick-Goodhart
Leanna McEnearney
Margaret McKay
Brian Miller
Eleanor Miller
John Missing
Mr. Jeffrey Mora &

Ms. Wendy Fuller-Mora
Reverend Dr. Bernard & Mrs. Nass
Madeline Nelson
Gerald Oberst
Mark W. Ohnmacht,

in memory of J. Reilly Lewis
Marsha Paller
Ms. Susannah Patton
Peter Pavilionis
Laurence Pearl
William F. Pedersen &

Ellen L. Frost
Perry Family
Elizabeth Peterson

Philip C. Brown
Mrs. Patricia Pickard
John Prevar
James Quinn
Robert Ramsey
Mary D. Reed
Danna M. Reynolds
Donaldt & Lydia Rice
Thomas J. Roberts
Jo Ellen & Mark Roseman
Mr. & Mrs. Charles C Russell
Liz Savage
Patricia Schettino,
in memory of Carolyn Nagler
Ann Imlah Schneider
Renee Schoof
Philip Schuler
Peter Schulz,
in honor of Gayle and Ken Schulz
Cate & Alan Schwartz
David Seidman & Ruth Greenstein
Mark & Theresa Shaltanis
Donald C. Shapero
Simmons/ Duffin Charitable Fund,
in honor of Dr. Dana Marsh
Martha Simms
Ms. Marilyn W. Slatnick
Reverend Kate Sonderegger
Milford Sprecher
Cynthia Stevens
Whitney Stewart
Douglas & Carol Stuart
Rosmarie L. Stucki
Barbara Swan
Mtr. John Teasdale
Anne Urvan and Peter Yeo
Mr. Frederik van Bolhuis
George Vercessi &
Barbara Preston
Jon Wakelyn & Joyce B Walker
Robert G. & Constanze C. Wales
Herbert & Judith Weintraub
Paul Weislogel
Mark Willcher
Edith Wollin
Linda & George Woolley
Stephen W. Worrel,
in memory of Patricia A. Worrel
Leonard & Karen Zuza

T In memoriam



Spring 2024 at a Glance

The Director’s Series

Te Deum! Haydn’s The Creation
Sacred Grand Motets of Lully and Charpentier From Genesis to Milton’s Paradise Lost
Sunday, March 10, 2024 at 4:00 p.m. Sunday, April 21, 2024 at 4:00 p.m.
National Presbyterian Church National Presbyterian Church

The Chamber Series

Women of the Baroque
Friday, March 22, 2024 | Live! at 10th & G (DC) at 7:00 p.m.
Saturday, March 23, 2024 | St. Paul’s Episcopal Church (Alexandria, VA) at 7:00 p.m.

The Noontime Cantata Series

Mondays at St. Mark’s Capitol Hill (DC) at 12:10 p.m.
Tuesdays at Church of the Epiphany (DC) at 12:10 p.m.

Sehet! Wir gehen hinauf gen Jerusalem, BWV 159
Prelude & Fugue in C minor, BWV 546
March 4 & 5, 2024

Wer mich liebet, der wird mein Wort halten, BWV 74 Ihr werdet weinen und heulen, BWV 103
Concerto in D minor, BWV 596 (after Vivaldi) Liebster Jesu wir sind hier, BWV 731, and Prelude &
April 8 & 9, 2024 Fugue in G major, BWV 541

May 6 & 7, 2024

Women of the Baroque
Canoro pianto et affetti

Explore the musical world of 17th-century
women through songs for solo voice

Friday, March 22,2024 at 7 p.m.
Live! at 10th & G

| Washington, DC
E!w% - Saturday, March 23,2024 at 7 p.m.
a ¥ St. Paul’s Episcopal Church
[w] Alexandria, VA
guyiv Paulina Francisco, soprano baChconsort.org



Washington Bach Consort Mission

Founded in 1977 by Dr. J. Reilly Lewis and now led by Artistic Director, Dr. Dana T. Marsh, the Washington Bach
Consort shares the transformative power of music, with the works of |.S. Bach and other baroque composers
at the core. Our professional artists inspire audiences with the highest levels of artistic excellence, enrich the
cultural life through historically-informed performances, and provide educational programs in the Washington,
DC community and beyond.

Board of Directors

Margarita Brose, President Helen H. McConnell

Richard Ayres, Vice President Robert L. McDowell

Donald Baker, Co-Secretary Charles Reifel

William B. Munier, M.D., Co-Secretary Daniel Penchina

Toni Codinas, Treasurer John D. Rockefeller IV, emeritus
Robert Beizer Catherine Ann Stevens
Shannon Davis Stephen C. Wright

Tamera Luzzatto

Administrative Staff

Marc Eisenberg, Executive Director

Janey Moskowitz, Director of External Affairs

Taylor Tobak, Development Manager

Matthew McMahon, Artistic Administrator

Adam Murphy, Patron Services Associate

Savannah Hanley, Educational Program Coordinator
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Washington Bach Consort
1310 G Street NW, Suite 740
Washington, DC 20005
contact@bachconsort.org
202.429.2121 | bachconsort.org



