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A  S O N G  O F  D E D I C AT I O N
BAROQUE SPLENDOR IN PORTUGUESE JEWISH AMSTERDAM 

350th Anniversary

PROGRAM
Festival Kedusha Attr. Joseph Cohen Farro
  Arr. Ian Pomerantz

L’El Elim Abraham Cáceres (�. 1718–1740)
  Text: Moshe Hayyim Luzzato (1707–1746)

Nora Elohim Cristiano Giuseppe Lidarti (1730–1795)

Kol HaNeshama   Lidarti

Hishki Hizki  Cáceres

Der Hayliger Shabbes from Simh.as HaNefesh Text & Music by Elhanan Hendel Kirchhan (1724)
  Arr. Diana Matut and Ian Pomerantz      

Ain Weser Flist vor Bovilon  17th-Century Yiddish contrafact in Wallisch Ms. (Ms. Ox)  
  Chorale by Wolfgang Dachstein (1487–1553)
  Harmonized by Joachim Decker (c. 1575–1611)
  Combined setting by Liza Malamut

INTERMISSION

Boí b’Shalom Lidarti

Kaddish Yatom  Lev DePaolo (b. 1988)

Shir Hanukat Beit HaMikdash From the manuscripts of Joseph ben Isaac Sarfati (b. 1751)
   Reconstructed by Alon Schab (2019)

Lev DePaolo, soprano
Genevieve McGahey, soprano
Andrew Bearden Brown, tenor
Ian Pomerantz, bass-baritone

Gersh Chervinsky, violin
Freya Creech, violin

Asa Zimmerman, viola
Alexa Haynes-Pilon, cello

Dušan Balarin, theorbo

MUSICIANS
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FROM THE ARTISTS
Dear Washington Bach Consort and American Friends,

On behalf of the Portuguese-Israëlietische Gemeente, Amsterdam, I would like to extend to you our warmest greetings and 
heartfelt gratitude and congratulations for this beautiful program exploring our unique musical heritage, our history, and 
the precious manuscript holdings of Livraria Ets Haim, the oldest Jewish library still in operation. �ese pieces, written in 
the Baroque and Classical style, represent a rich European and Jewish tradition, and many enjoy their American premieres 
tonight. Your program helps preserve and transmit this endangered tradition for audiences, researchers, and communities all 
over the world. �ank you.

Kahal Kados Talmud Tora, the Portuguese-Jewish community in Amsterdam, is the oldest Jewish community in the Netherlands. 
�e community was founded in 1639 by Spanish and Portuguese Jews who had previously �ed the Iberian Peninsula to escape 
the Inquisition in Spain and Portugal. �ese so-called “Western” Sephardim, found a haven in Amsterdam. In Amsterdam, 
they were allowed to freely practice their Jewish religion and engage in the arts, sciences, and commerce, which contributed 
signi�cantly to the �ourishing of the city. Our community has always been at the forefront of the development of Amsterdam 
in general and the entire Jewish community in the Netherlands in the broadest sense of the word. Our ancestors here also 
built a large new synagogue (Snoge), which was inaugurated in 1675 with grand baroque spectacle, and where services are 
still held to this day as a lasting testament to religious tolerance.

�e Snoge fostered a music and choir school for young boys focused on the transmission of liturgical tradition, singing, and the 
learning of music. �ese boys, in addition to a choir of men and an instrumental ensemble that included the viola da gamba, 
organ or harpsichord, �ute, violin, and harp continuo, provided music for services during holidays and special occasions, and 
o�en during the week (but not on the Sabbath). �e community nurtured its own composers like Avraham Cáceres, instrument 
builders like David Rocha, and musicians and librettists like David Franco Mendes. It also engaged well-known Christian 
composers from all over Europe, such as Cristiano Giuseppe Lidarti, to write new music as musical preferences in Western 
Europe shi�ed. Over the following centuries, members of our community founded new Western Sephardic communities in 
Germany, Great Britain, the Caribbean, and were the �rst Jews in New Amsterdam (later to become New York), laying the 
foundation of the �rst Jewish community in what would become the United States of America.

Our community was decimated by the Holocaust. 75% of Dutch Jews perished in the extermination camps, and our members 
su�ered an even bigger loss, at 90%. A�er 1945, the survivors did everything possible to rebuild the community and maintain 
the centuries-old traditions. Survivors and their descendants, as well as a community of musicians and scholars, are still 
working diligently to safeguard and revive our musical heritage. �anks to these enormous e�orts and in honor of previous 
generations, we can celebrate the 350th anniversary of Snoge this year. On Saturday, August 9, 2025, the Snoge complex will 
be 350 years old. Several events will be held from September 4 to 12 to mark the anniversary year. On September 7, 2025, 
dignitaries will be present at the national celebration, which also coincides with the 750th anniversary celebrations of the 
City of Amsterdam.

�e aim of the activities is to create visibility for the Portuguese Synagogue and to create a memorable and meaningful 
experience for guests of all religious and cultural backgrounds, the Portuguese Jewish Community, the people of Amsterdam, 
and all other Jewish communities.

On �ursday, September 4, 2025, we will organize a special edition in the series of candlelight concerts, together with the 
Jewish Cultural Quarter and the Foundation for Cultural Heritage of the Portuguese-Israelite Community. �is concert will 
be performed by a chamber orchestra together with our resident choir, the Santo Serviço, directed in collaboration with Ilia 
Belianko and bass-baritone and scholar Ian Pomerantz.

Our musical traditions are living ones. For our celebrations in Amsterdam, a new melody for the Jewish hymn Adon Olam will 
be composed especially for this anniversary by Dutch composer and musicologist Leo G. Samama, as well as a cantata, Shir 
Hanukat Beit HaMikdash, reconstructed by the Israeli musicologist Alon Schab for the Jerusalem Baroque Orchestra, led by 
David Shemer, which you will hear this evening. �e text of the cantata is based on a poem by then Rabbi Rev. Isaac Aboab 
de Fonseca (1 February, 1605, Portugal–4 April, 1693, Amsterdam) written for the inauguration of the current building in 
1675. �e cantorial vocal line was discovered notated in the papers of 18th-century Cantor Rev. Hazzan Joseph ben Isaac 
Sarfati and may contain material that dates to the 1675 Inauguration. We thank the Jerusalem Baroque Orchestra for their 
kindness and permission to present this ongoing work. Ian Pomerantz and I encourage you to stay posted with the JBO for 
new developments on this exciting piece. If you wish to contribute to our 350th Anniversary festivities in Amsterdam, please 
write to voorzitter@esnoga.com.

With kind regards and many congratulations on behalf of the Portuguese-Israelite Community of Amsterdam,
— David B. Samama

Chairman of the Board of Parnassim



5

ABOUT THE PROGRAM
Shir Hanukkat Beit HaKnesset (Song for the Dedication of the Portuguese Synagogue). �e opening of the “new” synagogue 
building was a �rst for Western Europe in terms of opulence, architecture, and the ability to show an outwardly Jewish 
character. It was marked by a week of baroque celebration. While the music for the 1675 dedication ceremony has not survived 
in any reliable source, the sung texts and the cantorial melodies have been preserved in a form that allows for a plausible 
reconstruction, with some poetic license. In 2018, the Jerusalem Baroque Orchestra (JBO), under the direction of David 
Shemer, and the Jewish Music Research Centre in Jerusalem commissioned such a re-creation of the Song for the Dedication 
of the Synagogue from composer and musicologist Alon Schab. �e �rst attempt at this reconstruction was performed by the 
JBO in January 2019, and we happily share this version with you for tonight’s concert. It remains a work in progress, with a 
�nal version scheduled for its premiere recording by the JBO later this year.

When Spain expelled its Jewish population in 1492, the Jewish population of its Iberian neighbor, Portugal, which had been 
tolerant of its Jewish community and in which Jews had enjoyed prominent positions in society, had swelled to a historic 
level never seen before in the country. By some estimates, Portuguese Jews, when combined with the Spanish exiles, made 
up around 15% of the Portuguese population. �e priority of King Manuel I, however, was to conclude marriage negotiations 
with Ferdinand and Isabella, the “Catholic Monarchs” of Spain and win the hand of their eldest daughter, Princess Isabella, 
for himself, with the ultimate goal of uniting all the kingdoms of Iberia under one Catholic monarchy. �e Spanish monarchs 
agreed to the match, but only on the condition that Portugal completely eradicate its Jewish population, at that time the 
largest in Western Europe, and allow a particularly zealous subgroup of the Dominican Order answerable only to the Spanish 
Crown to import and implement the Inquisition.

Manuel, who considered the uni�cation of Iberia as tantamount to the welfare of his Jewish subjects, reluctantly agreed. 
In December of 1496, Manuel signed the Edict of Expulsion. Jews who refused to leave or convert became the personal 
property of the King to dispose of as he wished. However, Manuel was loath to lose the income that Portuguese Jews paid in 
taxes to the Royal Treasury, and was concerned that the sudden loss of Portugal’s Jews would lead the kingdom’s economy 
to collapse. In 1497, this turned into an edict of forced conversion, and Manuel made it impractical or impossible for Jews to 
leave the kingdom. Following this second edict, Manuel gave the Jews a generation until the Inquisition was implemented. 
�is forced Jews, by now Cristão-novos (“New Christians”) to practice their Judaism secretly. �is did not stop Dominican-
instigated violence, such as the Lisbon Pogrom of 1506, a�er which some Portuguese Jews were allowed to emigrate to 
the Ottoman Empire. Decades later, when Philip II of Spain inherited the Kingdom of Portugal and therefore realized the 
dream of Ferdinand, Isabella, and Manuel in 1580, the situation became intolerable for the New Christians, and they began 
to discreetly leave Portugal, and return to their ancestral faith. Unlike the “Eastern” Sephardim of the Ottoman Empire, these 
Jews, who had been outwardly Catholic for generations, spoke modern Portuguese and Castilian. �ey founded communities 
in France and Italy. Subsequently, the policy tolerance of the newly independent Dutch Republic, which had revolted against 
its Spanish overlords, became the favored destination, opening up to them the Atlantic world. 

From the 17th century until World War II, the Portuguese Israelite Synagogue of Amsterdam served as the heart of the Western 
Sephardic diaspora. �is program commemorates the synagogue’s 350th anniversary with music written for or by this unique 
community, drawn from the archives of the Ets Haim Library of Amsterdam—the oldest active Jewish library in the world—
alongside other gems of 18th-century European Jewish music. An architectural marvel, the Esnoga stood as a striking symbol 
of religious freedom for Jews in a Protestant republic, unparalleled anywhere in Europe, at a time when outward architectural 
expression of Jewish identity was forbidden. It was inaugurated with a full week of Baroque pomp meant to display the 
integral place of the “Jews of the Portuguese Nation” in the Dutch Republic. 

�e Kedusha is a daily Jewish prayer that portrays a vision of the glory of G-d surrounded by angels who proclaim G-d’s 
holiness, as forms the model of the later Christian Sanctus. �e Festival Kedusha may contain elements of the grand setting 
of the prayer from the 1675 inauguration of the Portuguese Synagogue sung and composed for the event (albeit preserved 
in a heavily ornamented 18th-century form) by Hazzan (Cantor) Joseph Cohen Farro, who had likely come to Amsterdam via 
Emden, Germany. �is piece is unique in tonight’s repertoire in that it has never fallen out of use in the Portuguese Synagogue; 
it is still performed once a year at Simh.at Torah, a holiday that celebrates the completion and renewal of the annual cycle of 
reading the entire Torah, as well as for special of festive occasions, such as the major community events and visits of dignitaries 
or royalty. It survives in manuscript form in the hand of Hazzan David Ricardo, who was the last Hazzan and director of the 
Santo Serviço Choir before the community was decimated during the Holocaust, and was then responsible for committing 
much of the unwritten oral tradition of the community to paper. �e continuo line has been carefully reconstructed based on 
other early 18th-century models in the Ets Haim Library by Ian Pomerantz.



6

ABOUT THE PROGRAM (continued)

Abraham Cáceres, who �ourished in the �rst decades of the 18th century, was the �rst major named composer of the 
Portuguese-Israelite community of Amsterdam. His writing, however, is more reminiscent of the Italianate style of the 17th 
century. Indeed, for much of the community, Italy had functioned as a waystation between Iberia and the Netherlands. 
Western Sephardic communities had earlier sprung up in the Italian cities of Livorno, Ferrara, and Venice, and had likely 
been exposed to Italian composers and musicians in their communities in Emden and Hamburg. �e Western Sephardic 
community never lost its fondness for Italianate music. Hishki Hizki, written on a deeply Kabbalistic poem by Portuguese-born 
Rabbi Isaac Aboab da Fonseca on the occasion of the inauguration of the new Snoge in 1675, is �rmly in the early 17th-century 
Venetian style of Salamone Rossi, attesting to his long-lasting in�uence on Jewish music.

Cáceres and his contemporaries founded a tradition of sacred Hebrew cantatas in the Italian style. �e cantata L’El Elim 
for two voices and continuo demonstrates Cáceres’s mastery of the Italian style and his comfort with Hebrew liturgical 
poetry. Cáceres composed L’El Elim for Simh.at Torah, the holiday following Sukkot, in which Jewish communities read the last 
parashah of the Torah and then start the annual cycle of readings anew with the �rst parashah. �e text for the cantata was 
written by Moshe Hayyim Luzzato, a prominent Venetian rabbi, poet, and Kabbalist who resettled in Amsterdam in 1735 and 
o�en collaborated with Cáceres. Le’El Elim was �rst performed on Simh.at Torah in 1738, sung by the cantors Aaron Cohen de 
Lara and Shmuel Rodrigues Mendes. 

A generation and a half later, the vibrant musical life of the Snoge was still �ourishing, but tastes had shi�ed in favor of a more 
galant style, exempli�ed by the compositions of Cristiano Giuseppe Lidarti. Born in Vienna in 1730, Lidarti gained renown 
as a composer during the second half of the century, working in Venice, Florence, Pisa, and London from 1768 to 1780. 
Historians have suggested that he may have spent several years in Amsterdam, which would explain how his music gained 
popularity with the Portuguese Jewish Community, but no sources currently exist to prove this theory. However, we can say 
with certainty that his compositions represented an important part of the Snoge’s ritual life. He composed a number of pieces 
for liturgical use during festivals and other special community observances, most notably including his Esther oratorio, in 
addition to several solo cantatas and choral works. Tonight, we will perform two solo cantatas that he composed for Simh.at 
Torah: Bo’i B’Shalom and Kol HaNeshamah. 

No survey of Jewish Early Modern Amsterdam would be complete without acknowledging the city’s other Jewish community, 
the Ashkenazim, which had a �uctuating relationship with their Sephardic coreligionists across the canal- sometimes cordial, 
and at times descending into physical discord in the 18th century. Ashkenazim are descendants of waves of Italian Jews that 
crossed the Alps in the Medieval period and established communities in the Holy Roman Empire before being pushed East in 
a series of expulsions and persecutions. By the 17th and 18th centuries, Ashkenazim had established strong communities in 
the Holy Roman Empire, the Polish-Lithuanian Commonwealth, Northern Italy, the Kingdom of Hungary, and the Holy Land, 
which was then administered as a part of Ottoman Syria. �e �rst Ashkenazim to settle in Amsterdam arrived from German-
speaking lands. �e community was then bolstered by Jewish refugees from the Polish-Lithuanian Commonwealth �eeing 
from the Khmelnytsky Massacres and �e Deluge.

Audiences of Bach may associate the lives of Jews in German lands with the state-sponsored and state-institutionalized 
antisemitism of Bach’s Leipzig, which had expelled its Jewish population in 1430 and did not readmit them until the 19th 
century, with the exception of yearly trade fairs. However, Jews enjoyed varying levels of toleration in other German states 
that made up the Holy Roman Empire, like Frankfurt, Hamburg, and Fürth. Even though these Jews were not emancipated, 
they were allowed limited freedom of expression and a limited role in creative and public life. Jewish printing in Yiddish, 
which began in the 16th century in Veneto, had reached German lands by the 17th century. Jewish life was also impacted by 
the religious developments in Germany, especially literary-religious movements like Pietism and their musical incarnations. 
�e Ms. Ox, or the Wallisch Manuscript, preserves several Western Yiddish contrafacta based on 17th-century Lutheran 
hymnody. �e tune of the Western Yiddish contrafacta Ain Weser Flist may be familiar to Bach audiences; it is none other 
than a Yiddish poetic adaption of the popular hymn tune of An Wasser�üssen Babylon, published by Wolfgang Dachstein in 
the 1541 Straßburger Gesangbuch. Originally based on the Hebrew Psalm 137, which held a prominent and beloved place 
in the Jewish liturgy as a lament for the destruction of the First Temple for nearly two thousand years before Dachstein’s 
German adaptation, the Jews of Germany reclaimed the popular tune for paraliturgical practice. Liza Malamut has combined 
the Yiddish contrafacta and tune with an early 4-part setting by Joachim Decker, a contemporary of the composers of the 
Wallisch Manuscript. 

�e “Crown Jewel” of early Yiddish song in Germany, however, may well be Elhanan Hendel Kirchhan’s compendium of Yiddish 
table songs, Simchas HaNefesh, or “Rejoicing of the Soul.” Simchas HaNefesh, published the year of Bach’s Johannespassion, 
represents the �rst collection of Yiddish songs published with their text and melodies together. Kirchhan was, for an early 
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ABOUT THE PROGRAM (continued)
18th-century German Jew, very acculturated. He was aware of secular German folk music and development of sacred song 
in Germany. Remarkably, Kirchhan corresponded with German Pietists, and incorporated Pietist elements in his own poetry, 
alongside both original melodies and contrafacta, meant for home and community performance. His song Der Hayliger 
Shabbes, a paraliturgical song for the home ceremony of Havdalah, a ritual performed on Saturday night that marks the end 
of holy day of Sabbath and the beginning of the secular week, incorporates Pietist elements and expresses hope in personal 
and communal redemption and eventual return of the Jewish People to the Holy Land.

�e penultimate piece of tonight’s program is a new composition by Lev DePaolo: a setting of Kaddish Yatom (the Mourner’s 
Kaddish). Although traditionally recited by mourners, the prayer contains no mention of death; instead, it is brimming with 
life, over�owing with praise for God and prayers for peace. In this setting, the composer tries to capture this balance between 
grief and hope. �e �rst movement opens with a simple violin line layered over a ground bass, perhaps calling to mind 
the footsteps of mourners gathering for shiva (a traditional 7-day mourning period a�er the death of a loved one). As the 
violin grows more agitated, the bass remains constant until the harpsichord erupts into a series of furious melismas; when 
the last melisma abates, the violin returns with a new theme that will appear again at the end of the �nal movement. �e 
second movement begins with two solo voices stating the opening words of the Kaddish: Yitgadal v’yitkadash sh’mei rabbah 
(glori�ed and sancti�ed be God’s great name). �e voices are interrupted by the violins and continuo, which launch into an 
exuberant folia, a Renaissance theme that likely originated in the Western Iberian peninsula and evolved in the 17th century 
into a prescribed chord progression that unfolds over two eight-bar phrases—famously employed by numerous baroque 
composers, including Marais, Corelli, Geminiani, and Bach. �e folia in this movement echoes the story of the Jews of Iberia—
when they �ed Spain and Portugal and built a new community in Amsterdam, their daily lives changed dramatically, as did 
many aspects of their Jewish practice, but they retained the core of their Jewish identity. Similarly, the folia changed as it 
traveled from Iberia to 17th- and 18th-century Italy, France, and Germany, but it still remained the folia. �e inexorable spirit 
and forward movement of the folia also re�ects the theology of Kaddish Yatom: all of the glory, thanksgiving, adulation, 
prayer, and song in the world could never be su�cient to praise God, and yet we still try— even in the midst of deep grief, we 
continue to o�er praise. 

Tonight, our program also echoes this story: despite exile, diaspora, and grief, the threads of Jewish resilience, joy, and 
creativity remain unbroken—and a witness that Jewish music-making was an intrinsic part of the musical landscape of Early 
Modern Europe. 

Lev DePaolo  Ian Pomerantz

April 10, 2025  April 10, 2025
Philadelphia, PA Amsterdam, Netherlands
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MEET THE ARTISTS

Lauded by the Washington Post for his “pure” and “poignant” sound, Andrew Bearden 
Brown is a tenor equally at home on operatic and concert stages. As an oratorio soloist, 
Andrew regularly performs works by Bach (St. John Passion, St. Matthew Passion, Mass 
in B Minor, Christmas Oratorio), Handel (Messiah), Haydn (Creation), and Mendelssohn 
(Elijah), having soloed with groups such as Academy of Ancient Music, Voces8, 
Tempesta di Mare, the Washington National Cathedral Choir, Boston Schola Cantorum, 
and with Ashmont Hill Chamber Music in a performance praised by the Boston Musical 
Intelligencer as a “carefully balanced interpretation of the Evangelist with deep 
expression and gravitas.” Andrew has appeared in operas with Louisville Orchestra and 
the Santa Fe Opera (Le nozze di Figaro: Curzio). A Washington, DC native, he received 
his early music education as a boy chorister at Washington National Cathedral.

Genevieve McGahey is a performer, scholar, and emerging leader in the early 
music �eld. Drawing on her experience in both arts nonpro�ts and organizational 
consulting, she writes and organizes around issues a�ecting working musicians. 
As founder and chief artistic director of the DC Singer Collective, she �nds joy in 
planning and bringing to life performances and programming that contribute to artist 
and audience well-being. www.gensings.com, www.dcsingercollective.com

Praised for his versatility, the “luminous bass-baritone” Ian Pomerantz is “the possessor 
of a remarkable instrument naturally at home in many genres—in opera, in recital, and 
in oratorio.” He specializes in Baroque repertoire and is an expert in the performance 
of Jewish music. Recent and upcoming performances include: Herz und Mund und Tat 
und Leben with Blue Hill Bach; Charpentier’s Missa Assumpta est Maria with Washington 
Bach Consort; Every Voice: �e Jewish Voice with Handel and Haydn Society; Il Mostro 
d’Alcina in Caccini’s Alcina with Boston Early Music Festival; Bloch’s Sacred Service 
with Masterworks Chorale; the premiere of Legrand’s La Chûte de Phaëton, Aquilon 
Music Festival; Amours et Distances at the American Church of Paris in France; Jewish 
Music from the Italian and German Baroque with the Miryam Ensemble in Boston; and 

Stradella’s Ester with New York Sanctuary Concerts. He is the artistic director of the Les Enfants d’Orphée.

Lev DePaolo has a versatile career as a vocal soloist, chamber musician, ensemble 
singer, and composer. In addition to Washington Bach Consort, they have appeared 
with Tafelmusik, American Bach Soloists, Amherst Early Music, Society for Historically 
Informed Performance, Bloomington Early Music Festival, Gotham Early Music Scene, 
and the choir of the National Cathedral. Lev is the director and co-founder of MIRYAM 
Baroque Ensemble and dedicated to bringing Jewish baroque music to new audiences. 
�ey have been featured in Washington Jewish Week for their work; in 2019 they 
produced the East Coast premiere of Lidarti’s Esther, a recently rediscovered Hebrew-
language oratorio. �ey premiered their new settings of Yehuda Halevi’s poetry at the 
Bloomington Early Music Festival in May of 2023 and at the Society for Historically 
Informed Performance in Boston in June of 2024, and most recently they launched 

a participatory concert project featuring new Jewish music composed for baroque instruments, at Society Hill 
Synagogue in Philadelphia. Lev holds degrees from Indiana University, Hebrew College, and Smith College and they 
currently study at Reconstructionist Rabbinical College.
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Dušan Balarin is a Peruvian-Croat performing artist specialized in historical lutes and 
guitars. Known for his curiosity and versatility, Dušan has performed alongside renowned 
artists and ensembles, including Les Arts Florissants, the Chicago Symphony Orchestra, 
Cécile McLorin Salvant, Masaaki Suzuki, Rachel Podger, Bruce Dickey, Lionel Meunier, 
Anthony Roth Costanzo, Stephan MacLeod, and many others. He regularly collaborates 
with leading early music organizations in North America, such as � e Washington Bach 
Consort, the Newberry Consort, Chatham Baroque, Early Music New York, Ruckus Early 
Music, ARTEK, TENET, and Harmonia Stellarum. A Juilliard graduate and recipient of 
the prestigious Historical Performance Scholarship, Dušan performed extensively with 
Juilliard415 across North America and Europe during 2022 and 2023. Prior to this, he 
honed his cra�  under British lute virtuoso Nigel North, earning his Master of Music with 
highest honors from Indiana University’s Jacobs School of Music.

Canadian-born Alexa Haynes-Pilon (DMA, USC) is the principal cellist of Musica Angelica 
Baroque Orchestra and Opera NEO, as well as co-director of Musica Paci� ca. She has o� en 
performed as principal cellist with the Orchester Wiener Akademie and performed the 
gamba solos in the St. Matthew Passion at Musikverein in Vienna, Austria. She recently 
conducted Musica Angelica and the Saskatoon Symphony Orchestra and has performed 
with many major baroque ensembles, including not only the Washington Bach Consort, 
but also Tafelmusik, American Bach Soloists, Philharmonia Baroque Orchestra Chamber 
Players, Cantata Collective, and Opera Lafayette. She has been on faculty at numerous 
workshops and can be heard on the Musica Omnia and Music & Arts labels. Two summers 
ago, she collaborated with the Hungarian State Opera in Budapest, and this summer will 
return to Budapest to work on Haydn’s Armida. www.alexahaynespilon.com

Asa Zimmerman is a bowed string player based in Baltimore. In this capacity, they 
perform with ensembles, such as the Washington Bach Consort, Smithsonian Chamber 
Players, Tempesta di Mare, North Carolina Baroque Orchestra, Mallarmé Chamber 
Players, Musica Spira, Handel Choir of Baltimore, Basso Celestia, Triangle Viols, Ignota 
Medieval Ensemble, Gallery Quartet, and Burnt Bridges. Asa holds a Bachelor of Arts 
and a Bachelor of Music from the University of North Carolina at Chapel Hill, as well 
as a Master of Music and Graduate Performance Diploma from Peabody Conservatory, 
where they are currently pursuing a Doctor of Musical Arts degree.

Gersh Chervinsky is a professional concert violinist and violin teacher based in Rockville, 
Maryland. He is an award winner at the Cremona Festival and Competition (Italy, 2012), 
and was a participant in the London Purcell School Music Festival (England, 2013), and 
the Keshet Eilon Festival (Israel, 2019). Trained at the Moscow Conservatory, Indiana 
University Jacobs School of Music, and Peabody Institute of Music, he exhibits the � nest 
traditions of modern and baroque violin playing. Gersh is an enthusiastic educator with 
extensive teaching experience, including as an associate instructor of violin at IU. He 
also taught exceptionally gi� ed pre-college students at the IU Summer String Academy. 
His students participated in the Heifetz Institute and performed for star violinists Stefan 
Jackiw and Ray Chen. Gersh also teaches at his private studio.

British violinist Freya Creech enjoys a busy and varied schedule on both baroque and 
modern violin. � is season includes performances as Principal Second Violin with 
Washington Bach Consort, � e � irteen, Opera Lafayette, and Apollo’s Fire, and she 
also performs regularly with the Smithsonian Chamber Academy on their renowned 
collection of Strads. Freya collaborated with True Concord Voices & Orchestra on their 
most recent record, which earned a GRAMMY nomination; she has also produced two 
albums of solo violin music. Freya grew up on the Wild Atlantic Way, Ireland, learning 
the violin with her mother. At age ten, she entered the Royal Academy of Music, London, 
where she was awarded the Sir Elton John Scholarship. Freya completed her Master of 
Arts degree with distinction at the Mozarteum, Salzburg, as a student of Klara Flieder. 
She also studied Historical Performance and Baroque Violin at the Royal Conservatoire 
in � e Hague. In 2019, Freya embarked on a new journey to America and currently lives in Washington, DC.
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TEXTS & TRANSLATIONS

ל יָָהּ הַלְלוּּ־יָָה הַלּּ מָָה תְְּּ ָ שָׁ� כֹּּּל הַנְְּּ

ה ָ ן לְךָָ קְְדוּשָּׁ� ׁ לְשָׁ� ָ , הָמְָשָׁ� רְְפֵּיָ קְּדֶשָׁ� סוּּד שָׁׁיָחַַ שָׁ�ַ ךְָ וְּנְּעֲֲַרְׁיָצָָךְָ כְֹּּ ָ נְַּקְְדׁיָשָׁ�
תְּוּּבִ עֲַל יַָד נְְּבִׁיָאֶָךָָ. וְּקְָרְָאָ זֶֶה אֶָל זֶֶה וְּאָָמַָרְ כָֹּּ כַֹּּ

מָׁיָם וְּהַמְָפֵַעֲֲנְּחַַּ נְּעְֲֶלָמָׁיָם יָחַַ אָׁלְּ שָׁ�ׁ הַמָּּ
ךָָ אֲָנְַּחְַנְּוּּ מָוּּדׁיָם לְךָָ לְבִַדְּ

נְּוּּ תְּוּּדָה סוּּד עֲּדָה תְְּּ אָוּּ זֶׁמְָרְָה בְִּ מַָקְְחַּלׁיָם שָׁ�ְ נְּיָּ אָּלׁיָם בְִּ  לְעֲּל אָּלׁיָם בְִּ
וּּ וְּלָתְּּוּּרְָה ם קְָדְשָׁ� ּ .לְשָׁ�

נְָּיָוּ אָוּּרְ פֵָנְָּיָוּ יָוּּלׁיָךְָ בִָּ מַָחַ אָּל עֲַם מַָרְְעֲׁיָתְּוּּ. בְִּ ה יְָשָׁ�ַ מְָחַה רְָבִָּ יָוּּם טוּּבִָה שָׁ�ׁ  בְִּ
תְּוּּ תְְּהׁלָּ .לְהׁתְְּהָלּל בִּׁ

וּּ מָשָׁ� ׁ לׁם תְּּוּּרְָתְּ אֱָלהּּיָנְּוּּ. יָָהּל יָגֵּל מָּאָוּּרְ שָׁ� ְ לוּּם רְַבִ מַָשָׁ� ָ שָׁ� לֶם בְִּ ָ לָם שָׁ�  יָׁשָׁ�
.יָׁזֶרְַחַ יָׁצְָלַחַ לְעֲּיָנְּיָּנְּוּּ

בִ אֶָתְְּכֶֹּם אֶָל ָ כֶֹּם, וְּשָׁ� רְְכָֹּתְּוּּ. וְּיַָפְֵרְׁכֶֹּם וְּיַָרְְבְִּ כֶֹּם יְָצַָוּ האָּל אֶָתְּ בִּׁ לׁבְִּ  לְכֹֻּלְכֶֹּם כְֹּּ
.אַָדְמָָתְּוּּ

נְּׁיָם חַוּּל בִָּ חַוּּל יָָמָׁיָם כַֹּּ גְֵבִוּּרְָתְּוּּ מַָתְְּחַׁיָל תְּּוּּרְָתְּ אֱָלהּּיָנְּוּּ. כַֹּּ יָוּּם בִּׁ  יָָאָׁיָרְ כַֹּּ
ה יָׁרְְאֶָה לְעֲּיָנְּיָּנְּוּּ .יַָרְְבִֶּ

אָ.אָמָן מָּהּ רְַבִָּ ְ שָׁ� שָׁ� ל וְּיָׁתְְּקְַדַּ דַּ יָׁתְְּגֵַּ
חַַיָּּיָכֹּוּן וּּבְִיָוּמָּיָכֹּוּן וּּבְִחַַיָּּיָ יָ בְִרְָאָ כֹּׁרְְעֲוּּתְּּהּ וְּיַָמְָלׁיָךְָ מַָלְכֹּוּּתְּּהּ בְִּ עֲָלְמָָאָ דּׁ  בְִּ

עֲֲגֵָלָאָ וּּבִׁזְֶמַָן קְָרְׁיָבִ, וְּאָׁמְָרְוּּ אָָמָּן יָתְּ יָׁשָׁרְָאָּל בִַּ דְכָֹּל בִּּ
אָ מְָבִָרְַךְָ לְעֲָלַם וּּלְעֲָלְמָּיָ עֲָלְמַָיָָּאָ מָּהּ רְַבִָּ ְ יְָהּאָ שָׁ�

ל ה וְּיָׁתְְּהַלָּ רְ וְּיָׁתְְּעֲַלֶּ אַָרְ וְּיָׁתְְּרְוּמַָם וְּיָׁתְְּנְַּשָּׁאָ וְּיָׁתְְּהַדָּ חַ וְּיָׁתְְּפֵָּ בִַּ תְַּּ ְ רְַךְָ וְּיָׁשָׁ�  יָׁתְְּבִָּ
רְׁיָךְָ הוּּאָ אָ. בְִּ ָ קְֻדְשָׁ� מָּהּ דְּ ְ שָׁ�

עֲָלְמָָאָ. אֲָמָׁיָרְָן בְִּ חַָתְָּאָ וְּנְּחֱֶַמָָתְָּאָ דַּ בְִּ ְ שָׁ� יָרְָתְָּאָ תְֻּּ ׁ רְְכָֹּתְָּאָ וְּשָׁ� ל בִּׁ אָ מָׁן כָֹּּ  לְעֲּלָּ
וְּאָׁמְָרְוּּ אָָמָּן

ל יָׁשָׁרְָאָּל. וְּאָׁמְָרְוּּ אָָמָּן יָם עֲָלּיָנְּוּּ וְּעֲַל כָֹּּ מַָיָָּאָ וְּחַַיָּׁ ְ אָ מָׁן שָׁ� לָמָָאָ רְַבִָּ ְ יְָהּאָ שָׁ�
ל יָׁשָׁרְָאָּל וְּאָׁמְָרְוּּ לוּם עֲָלּיָנְּוּּ וְּעֲַל כָֹּּ ָ מְָרְוּמָָיָוּ הוּּאָ יַָעֲֲשָׁה שָׁ� לוּּם בִּׁ ָ  עֲוּּשָׁה שָׁ�

אָָמָּןּ

Kol HaNeshama — Psalm 150:6
Let all that breathes praise the LORD. Hallelujah 

  —Translation: Jewish Publication Society

Festival Kedusha for Simh.at Torah

We will hallow and revere You as with the sweet words of the 
company of the holy seraphim who thrice repeat holy unto You, 
As is written by the hand of Your prophet, and they called one to 
another.          —Translation: Avrohom Davis

Hamesiah. Ilemim, from Nishmat Kol Chai — Shabbat morning liturgy
You cause the mute to speak and reveal that which is hidden.
�erefore, You and You alone do we thank.

—Translation: Jonathan Salzedo

Le’El Elim  

1. In Praise of God To mighty God, o sons of God
  In chorus raise your song.
  In common counsel give your thanks
  To his holiness and law.

2. To his people
  On this auspicious day of gladness
  God gladdens his people’s �ock,
  He leads them in his face’s light
  To be praised in his praise.

3. To the Torah Bridegroom
  In peace he will complete it wholly,
  Complete our God’s Torah,
  Will radiate, shine in his sun’s light,
  Will shine, �ourish before our eyes.

4. To the congregation
  On all of you, to your heart’s content,
  God will bestow his blessing,
  Will make you fruitful, multiply,
  Return you to his land.

5. To the Genesis Bridegroom
  In all his splendor shines today
  He who begins our God’s Torah,
  Days many as sand, sons as many as sand
  He will see before our eyes. 

Kaddish Yatom (Mourner’s Kaddish) — liturgy
Glori�ed and sancti�ed be God’s great name 
�roughout the world which He has created according to His will.
May He establish His kingdom in your lifetime and during your 
days, and within the life of the entire House of Israel, speedily and 
soon; and say, Amen.
May His great name be blessed forever and to all eternity.
Blessed and praised, glori�ed and exalted,  extolled and honored,
Adored and lauded be the name of the Holy One, blessed be He,
beyond all the blessings and hymns, praises and consolations that
are ever spoken in the world; and say, Amen.
May there be abundant peace from heaven, and life, for us and for 
all Israel; and let us say, Amen.
He who creates peace in His celestial heights, may He create 
peace for us and for all Israel, and for all who dwell on Earth, and 
let us say, Amen.
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TEXTS & TRANSLATIONS (continued)

Shir Hanukat Beit Hamikdash

Give thanks to the Lord, call out in His name; 
make His deeds known.
Upon a ten-stringed harp and upon a psaltery
With trumpets make His might known
Remember His wonders on this day; 
And from Sabbath to Sabbath, from new moon to new moon.
Say unto the Lord with singing voice; to Your house, the dwelling 
of holiness;
O Lord, to the length of days. 
�is my congregation, 
He will give its fair portion.
Carrying the song of those who praise Him, 
�ose in His Temple speak of His glory.
Lord, to the length of days.
In my mouth, Your name shall always be held high;
And forever may the great Name of God 
Be exalted and sancti�ed;
May the great Name of God be exalted and sancti�ed
Amen
�roughout the world, which He has created according to His will. 
May His Kingship be established within your lifetime and within 
your days, 
And in the lifetime of the entire household of Israel, swi�ly and in 
the near future; 
And let us say, Amen. 
Amen. May His great name be blessed, forever and ever. 
Blessed, praised, glori�ed, exalted, extolled, honored, elevated 
and lauded be the Name of the Holy One, 
Blessed is He. 
Above and beyond any blessings and hymns, 
Praises and consolations which are uttered in the world; and let 
us say, Amen. 
He who makes peace in His high holy places, may he bring peace 
upon us, and upon all Israel; And let us say, Amen.

—Translation: Alon Schab

Ain veser �ist vor Bovilon,
Do sasen mir mit shmertsen.
Als mir gedokhten an Tsion,
Do vaynten mir fun hertsen,
Mir hingen uf mit shvorem mut,
Di orglen un di harfen gut,
An aynem boum der vayden.
Zi daren zayn im irem lant,
Do musten mir shmakh un shant
Teklikh fun in layden.

Di uns gefangen hilten lang,
Azo hart am zelben ort.
Begerten fun uns ayn gezang,
Az gar mit shpetlikhen vorten.
Un zukhten in der trourikayt
Ain frelikh g’zang im unserem layt.
“Akh, liber tut uns zingen
Ayn lidlayn sheyn
Fun der gedekhtnis Tsion-
Das frelekh tut erklingen!”

הוּּדוּּ לָאָּל קְׁרְְאָוּּ בִׁשְָׁמָוּּ
:וְּהוּּדׁיָעֲוּּ עֲֲלׁיָלוּּתְָּיָוּ
עֲֲלּיָ עֲָשָּׁוּּרְ עֲֲלּיָ נְָּבִֶל

בִוּרְּוּּתְָּיָוּ :וּּבְִחַַצָוּּצְָרְוּּתְּ גְֵּ
זֶׁכְֹּרְוּּ יָוּּם זֶֶה נְּׁפְֵלְאָוּּתְָּיָוּ

תְּ מָׁדּיָ חַּדֶשָׁ� בִָּ ַ יָ שָׁ� :מָׁדּּ
קְוּּל זֶׁמְָרְָה אָׁמְָרְוּּ לָאָּל בְִּ

:לְבִּיָתְְּךָָ נְַּאֲָוָּה קְּדֶשָׁ�
יְָיָָ לְאָוּּרְֶךְָ יָָמָׁיָם

:עֲֲדָתְּׁיָ זֶאָּתְּ זֶָבִוּּד יָׁזְֶבִּוּּד
אָתְּ זֶֶמָּרְ מַָהֲלָלָיָוּ נְּוּּשָׁ�ּ

בִוּּד :וּּבִֶהּיָכָֹּלוּּ אָוּּמָּרְ כָֹּּ
יְָיָָ לְאָוּּרְֶךְָ יָָמָׁיָם

ה מְָךְָ אֶָגְֵבִָּ ׁ פֵׁיָ תְָּמָׁיָד שָׁ� :בְִּ
וּלְּעֲוּּלָם וָּעֲֶד

ל דַּ יָׁתְְּגֵַּ
מָּיָהּ רְָבִָּ ְ שָׁ שָׁ� וְּיָׁתְְּקְַדַּ

אָ מָּהּ רְַבִָּ ְ שָׁ� שָׁ� ל וְּיָׁתְְּקְַדַּ דַּ .יָׁתְְּגֵַּ
.אָָמָּן

יָ בְִרְָאָ כֹּׁרְְעֲוּתְּּּהּ, וְּיָמְַָלׁיָךְָ מַָלְכֹּוּתְּּּה עֲָלְמָָאָ דּׁ בְִּ
יָחַּהּ ׁ רְְקְָנְּּהּ וּׁיָקְָרְּבִ מְָשָׁ� .וְּיַָצְָמַָחַ פֵֻּ

רְָאָּל יָתְּ יָׁשָׁ�ְ חַַיָּּיָכֹּוּּן וּּבְִיָוּּמָּיָכֹּוּּן וּּבְִחַַיָּּיָ דְכָֹּל בִּּ ,בְִּ
עֲֲגֵָלָאָ וּּבִׁזְֶמַָן קְָרְׁיָבִ וְּאָׁמְָרְוּּ אָָמָּן .בִַּ

.אָָמָּן
רְַךְָ אָ מְָבִָרְַךְָ לְעֲָלַם וּלְּעֲָלְמָּיָ עֲָלְמַָיָָּאָ,  יָׁתְְּבִָּ מָּהּ רְַבִָּ ְ  יְָהּאָ שָׁ�

רְ אָ וְּיָׁתְְּהַדָּ ּ אָּרְ, וְּיָׁתְְּרְוּּמָּם וְּיָׁתְְּנְַּשָׁ�ּ חַ וְּיָׁתְְּפֵָּ בִַּ תְַּּ ְ  וְּיָׁשָׁ�
אָ ָ מָּהּ דְקְֻדְשָׁ� ְ ל, שָׁ� ה וְּיָׁתְְּהַלָּ  וְּיָׁתְְּעֲַלֶּ

רְׁיָךְָ הוּּאָ  .בְִּ
חַָתְָּאָ וְּנְּחֱֶַמָָתְָּאָ בְִּ ְ שָׁ� יָרְָתְָּאָ תְֻּּ ׁ רְְכָֹּתְָּאָ וְּשָׁ� ל בִּׁ אָ מָׁן כָֹּּ  לְעֲּלָּ

עֲָלְמָָאָ וְּאָׁמְָרְוּּ אָָמָּן אֲָמָׁיָרְָן בְִּ .דַּ
.אָָמָּן

מְָרְוּּמָָיָוּ לוּּם בִּׁ ָ ה שָׁ�  עֲוּּשָׁ�ֶ
רְָאָּל ל יָׁשָׁ�ְ לוּּם עֲָלּיָנְּוּּ וְּעֲַל כָֹּּ ָ ה שָׁ� רְַחֲַמָָיָוּ יַָעֲֲשָׁ�ֶ  הוּּאָ בְִּ

 .וְּאָׁמְָרְוּּ אָָמָּן

A water �ows from Babylon
�ere sat we down with sorrow,
When we remembered Zion,
We wept from our hearts.
We hung up with great courage
Our �ne organs and good harps
Upon a willow tree-
�ey should be playing in their own land
But here we must su�er shame and disgrace.

�ose who took us captive held us long
And cruelly in that same place
Bade from us a song
With many spiteful words,
And sought in our mourning
A happy song even in our pain.
“Oh, rather you should sing us
A pretty little song
From the verses of Zion,
�at resounds joyfully!”

(cont.)
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How should we sing in such coercion
And misery, with as little as we have?
How shall we sing the Lord’s song
Even here, in such a foreign place?
 Jerusalem, if I forget thee in my pain,
And not hold you in my thoughts
Let my right hand wither,
And let my tongue hang itself
And cleave unto my gums.

—Translation: Ian Pomerantz 

�e holy Sabbath is a beautiful rest
For which people come
For refreshment of their souls.
One who is righteous feels Sabbath within himself, and at 
the end of Sabbath teaches it unto others.
 
Merciful God, stretch forth �y mighty hand,
And gather �y People who have been dispersed to the 
ends of the Earth.
Let us not be confounded,
Rather let the merits of our ancestors awaken your mercy.
 
Let us not be confounded or put to shame in Exile,
But save us for the sake of �y holy name.
If in Exile I am weak and faint,
Restore us unto your Holy Temple,
And unto Jerusalem, your Holy City.
 
Dearest God, who has rewarded 
those who are worthy with a heavy burden,
Bring us out of the darkness to light.

—Translation: Ian Pomerantz

יָךָָ ֶ שָׁ� ֫ קְְדָּ מָּׁ נְּוּּ֤רְָאָ אֱָלהּׁיָ֗ם מָֽׁ
רְָאָּל֗ אָּל֤ יָׁשָׁ�ְ

הוּּ֤אָ נְּּתְּּן֨ ׀ עֲּזֶ֖ וְּתְַּעֲֲצָֻמָוּּתְּ לָעֲָם֗
יָם׃ רְוּּךְָ אֱָלהּֽׁ בִָּ

יָ יָוּּם יָוּּם קְׁיָ חַׁזְֶקְׁיָ מָׁדּּ ְ חַׁשָׁ�
יָ כֹּּׁ ְ יָ חַָשָׁ� מַָהּרְ הָאָּרְ מַָלְכֹּּׁ

ה יָ עֲוּּד לאָּ יָׁכְֹּבִֶּ ׁ מְָשָׁ� ׁ יָ שָׁ� ׁ רְׁמְָשָׁ�
יָ ךְָ מַָלְכֹּּׁ ּ מְָשָׁ� ׁ יָָאָׁיָרְ לׁיָ אָוּּרְ שָׁ�

עֲוּּרְׁיָ עֲוּּרְׁיָ נְּּבִֶל עֲָשָׁ�וּּרְ
יָרְׁיָ ׁ יָרְׁיָם שָׁ� ׁ קְוּּל זֶׁמְָרְָה שָׁ� בְִּ
יַָרְְחַּךְָ זֶַרְְחַּךְָ לאָּ יָָבִוּּאָ עֲוּּד

יָ בִָאָ אָוּּרְּךְָ קְוּּמָׁיָ אָוּּרְׁיָ  כֹּּׁ

Vi zolen mir in solkhem tsvang
Un elent, izundert forhanden?
Dem Heren zingen zayn gezang,
So gar an fremden orten?
Yerusholoyim, farges ikh dayn,
Zo will akh Got der gerekhte mayn
Fargesen in maynem layden.
Ven ich nit blayb in gedenks,
Mayn tsung nokh oben dem onhenget
Un blaybet am gumen kleben! 

Der hayliger Shabbes is a sheyne ru
Den es komt dem mentshen ayn
Neshome-yesirah tsu.
Ayn Tsaddik tut es bay zikh shpiren,
Un Motsei-Shabbes tut es farliren.

Barmhertsiger Got, tue Dayne shtarke hant ousshtreken;
Aynsameln di do zaynen farshprayt
In alle egen.
Mit Dayne gnade los uns nit shrecken ;
Tue zekhus avos derweken.

Los uns in dem Golus nit farshmakhten un farshreken,
Tue vegen Dayne hayligen nomen.
Ven ikh bin in dem Golus shvakh un mat,
Tu uns vegen Dayn Beys HaMikdash un Yorusholoyim Dayn 
haylige shtat.

Liber Got, di es fardint haben,
Bezol mit shverem gevikht,
Un breng uns ous der �nster tsu likht. 

Nora Elohim — Psalm 68
God is awesome from His holy places, 
�e God of Israel.
It is He that gives strength and might to his people.
Blessed is God.

Hishki Hizki

Strengthen, O my desire, and 
And grow stronger day by day
Be swi� to greet my King, my darkness
My rays, my sun, will not be extinguished again
Let the light of your sun shine upon me, my King.

Arise, and shine, oh ten-stringed lyre.
With a melodious voice, sing songs.
Your sun will not fade; it will come again.
For your light will come, arise, my light.
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Angels: $25,000+
Paul M. Angell Family Foundation
Robert Beizer & Janet Risseeuw
� e Morris & Gwendolyn Cafritz 

Foundation
Reverend Elizabeth L. Carl
DC Commission on the Arts and 

Humanities
Tamera Luzzatto & Alpheus Fair
� e Millstream Fund
National Capital Arts and Cultural A� airs 

Program
National Endowment for the Arts
� e Honorable & 

Mrs. John D. Rockefeller IV

Trustees: $15,000+
Anonymous
Margarita (Ari) Brose
Mary Ann Gardner

Helen H. McConnell
William B. Munier & Laurinda L. Rohn
Sally L. Wells

Conductors: $10,000+
Barbara Banko�  & Robert Crandall
Hope P. McGowan
Heinz und Liselotte Nehring 

Sti� ung/Foundation

Directors: $5,000+
Richard & Beth Ayres
Toni Codinas
Dallas Morse Coors Foundation for the 

Performing Arts
Maygene & Steve Daniels
Shannon & Jim Davis
� omas & Erna Kerst
Charles Reifel & Janie Kinney
Margaret Colgate Love
Bruce Maza

Mr. Je� rey Mora, 
in memory of Ms. Wendy Fuller-Mora

Drs. Richard & Elizabeth M. Waugaman
Herbert & Judith Weintraub

Artists: $2,500+
Anonymous
Capitol Hill Community Foundation
Ellen & Michael Cronin
Dimick Foundation
Cathy & Mark Knepper
Alexandra & � omas MacCracken
Suzanne R. & Robert L. McDowell Jr.
Daniel Penchina
Lilian M. Penna
Paul Rabin
Mark Solomons, 

in memory of Jill Kent
Catherine Ann Stevens
Dorothy B. Wexler

� e Washington Bach Consort honors the members of the 

1685 Society

† In memoriam

Betty J. Beard†

Heidi Byrnes

David P. & Margaret Condit

Shannon & Jim Davis

Susan Dillon

Sharrill Dittman

Marilyn Wong Gleysteen

Neil Graham

Jill E. Kent† & Mark E. Solomons

Dr.† & Mrs. J. Reilly Lewis

Tamera Luzzatto 

Helen H. McConnell

Dr. Brian R. McNeill & Kathryn McKenzie

E. Wayne Merry

Julia O’Brien

Michael Ochs

Bradley & Martha Olson

Laura E. Phillips†

Charles Reifel & Janie Kinney

Cecil (Cy) & Pearl Richardson†

William T. & Sally Semple

Margaret Shannon

Bernice & Reynold Stelloh†

Lynn Trundle

Pierre & Claire† Wagner

Isabel T. Wallop

Margaret W. Webb

Dr. Elizabeth Weisburger† 

Sally Wells

John C. Wiecking

Stephen C. Wright & � omas Woodru� 

Colonel Ronald Villafranco†

A� er your lifetime, your gi�  will continue to support a cause that has been important 
to you and will extend the legacy of your interest and values. Contact us to learn more. 

Members of the 1685 Society have made a planned gi�  through a will, 
revocable trust, retirement plan, or life insurance policy.

April 10, 2024–April 10, 2025

� e Washington Bach Consort wishes
to thank its generous donors:
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Patrons: $1,000+
Admiral & Mrs. Charles Abbot
Linda Fienberg & Je� rey Bauman
Janet Bickel
David G. Post & Nancy Birdsall,

in memory of J. Reilly Lewis
Mike Buckley & Joellen Brass� eld
Carlton† & Nancy Brose
Dr. O. Robert Brown Jr.
C. John & Janet C. Buresh
Paula Butler
Daniel Byman & Victoria Wachino
Alan F. Co� ey & Janet S. Potts
Gretchen & Doug Davies
Murray Eisenberg, 

in memory of Phyllis Eisenberg
Barry & Joyce Eisenstein
Ms. Joan Filson
Major Joseph J. Francis
Marilyn Wong Gleysteen, 

in honor of Dr. Michael Marissen
Neil E. Graham,

in memory of Mrs. Pauline Raudabaugh
Judith Gray 
Martha Harris
Stephen Higley
� eodore Hirt
Raymond Honeycutt
David A. Klaus,

in honor of Dana Marsh
Ms. Lynne Klimmer
Christopher Koontz
David & Becky Legge 
Robert Marcus
Rosemary and Stan Marcuss
Hanna H. Marks
Dana Marsh,

in memory of Peter R. Marsh
Mary Lynne Martin
Mr. David Mayger
Travis McIlvenna
Dr. Brian R. McNeill & Kathryn McKenzie
Barbara Meeker
E. Wayne Merry
Dan & Pat Moore
Paul Murray
Eliza Nagle
Julia O’Brien,

in memory of Marian J. O’Brien
Michael J. Ochs
Bradley J. Olson, K.N.O. & 

Martha A. Olson
Frances H. Pratt
Mark & Jean† Raabe
Bill & Annette Reilly
Donald† & Lydia Rice
Peter D. & Connie Robinson
Linda & Richard Roeckelein

Judah L. Rosner,
in memory of Kay Chernush

Mr. Jason Rylander 
Mary Lou Savage,

in memory of Edward J. Gilmartin
Francesco Scattone 
Kathryn Seddon 
Irene M. Solet & Adam C. Powell III
Joanne Sten
Keiko Stusnick
Tammi � omas, 

in honor of Sydney � omas
Mr. Kevin Tidemann
Arina van Breda
John & Joan Westley 
John Christopher Wiecking
Anita L. Woehler
Jack & Susan Yanovski

Benefactors: $500+
Anonymous
Barbash Family Fund
David & Nancy Barbour
Laurie Barthold
Richard Beizer
Neil H. Berger
Christine & Michael Burch
Mary Martha Churchman
Clark Conkling
John & Karen Dansby
Hampton DeJarnette
Lynne Denig
Susan Dillon
Sharrill Dittman
Murray Eisenberg, 

in memory of Phyllis Eisenberg
Joyce Elliott, 

in memory of Emerson Elliott
Daniel Elmer & Christopher J. Hoh
Pauline Farmer
Roxane Kaufman & Neal Fitzpatrick, 

in honor of Chuck Reifel & Janie Kinney
Greg & Susan Foster 
Carla Ximena Gladstone
Jeanette Hantke
Paul Isenman
Steve Jackson & Cynthia Wayne
Debra Kra�  & Rob Liberatore
David W. Lankford
Dr.† & Mrs. J. Reilly Lewis
Kenneth Lowenberg
� omas Manteu� el
Susan McCloskey
Harvey Sohnen & Kathleen Meagher,

in honor of Marc Eisenberg
Father Gabriel Myers
Carmela Veneroso & John Odling-Smee
Sophia Perry
C. Lynne Price
May Reinhardt

John & Linda Sibert
� e Simmons/Du�  n Charitable Fund, 

in honor of Dr. Dana Marsh
Lynn Trundle
Frederik van Bolhuis
Mallory Walker
Steve Jackson & Cynthia Wayne 
J. Victoria Williamson
Gretchen Young

Friends: $100+
Anonymous
Anne Alexander
Kathleen Alexander
Donald Baker & Nina McLemore
Henry Beale
Mr. Je� rey P. Beaty 
Jean P. Bedenbaugh
Alan & Eleanor Berg
Carol Berger
Melissa Blackstone 
Mr. Carlos Blanco
Marcia Blisard
Inga C. Blust
Stephen Bokat
Linda Bradley
Kathleen A. Brion
Anne Broker & John Parisi
Mrs. Marilyn Bromley
Philip C. Brown
Roberta Brown
Sam Brylawski
Bill & Michele Bukowski
Professor J. Peter & Mrs. Karen Byrne
Michael Calingaert
Michael Canning
Mr. Bruce Carrie
Ms. Merrill Carrington
Pamela Cartwright
Professor J. Peter & Mrs. Karen Byrne 
Donald Cavalieri 
Dr. Eve Chauchard 
Ann Christy
Sarah Coakley
Ann Collier
Marcia P. Crandall
Jan Dash
Katherine Davenny
Josephine F. de Give
Vonda Delawie
Lynne & Paul d’Eustachio 
Ms. Christine Dieterich 
Cornelia Dodge
Cesar Dominguez
Alison Drucker & Tom Holzman
James C. Easterly
Nicholas & Mary Eberstadt 
Christine Ebrahimzadeh
Elizabeth Edminster
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Marc Eisenberg, 
in honor of the Consort Sta�  & Board 

Mr. Matthias Eller 
Ms. Marietta Ethier
George Farr
Ms. Laura Feller
Benjamin Fenton
Jeanne Folstrom
Dr. Patrick Forcelli
Dr. David W. Fricke
Howard E. Frost
William F. Pedersen & Ellen L. Frost
Mark Mattucci & Judith Furash
Nadine Gabai-Botero
Edward Gardner
Pat Giraldi
Robert Gold
Katharina Gollner-Sweet,

in memory of Dr. � eodor W. Göllner
David Seidman & Ruth Greenstein
Martha Gross 
Anne Brooks Gwaltney
Mr. Karl Habermeier
Ms. Mollie Habermeier
Hanna M. Hall
Sally Hargus
Robert Harlow & Caroline Wolf Harlow
Dr. Judith M. Harper
Kristine E. Heine
Alice Henry
Steven Herman
Martha Hersman 
Patricia Hevner
Frederick S. Hird
Consuelo Hitchcock
Laura Lazar Holbrook 
Michael Martin & Laura Holms
Jessica Honigberg
Mr. & Mrs. J. Paul Horne 
Judith Howe
Joyce E. Howland Charitable Fund
Mark Huebsch
� omas Hunt, 

in honor of Dana Marsh
Patricia Ìngle Meyer
Mr. Neil Inglis
Nancy E. Johnson
Kevin & Moira Jones, 

in honor of Katharine Cox Jones
Doris Ka� a
Robert Kargo
Mary Keller
James Kennedy
John Kerl
Robert H. Kessler & Swanee Busic
David Keto & Beth Tomasello
Sue-Jean Kim
Charles L. Kinney
Dominique Lallement
Christian Lane

Steve & Rosalie Learned
Reverend & Mrs. Wayne J. Lehrer
Ms. Allison Lewis
Felice Susan Li
Ms. Priscilla Little
Dr. Elizabeth Lloyd 
Dr. � omas Lowderbaugh 
Chip & Laurie Lubsen
Dr. Frances M. Lussier
Louise Lynn
Daniel Mack
Carol Marburger 
Susan Martin 
Ms. Marjorie McClain 
Rebecca McCormack 
Robert McDonald 
Leanna McEnearney
Margaret McKay
Linda Mellgren
Dr. Margaret G. Mellon
Deborah Meshulam & Andrew Becker
Brian Miller 
Eleanor Miller
Mr. David E. Miller 
Honorable Johnathan S. Miller 
John Missing
Greta N. Morris 
Martha A. Morris
Steve & Janet Mullany
Barbara Munford
Reverend Dr. Bernard & Mrs. Nass
Madeline Nelson
Mark & Dawn O’Brien 
Mark W. Ohnmacht, 

in memory of J. Reilly Lewis
Melinda O’Neal 
Barbara Negri Opper
Ellery Owens
Bill & Janet Pardue
Dr. Isabel Park
Ms. Susannah Patton
Peter Pavilionis
Laurence Pearl
B. Dwight & Suzanne Perry
David Perry
Marianne & Warren Pfei� er
Patricia Pickard
Ms. Karen Pilson
David Pozorski & Anna Romanski
Robert Ramsey
Mary D. Reed
J. Noel Reifel
Mr. Michael Replogle 
Danna M. Reynolds
John & Joyce Richardson 
John C. Ring & Adriana van Breda
John Roberts
� omas J. Roberts
Ms. Evie L. Rooney
Jo Ellen & Mark Roseman

Helen Rothman
Mr. & Mrs. Charles C. Russell
Armando Saavedra
Cathy Salvaterra
Lee Samuelson 
Mr. Richard Sawyer
Jonathan Saxton 
Patricia Schettino, 

in memory of Carolyn Nagler
Philip Schuler
Peter Schulz, 

in honor of Gayle and Ken Schulz
Cate & Alan Schwartz 
Mark & � eresa Shaltanis
Ms. Margaret Shannon 
Donald C. Shapero
Ms. Marilyn W. Slatnick
Walter Smalling Jr. 
William Spitzig, 

in honor of Clark Conkling
Milford Sprecher 
Whitney Stewart
Mr. Jon Strand 
Dr. Jason Strudler
Douglas & Carol Stuart
Rosmarie L. Stucki
Mr. John Teasdale
Mr. & Mrs. Viguen Terminassian
Dr. � omas Tesoriero 
William � oms & Andrea Schneider 
Tammi � omas
Ms. Martha Toll 
Dr. Richard P. Tollo & 

Stacie J. Kreitman-Tollo
Rick Trevino
Mr. & Mrs. � omas & Susan Tuttle 
Jane T. Udelson
Aatman Vakil, 

in memory of Niranjan Bhatt
Jon Wakelyn & Joyce B. Walker
Robert G. & Constanze C. Wales
Colin Warren 
Dr. Norma Wegner 
Mrs. Ann Weissenborn, 

in memory of Ernest Weissenborn
Katherine Williams
Stephen C. Wright & � omas Woodru� 
Ms. Nancy Work 
Prof. Christine Worobec 
Stephen W. Worrel, 

in memory of Patricia A. Worrel
John M. Yetter 
Margot Young, 

in honor of John D. Van Wagoner 
& Beth A. V. Lewis

Mr. Dana Younger 
Mark Zelden 
Leonard & Karen Zuza
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Founded in 1977 by Dr. J. Reilly Lewis and now led by Artistic Director Dr. Dana T. Marsh, the Washington Bach 
Consort shares the transformative power of music, with the works of Johann Sebastian Bach and other baroque 
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Board of Directors
Margarita (Ari) Brose, President 
William B. Munier, Vice President
Donald I. Baker, Secretary
Toni Codinas, Treasurer
Richard Ayres
Robert Beizer
Shannon Davis
Margaret Colgate Love 

Tamera Luzzatto
Helen H. McConnell
Robert L. McDowell
Charles Reifel
Catherine Ann Stevens
Stephen C. Wright
John D. Rockefeller IV, emeritus

A special thank you to our 2024–2025 season volunteers and our volunteer coordinator, Oriana Casadei;
and to Beverly Simmons, , for program design.

Administrative Sta� 
Marc Eisenberg, Executive Director
Janey Moskowitz, Director of External A� airs

Adam Murphy, Patron Services Coordinator
Matthew McMahon, Artistic Administrator
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